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FROM THE PUBLISHER

y Children of the world are also gathering in Turkey

Let's give the world to the children just for one day
like a balloon in bright and striking colors to play with
at least for one day let the world learn friendship

Nazim Hikmet, 1961

Turkey is a meeting point of children from all over the world on
April 23 every year. Colorful images are imprinted in our memory,
and peaceful, sincere and joyful messages are announced on this
first and may be the only children’s day of the world. Taking this
occasion, we have placed a photo of celebrating children on the
cover of this edition so that we can remember how much there is
to learn from children, and that we can all make peace with the
children in our innermost selves.

On the 3rd edition of the “Crossroads”, we are continuing to share
with you all corners of Anatolia with its cultural diversity and
fabulous natural features. In this journey, we sometimes stop
by in Cirali to observe the sea tortoises, which we are trying to
protect, and sometimes in Ottoman Palaces to meet the palace
residents on Levni’s miniatures. Thus, we are presenting you a new
edition of the “Crossroads”, in which we believe the tourist guides’
reservoir of knowledge is getting more and more reflected.

Sincerely,
Serif Yenen

TUREB (Federation of Turkish Tourist Guide Associations)
President

V YAYINCIDAN

Dunya ¢ocuklari da Turkiye’de bulusuyor

alli pullu bir balon gibi verelim oynasinlar
bir glinliik de olsa 6¢rensin diinya arkadasligi

Nazim Hikmet, 1961

Turkiye, her 23 Nisan’da dinya c¢ocuklari icin bir bulusma noktasi olur.
Dunyadaki ilk, belki de tek ¢cocuk bayramindan renkli gorintiler yer eder
bellegimize; barisgl, icten, sevincli mesajlar yayilir. 23 Nisan’1 firsat bi-
lip, bu sayinin kapagina senlik yapan ¢ocuklarin fotografini koyduk. Co-
cuklardan 6grenecegimiz ne cok sey oldugunu hatirlamak ve kendi gocuk
yanlarimizla barismak icin.

Crossroads’un 3. sayisinda da kiltirel cesitliligi, muhtesem dogal 6zel-
likleri ile Anadolu’nun her kdsesini sizlerle paylasiyoruz. Yolumuz kimi
zaman Cirali’ya duslyor, korumaya calistigimiz deniz kaplumbagalari
cikiyor karsimiza, kimi zaman da Osmanli saraylarina ugruyor, Levni’nin
minyatirlerinde saray sakinleri ile bulusuyoruz. Turist rehberlerinin bilgi
birikiminin giderek daha ¢ok yansidigina inandigimiz yeni bir Crossroads
sunuyoruz size.

Dostlukla...

Serif Yenen
TUREB (Turist Rehberleri Birligi)
Yurutme Kurulu Baskani
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TO GET IN TUNE WITH NATURE & YOURSELF

THE LYCIAN WAY
LYKIA YOLU

DOGAYLA VE KENDINIZLE BARISIN

WRITTEN BY & PHOTOGRAPHS / YAZI VE FOTOGRAFLAR

PROF. DR. KUVVET LORDOGLU

“There are times that it does not matter
where you go, but how you get there.”
Marc Ribault

The long trekking route, which starts from near
Oludeniz and extends to Antalya, and takes you
through 3 thousand years of history, is called the
Lycian Way. As you will see by the ancient cisterns,
castles, walls, aqueducts, rock-cut tombs, and
theaters you encounter, it is not just trekking that
is awaiting you. You will also be tracing the Lycian
Civilization through its cities, beliefs and stories of
heroism.

Projected 15 years ago by Kate Clow, the Lycian
Way is an unforgettable experience for lovers
of trekking. The Lycians used this same way
— at least a part of it - to travel between cities.
Be prepared for a complex route of footpaths and
tracks still used by villagers, including the ancient
way and newly-made asphalt sections. Almost all
of the course is very close to settlement areas.
For instance, the asphalt road of 270 kilometers
between Fethiye and Antalya parallels the way like
a friend for quite a distance, and makes you think,
“Thank God, you are with me”, even though it is out
of sight. While it provides easy access should any
problem arise, it does not come between you and
nature. It leaves you alone.

The course is generally taken in several stages due
to its length of almost 500 kilometers. One reason

“Oyle zamanlar vardir ki gittiginiz yer énem-
sizdir. Onemli olan oraya nasil gittiginizdir.”

Marc Ribault

Oludeniz yakinlarindan baglayip Antalya’ya uzanan
ve sizi 3 bin yillik bir tarihin Uzerinden gegirecek
uzun yuriyds yolu, Lykia Yolu olarak adlandirilir.
Lykia Yolu’nu yiriurken karsiniza ¢ikacak eski sarnig-
larin, kalelerin, surlarin, su kemerlerinin, anit me-
zarlarin, tiyatrolarin da isaret ettigi gibi yaptiginiz
sadece bir doga yuriyusi dedildir. Kentleri, inancla-
ri, kahramanlik oykileriyle Lykia uygarhginin izini
suriyorsunuz.

15 yil 6nce Kate Clow tarafindan projelendirildigin-
den beri Lykia Yolu doga yurlyilsini sevenler igin
unutulmaz bir deneyimdir. Lykialilar da kentler ara-
sinda gidip gelebilmek i¢in bu yolu -hi¢ degdilse bir
bélimund- kullanirlarmis. Bu nedenle hem o dénem-
den kalma, hem de yeni yapilmis asfalt bolumlerden
olusan, koéylilerin hala kullandigi patika ve kegiyol-
larinin bulundugu karmasik bir parkura hazir olun.
Parkurun neredeyse tamami, yerlesim yerlerine ol-
dukca yakin. Ornegin Fethiye-Antalya arasindaki 270
kilometrelik asfalt yol, uzunca bir sire sizinle ko-
sut ilerliyor, géremeseniz bile “iyi ki var” dediginiz
dostlarinizdan biri gibi... Karsilastiginiz bir soruna
kolayca mudahale olanag verirken, isinize de hic ka-
rismiyor, doga ile araniza girmiyor.

» The Lycian Way extends between the mountains and
through forests. / Likya Yolu daglar ve ormanlar arasindan
uzanir.
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The blue of the Mediterranean and the white of the snow, only with footprints on. / Akdeniz mawvisi ile karlarin beyazligi ve
Uzerinde sadece ayak izleri...
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for that is to set a pace comfortable for those who
are slower in a group. With rich options at the
starting and finishing points, the Lycian Way is
suitable for lovers of nature of all ages. Except for
a small part of the route, it presents no difficulties
or serious risks for any age group. Kate divided the
route into 14 stages in a project she prepared for
a bank, making separate maps for each stage (The
Lycian Way, 2002). You may join the trek at any
stage, walking only the parts with natural beauty,
or “leaving the track” as many trekkers do. You can
replenish the liquid lost in walking a whole day with
drinks served at a table set up with flowers and
white tablecloth, seaside, in the evening.

Our trekking guide Ersin Demirel, who lives in Kasg,
regularly maintains the road. Our aim with this
article is to provide only limited information for
those who want to walk the Lycian Way.

A little history

The Lycian civilization, from which the Lycian
Way takes its name, was established in the Teke
Peninsula, and included mainly the cities of Antalya
and Mudla. There is currently no agreement among
historians about the origin of Lycians, who are
thought to have lived between 1200 - 600 BC.
Some sources link Lycians and Hittites, referring
to the Hittite inscriptions, which mention Luccans
and the land of Lucca. They are of the opinion that
Lycians were implied. There are different opinions
as to where they came from. Though they might
have come from the Aegean Islands, Egyptian
sources mention a community, which settled in
Southeastern Anatolia between 1300 - 700 BC.
What is well known today is that there were 36
cities in this region, 5 of which were the major cit-
ies of the Lycians: Myra (today’s Demre or Ugagiz),
Patara, Tlos, Xhantos and Telmessus. Considering
the trade and transportation between the big cities
of this mainly mountainous region, there was an
obvious need for roads.

Bearing in mind this information, which is available
from many sources, you should be prepared for
wanting to know more as your curiosity is aroused
by your walk on the Lycian Way. The rock-cut tombs
you will see along the way show that Lycians like
any other civilizations of faith in the ancient world
believed in the afterlife and reincarnation. The
tombs most surely were more magnificent before
they were looted by grave robbers. The ancient
city of Phellos in the vicinity of Kas, is accessible
through a steep, narrow path full of bushes, and
the first thing you will say after the climb will be,
“It was well worth the effort”. A breathtaking view

Neredeyse 500 kilometreyi bulan uzunlugu nedeniyle
parkur, genellikle birka¢ etap halinde dustnuliyor.
Bunun bir nedeni grupla yola cikanlarin, hizlarini
daha yavas olanlara gore duzenlemeleri. Lykia Yolu,
baslama ve bitis noktasinda size sundugu zengin se-
ceneklerle her yastan dogasevere uygun. Kugcik bir
bélumu disinda, hicbir yas grubu icin gucluk cikar-
miyor, ciddi bir risk unsuru tasimiyor. Kate bir banka
icin hazirladigi projede, yolu 14 asamaya ayirmis ve
her bir asama icin ayri ayri haritalar olusturmustu
(The Lycian Way, 2002). YUruyuse herhangi bir asa-
masinda katilabilir, sadece dogal gizellikleri iceren
kisimlari yuriyebilir, ya da ¢cogu ylrlyiscinin yap-
tig1 gibi “yoldan ¢ikabilirsiniz”. Gin boyunca yuru-
dikten sonra, yitirdiginiz sivilari, aksamistul, deniz
kenarina kurulmus beyaz 6rtull bir masada size su-
nulan iceceklerle karsilamaniz hep mimkdin.

Yolun duzenli bakimini Kas’ta oturan Ersin Demirel
yapiyor. Zaten onun liderliginde yola cikti grubu-
muz. Bu yazinin amaci, Lykia Yolu’nu ylrimeyi de-
neyecek olanlara sadece bir on fikir verebilmek.

Biraz Tarih

Lykia Yolu’na adini veren Lykia uygarhgi 6nemli 6l-
¢clide Antalya ve Mugla illerini kapsayan Teke yarima-
dasinda kurulmus. i0 1200 ile iO 600 yillari arasinda
yasadigi tahmin edilen Lykialilarin kdkenleri ve ne-
reden geldikleri konusunda tarihciler arasinda fikir
birligi bulunmuyor. Bazi kaynaklar Lykialilarla Hi-
titliler arasinda iliski kuruyorlar, Hitit yazitlarinda
Lukka Ulkesi ve Lukkalilar’dan s6z edilmesinden yola
¢ikip bununla Lykialilar’in kastedildigini ifade edi-
yorlar. Geldikleri yer konusunda da farkli distinceler
bulunuyor. Ege adalarindan gelmis olmalari mimkin
olmakla birlikte Misir kaynaklarinda i0 13. yiizyildan
700’14 yillara kadar Giuneybati Anadolu’da yerles-
mis bir halktan sz ediliyor. Bilinen, bu bdlgede 36
ayri kentin kuruldugu. Besi Lykialilarin ana kentleri:
Myra (bugiinkii Demre ya da Ucagiz), Patara, Tlos,
Xhantos ve Telmessos. Cogu daglik olan bdlgede bi-
yuk kentler arasinda ticaret ve tasimacilik yapildig
dusunalirse yollara duyulacak gereksinim agik.

Hemen ulasabildiginiz bir kaynaktan elde ettiginiz
bu tur bilgiler aklinizin bir kosesinde dursun. An-
cak Lykia Yolu’nda yurirken merak duygularinizin
kiskirtilmasina ve bundan ¢ok daha fazlasini bilme
arzusuna hazir olun. Yol boyunca rastlayacaginiz
kaya mezarlar Lykialilar’in diger inangh antik diinya
uygarliklari gibi 6teki diinyaya ve yeniden dinyaya
gelise inandiklarini gosteriyor. Mezar hirsizlari ta-
rafindan yagmalanmadan 6nce anit mezarlar, kusku-
suz bundan ¢ok daha gorkemli olmali. Kas’in hemen
Uzerinde yer alan antik kent Phellos’a calilik ve dar
bir yoldan cikiliyor ve oraya varildiginda sdylenecek



Subasli, Kuyubasi, and Sanigbagi are the stops, but neither the travelers get off, nor the road ends. / Subasi, Kuyubasi, Sanicbasi

durak ama bu duraklarda ne yolcular iner, ne de yol biter...

of Kas, along with the snow capped Akdag in the
west await you. The sad story written on a signpost
at the entrance of another ancient city, Xhantos,
makes you wonder about concepts such as land
and honor in those times. The inhabitants of this
city defended their land heroically against a Persian
attack, but seeing that they could not prevent an
invasion, they set the whole city on fire and com-
mitted suicide! The aqueduct of thousands of years
called “Delikli Kemer” and situated between Patara
and Akbel provided water for Patara until recent
years. If you started trekking from the east and
arrived at Antalya Museum, you must be full of
questions. Exhibiting approximately 5 thousand
objects, Antalya Museum is rich enough to answer
most of them.

ilk s6z: “Yorgunluguma degdi”. Doyumsuz bir Kas
manzarasinin yani sira batida yticesi karli Akdag sizi
bekliyor. Bir baska antik kentin, Xhantos’un giriste-
ki tabela Uzerinde yer alan 6ykusu oldukga hizunli;
cadin, toprak, onur gibi kavramlari (izerinde dustn-
dardyor sizi. Bu kentte yasayanlar Pers istilasinda
kentlerini kahramanca savunmuslar, ancak istilayi
onleyemeyeceklerini anlayinca kenti atese verip
topluca intihar etmisler. Patara-Akbel arasinda bu-
lunan binlerce yillik “Delikli Kemer” yakin zamana
kadar Patara’nin su gereksinimini karsiliyordu. Y-
riylse batidan baslayip sonunda Antalya Muzesi’ne
varmissaniz, yanit aradiginiz yeterince sorunuz var
demektir. Yaklasik 5 bin yapitin sergilendigi Antalya
Muzesi bunlarin goguna yanit verecek zenginlikte.




' ON THIS LAND

BU TOPRAKLARDA

CROSSROADS

[N
SN

Some walking

The entire Lycian Way has been marked for walkers
using international signs. There are signs at major
crossroads indicating walking distances and esti-
mated times. Nevertheless, trekking in nature is
always open to surprises. The moment you set out
from any point, the adventure starts. The Lycian
Way is full of markers so you will not get off the
track. You cannot possibly get lost; however, you
are not on a highway. Natural obstacles, damaged
signs, or a twist of fate may cause you to lose the
track for a short while. Then you should think of
it as solving a puzzle. In the end, you will realize
that it was fun finding your way back. One of the
members of the group searching for the red and
white signs will call out “All right, I have found it.
Come here”. Then you head in that direction. OK,
but where is the next one?

After a little searching and running about, you
reach the campsite. It is time to set up the tents
and look for water in the vicinity. If it is the end
of the summer season, the water sources will be
at their lowest level. You must tie together all
the ropes you have on hand and lower the rusty
bucket into an old cistern. Oops, you have not tied
them tightly. The rope got loose and the bucket
is gone. Will you just stand there doing nothing?
You try again with a new rope and bucket. At last,
you have water, but you happen to notice in the
evening twilight that it is a light tea color. Is the
scarf around your neck not for those times? You
can filter the residues and then distill the water.
You can distill it twice if you like but remember that
the saying “Microbes cannot live in boiled water” is
true. Eventually, you have enough water to make
coffee in this out-of-the-way place.

The trekking group must set to the road again in
the morning before it gets too hot because the hu-
midity in certain parts of the Lycian Way, especially
near the sea, causes you to sweat a lot. The water
at hand must be consumed carefully until the next
water source. Let’s not exaggerate, though. Maybe
you will not come across fountains very often along
the way but there will be many clean, covered cis-
terns. A great many of the footpaths on the route
are frequently used by local villagers, and you
may walk along for some time chatting with them,
gathering first hand information about the region.
Though the historical facts may not be reliable, the
stories told are always interesting. The people you
will meet there will certainly try to persuade you
that the area produces the best carob, the best
honey, the best whatever in Turkey. Then questions
will pop up as to where you will stay the night. You

Biraz da Yuruyus

Lykia Yolu’nun tamami ylriyusciler igin uluslararasi
normlara uygun olarak isaretlenmis, dnemli yol kav-
saklarina yurayis uzunluklarint ve yaklasik sureleri
ifade eden levhalar konmus. Buna karsin bir doga
yurlyust her zaman surprizlere agiktir. Herhangi bir
noktasindan yola koyulur koyulmaz sertiven baslyor
iste. Lykia yolu, ayrildiginizi hemen fark etmenizi
saglayacak isaretlerle dolu, bu yizden kaybolmaniz
mumkin degil. Ancak Ankara otoyolunda da bulun-
muyorsunuz. Dogal engeller, cevrede yasayanlarin
yarattigi tahribat veya rastlantilar, yoldaki izleri bir
sureligine kaybetmenize neden olabilir.

Bilmece ¢0zdiglinuzi dusunin, sonradan bunu ya-
parken c¢ok eglendiginizi nasilsa fark edeceksiniz.
iste genis arazide kirmizi-beyaz isaretleri aramaya
koyulmus grup uyelerinden biri bagiriyor: “Tamam,
buldum, buraya gelin”. Derhal o tarafa yoneldiniz.
flki tamam ama isaretli ikinci tas nerede?

Arama, kosusturma derken kamp yerine ulastiniz.
Bundan sonra sira ¢adirlari kurup etrafta su arama-
ya geliyor. Mevsim yaz sonu ise su kaynaklari en alt
seviyede olacaktir. Caresiz eldeki butin ipleri birles-
tirip eski bir sarnica pasli kovayi sarkitiyorsunuz. Ya-
zik, iyi baglayamamissiniz, ip koptu. Eliniz belinizde
kalacak dedil ya... Yeni bir ip yeni bir kova... Su ¢ikti
ama alacakaranlikta agik cay renginde oldugunu fark
ettiniz. Boynunuzdaki tilbent bugunler icin degil
mi? Damitip size gerekmeyen bir yigin tortuyu disa-
rida birakabilirsiniz. Isterseniz ikinci kez damitmaya
¢alisin, ama kaynamis suda mikrop barinmaz sozu-
nin dogruluk pay! tasidigini da unutmayin. Sonugta
bu dag basinda kahve yapmaniza yetecek kadar su-
yunuz var iste.

Yuruyus grubu sabahleyin etraf fazla isinmadan ye-
niden yola koyulmali. Cinku Lykia Yolu’nun 6zellikle
denize yakin olan noktalarinda nem, yuruyusculerin
fazlaca terlemesine yol aciyor. Yeni bir kaynaga ka-
dar var olan suyun dikkatli kullanilmasi gerekiyor.
Ancak abartilmasin, yol Ustiinde gurul guridl akan
cesmelere dedil ama temiz, agzi kapali sarniclara
sik rastlaniyor. Yol boyunca karsiniza ¢ikan patika-
larin 6nemli bir bolumi civarda yasayan koyliler ta-
rafindan sik¢a kullanilmakta. Hatta uzunca bir sire
onlarla sohbet ederek yuriyebilir, boylece bdlgeye
iliskin ilk elden bazi bilgilere ulasabilirsiniz. Tarihsel
temelleri glcli olmasa da anlatilanlar her zaman il-
ging oluyor. Karsilasacaginiz kisiler dogal olarak sizi
oncelikle oranin Tarkiye’nin en iyi keciboynuzunu,
en iyi balini Ureten, en... en... oldugu konusunda ikna
etmeye calisiyorlar. S6z donip dolasip o aksam ne-
rede kalacaginiza geliyor. Cadirinizin, uyku tulumu-
nuzun, diger kamp malzemelerinizin olmasi bélgenin
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may have a tent, sleeping bag and other camping
equipment, but that will not mean much to the local
people. They will surely invite you to their village,
where you will indeed meet Anatolian hospitality for
the first time. If you think nothing is free of charge
in a place so close to tourist areas like Kag, Kalkan,
and Fethiye, wait until the next morning when they
offer you a bag of local cucumbers after a night
of free accommodation and food.

Short notes for the inquisitive

The international signs along almost the entire Ly-
cian Way consist of short lines, white over red. Two
lines the same indicate a crossroads, and a red “X”
indicates paths that should not be entered. You may
see places where you can buy basic needs, or even
have something to eat, but that is not true for every
route; therefore, you had better determine the route
in advance. The mild Mediterranean climate prevails
in this region; however, at some points the Lycian Way
may rise up to an altitude of 1800 meters. So, we
recommend that you take a variety of clothes with
you depending on the season you are trekking. There
are water sources in the region but difficulties may be
encountered occasionally. At some locations, the water
sources are dried up in the summer and autumn seasons.
One of the most enjoyable sides of trekking here is that

you can swim in the sea at some stages of the route.

If you start near Oludeniz, you should not skip “Kabak
Inlet”. You can stay the night there. When you see its
stream and falls, which flow in all seasons, you will get
another unforgettable view of the Lycian Way imprinted
in your memory. Gelidonya Lighthouse at the farthest tip
of Antalya Bay presents travelers a dreamland for a short
while during sunset. At the lighthouse, which was built
by the French in 1936 and is currently run by LPG bottle,
you will have a beautiful view of Antalya Bay and Meisti
Island in the west. The lighthouse is lit from sunrise to
sunset. The keeper of the lighthouse and his family do not
live there anymore but a young man, the last generation
representing this family comes there on his motorbike
every morning and evening to continue guiding sailors.
Finally, you can complete the last stage, which starts at
Beycik Village, by climbing the most outstanding moun-
tain of the region. Seen from the foot, Tahtali Mountain
looks huge, as if it were 5 thousand meters instead of
2 thousand. The red and white lines will take you up to
the nearby “Single Tree” if not to the peak. Watching a
panoramic view of Antalya in beautiful weather without
humidity you will agree with the King of Pergamum: “I

have found heaven”.

yerli halki i¢in pek bir sey ifade etmeyecek. Koye
davet ediliyorsunuz. Belki de bu, geleneksel Anado-
lu konukseverligi denilen hasletle ilk kez sahiden yiiz
yuze gelisiniz. Kas, Kalkan, Fethiye gibi turistik bel-
delere bu kadar yakinda herhangi bir hizmeti parasiz
elde edemeyecedinizi disinmusseniz, size Ucretsiz
beslenme ve konaklama saglayan, Ustelik sabah ya-
niniza o yérenin bademlerini torba yapip veren Mus-
tafa amcalari, Ayse teyzeleri goriince daha ¢ok
sasiracaksiniz.

Meraklisi i¢in kisa notlar

Lykia Yolu’nun hemen hemen tamaminda bulunan ulusla-
rarasl normlara uygun isaretler, Ustte beyaz, altta kirmi-
z1 kisa ¢izgilerden olusuyor. Kavsaklarda ayni ¢izgiden st
Uste iki tane, girilmemesi istenen yollarda kirmizi “X”
isareti bulunuyor. Temel ihtiyaclar icin alisveris yapabile-
cediniz, hatta yemek yiyebileceginiz yerlere rastlamaniz
mumkin. Ancak her guzergah icin ayni olanaklardan séz
edemeyiz. Bu nedenle ylriyusin gececedi glizergahi bas-
tan saptamaniz ve buna gore yola ¢cikmaniz en iyisi.

Yolun gectigi bolgede bilindigi gibi 1hman Akdeniz iklimi
hukim suriyor. Ancak Lykia yolu bazi bélgelerde 1800
metre yikseklige kadar ¢ikabiliyor. Bu nedenle yuriytsin
yapildigi mevsime bagl olarak yaniniza farkli giyim esya-
lari almanizi 6neriyoruz. Yoérede su kaynaklari bulunsa da
zaman zaman bu konuda guclik yasanabiliyor. Kimi yore-
lerde yaz ve sonbahar aylarinda su kaynaklari tamamen
kurumakta. Yurtyusun en keyifli yanlarindan biri, bazi
bdlgelerde denize girebiliyor olmaniz.

Yuriytse Oludeniz yakinlarindan baglamissaniz, “Kabak
Koyu” civarini atlamayin. Burada konaklayabilirsiniz. Yaz
ve kis surekli akan deresine ve selalesine ulastiginizda,
unutulmaz bir Lykia Yolu goéruntust daha yer edecek bel-
leginize. Antalya korfezinin en uc noktasi olan Gelidonya
Feneri, gezginlere giin batiminda kisa sureli bir hayal l-
kesi armagan ediyor. 1936 Fransiz yapimi ve artik LPG’li
tuple calisan Fener’in Ustiinden Antalya Korfezini ve ayni
anda batida Meis Adasini izliyorsunuz. Gin batimindan
giin dogumuna kadar yanan fenerin, bekgisi ve ailesi bu
guzel yoreyi terk etmis, ancak ailenin son nesil fenercisi
olan geng, her aksam ve her sabah aksatmadan mobile-
ti ile gelip tanimadigi denizcilere yol géstermeye devam
ediyor. Nihayet Beycik Kdylinden baslayan son etabinizi
bolgenin en gosterisli dagina ¢ikarak tamamlayabilirsiniz.
Tahtali Dagl, eteklerinden bakildiginda 2 bin kisur metre-
lik degil de 5 bin metrelik bir civan gibi gozukur. Kirmi-
zI-beyaz cizgiler sizi zirveye olmasa bile cok yakinlardaki
“tek agac”a kadar ¢ikartacak. Glzel ve nemsiz bir havada
Antalya’ya bakarken Bergama Krali 1. Attalos’a hak vere-
ceksiniz: “Cenneti buldum”.
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CIRALI'S DWELLERS
FOR THOUSANDS OF YEARS

CIRALI'NIN BINLERCE
YILLIK SAKINLERI

SOURCE / KAYNAK
WWF TURKEY ARCHIVES / TURKIYE ARSivi

According to an African legend, God created

the tortoise first, then humankind, and finally

the stones. The tortoise’s wish from God to have

a child was not fulfilled. When the tortoise repeated

its wish, God said, “I will give death along with the

child”. The tortoise agreed. Then humankind was

asked if they wanted children or not, and they did

the same as the tortoises. The stones’ desire was

different. Unlike the tortoises or humankind, they
preferred immortality.

The sea tortoises are the
flagships of the region.

The Mediterranean
tortoise is one of
the oldest species
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in the world, man-
aging to maintain its existence for 200 million years.
There are 7 types of sea tortoises. Among them,
the tortoise known as Caretta caretta and Chelonia
mydas chose 17 beaches in Turkey to make their
nests. Since their species are endangered, they are
under protection, in compliance with the Bern and
Barcelona International Conventions. With a beach
extending 3 kilometers along the Mediterranean
Sea where every shade of blue and green are seen,
Cirali not only accommodates the sea tortoises,
but also thousands of other species, which may
not be as charismatic as the tortoises. In addition
to marvelous pine trees and Mediterranean heath,
the indicators of biological diversity at Cirali are the
vegetation that is peculiar to this land - Echinops
onopordum, Centaurea dichroa, Phlomis chimerae,
Verbascum spodiotrichum, Onosma strigossis-
simum - and the animal species such as lynx, wild

Bir Afrika efsanesine gore Tanri 6nce kap-
lumbagalari, sonra insanlari, en son da tasla-

ri yaratmis. Tanri’dan bir ¢ocuk isteyen kaplum-
baganin bu istegi yerine getirilmemis. Kaplumbaga
istedini yinelemis. O zaman Tanri “Cocukla birlikte
61Uimu de veririm” demis. Kaplumbaga razi olmus.
insanlara da cocuk isteyip istemedikleri sorulmus.
Onlar da kaplumbagalar gibi davranmislar. Taslarin

lumbagalarin ve insanlarin tersine.

Akdeniz kaplumbagalari, 200 milyon yildan bu yana
nesillerini surdirmeyi basaran dunyadaki en eski
canli tirleri arasinda. 7 tur deniz kaplumbagasi
bulunuyor, bunlardan Caretta caretta ve Chelonia
mydas adiyla bilinen denizkaplumbagalari Turki-
ye’deki 17 kumsali se¢cmisler yuva yapmak igin. Ne-
silleri tikenmekte oldugundan Bern ve Barcelona
Uluslararasi Sozlesmeleri geregince koruma altinda
bulunuyorlar.

Akdeniz’in mavi ve yesil tim tonlarinin ig ice gectidi
3 kilometre uzunlugundaki Cirali sahilleri, yalnizca
denizkaplumbagalarina degil, onlar kadar karizma-
tik olmayan binlerce canli tirtne de evsahipligi
yapiyor. Muhtesem ¢am agaclarinin, Akdeniz funda-
larinin yani sira buraya 6zgu bitki turleri Echinops
onopordum, Centaurea dichroa, Phlomis chimerae,
Verbascum spodiotrichum, Onosma strigossissimum
ile vasak (Lynx lynx), yabani keci (Capra aegegrus),
cakal (Canis aureus), Avrupa agac kurbagasi (Hyla ar-
borea) ve yine cok az rastlanan Agama stellioher
gibi canlilar Cirali’nin Akdeniz bélgesine 6zgl biyo-



goat (Capra aigegrus), jackal, (Canis aureus),
European tree frog (Hyla arborea) and the very
rarely found Agama stellioher.

Cirali beach remained untouched for many years
since the Olympus National Park is surrounded by
steep hills and mountains. In order that tourism
can develop without harming this natural diversity,
WWEF Turkey (Foundation for the Protection of Wild
Life) since 1997 has been maintaining a seaside
arrangement project supported by the European
Union. The project aims to preserve the natural
heritage as well as to create new income oppor-
tunities for the local community. WWF Turkey was
the first non-governmental organization authorized
by the Ministry of Culture and Tourism to prepare
a land utilization plan limiting construction in this
region. The plan includes organic agriculture and
ecotourism as well. Thus, while new agricultural
methods are being developed to provide regular
income for the people of Cirali all year round
instead of seasonally from tourism, development
of agricultural land for tourism is being prohibited.
Organic agriculture, which will not lead to pollu-
tion, is part of this project. This type of agriculture
strengthens the soil and enhances the quality
of underground water. As for ecotourism, it s a
special point of interest for the youth. Young girls
see ecotourism as an opportunity to take part in
the economical activities of the local community,

lojik cesitliliginin gostergeleri.

Olimpos Ulusal Parki’nin yiiksek tepe ve daglarla
cevrili olmasi nedeniyle Cirali sahili, uzun yillar
el degmeden kalabilmis. Turizmin dengeli bigimde
gelismesi, dogal zenginliklerin bozulmadan sirdi-
rilebilmesi icin WWF Turkiye (Dogal Hayati Koru-
ma Vakfi) 1997 yilindan bu yana Avrupa Birligi’'nin
destekledigi bir kiyr diizenleme projesini basariyla
uyguluyor. Proje, dogal mirasin korunmasinin yani
sira yerel toplulugun cevre dostu kaynaklardan yeni
gelir olanaklari yaratmasini ve ekonomik kalkinmayi
amacliyor. WWF Turkiye, Kiltir ve Turizm Bakanli-
¢1 tarafindan, bu bélgede yapilasmayi sinirlayan bir
arazi kullanimi plani olusturmak tzere yetki verilen
ilk sivil toplum kurulusu oldu. Proje, organik tari-
mi ve ekoturizmi de kapsiyor. Ciralilar igin turizm
gibi yalnizca mevsimlik bir gelir yerine, tim yil bo-
yunca duizenli gelir saglayacak bir alan olan tarim
gelistirilirken, ayni zamanda tarim arazilerinin tu-
rizm yapilarina déntsmesi de kismen engelleniyor.
Kirlenmeye yol agmayacak organik tarim, projenin
bir parcasi. Haziran 2000’de baslayan organik tarim
calismalari dogrultusunda Cirali marka Grinler, Tar-
kiye’deki abonelere aylik olarak génderilmeye bas-
ladi. Organik tarim araciligiyla toprak yapisinin gic-
lenmesi ve yer alti sularinin kalitesinin yikselmesi
saglanmis oldu. Ekoturizm ise 6zellikle genclerin ilgi
odagi. Geng kizlar, yerel toplulugun ekonomik faali-
yetlerinde rol almak icin ekoturizmi bir firsat olarak

The Mediterranean tortoises are among the most ancient species of the world. / Akdeniz kaplumbagdalari diinyadaki en eski canli
tarleri arasindadir.
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resulting in a larger role for women in the decision-
making mechanisms in the region.

During the course of the project, WWF Turkey
cooperated with 500 people living in the area. Lo-
cal people were involved
in the application of the
project and received
support from the local
and central authorities,
reinforcing their con-
sciousness in preserving
Cirali’'s natural heritage.
The local people and
tourists who wish to pre-
serve Cirall as it is, have
sincerely adopted activi-
ties such as cleaning the
beach during the May
- September season (the
period of laying eggs),
keeping the restaurant
lights in a way so as not
to disturb the tortoises,
and covering the seaside
with trees. The support
and sensitivity of the
local people keep hopes
alive that Cirali will be
able to preserve its
historical and natural
characteristics. The sea
tortoises are the flag-
ships of the region. Any
success to be achieved in
protecting them will also
lead to extension of the

If you go to Cirali in the reproduction period of tortoises, you had
better not swim in the night. / Ciral’ya kaplumbagalarin ireme
déneminde gitmisseniz, gece denize girmemekte yarar var.

goruyorlar. Bu, ayni zamanda ydrede kadinlarin ka-
rar alici mekanizmalarda roliintin artmasina yonelik
sonuglar doguruyor.

Proje suresince WWF Turkiye, bdlgede yasayan 500
kisi ile isbirligi yapti. Ci-
rali’nin dogal mirasinin
korunmasi konusunda du-
yarlilik guglendirilmeye
calisilirken, yerel halkin
projenin  uygulanmasi-
na etkin olarak katilimi,
yerel ve merkezi otorite-
nin destegi de saglanmis
oldu.  Kaplumbagalarin
yumurtlama dénemi olan
Mayis-Eylul aylarinda sa-
hilin temizlenmesi, res-
toran isiklarinin - onlar
icin tehlike yaratmayan
bir bigcimde yakilmasi,
sahilin araclara kapatil-

masi gibi uygulamalar
Cirali'nin bozulmadan
kalmasini isteyen halk

ve turistlerce buyuk bir
ictenlikle benimseniyor.
Bolge halkinin destegi
ve duyarhligi, Cirali'nin
tarihsel ve dogal o6zel-
liklerini koruyabilece-
dine dair umutlari canh
tutuyor. Deniz kaplum-
bagalari bélgenin amiral
gemileri. Onlarin korun-
malari konusunda sag-
lanacak basari, daha az

habitats of thousands of
lesser known sea and land creatures.

If you go to Cirali in the May - September season,
which is the reproduction period of sea tortoises,
there are also things that you can do to protect
them. For example, you can avoid swimming at
night, touching the tortoises, or giving them food
during these months. Do not use flash bulbs or
portable lights. If you have to use them, cover
the flashlight with a red film. Place your chaise or
umbrella at least 30 - 35 meters away from the
shore, and do not build a fire.

If you pass Lycia, stop by this unspoiled beach and
witness with your own eyes that the civilization
accommodated by Cirali for centuries still survives.
Then you can go up to Mount Yanartas and sing
your thanksgiving to Mother Nature who created
the Mediterranean.

taninan binlerce deniz ve
kiyr canlisinin yasam alanlarinda da genislemeye yol
acacak.

Cirali'ya ozellikle deniz kaplumbagalarinin tGreme
doénemi olan Mayis-Eylil aylarinda gidiyorsaniz, on-
lar1 korumak icin sizin de yapabileceginiz seyler var.
Ornedin, 6zellikle bu aylarda geceleri denize girme-
yin, deniz kaplumbagalarina dokunmayin, yiyecek
vermeyin. Flas veya tasinabilir 1sik kullanmayin.
Mutlaka kullanmaniz gerekiyorsa, flaslari temiz kir-
mizi filmle kaplayabilirsiniz. Sezlong, semsiye gibi
malzemeleri deniz kiyisindan en az 30-35 metre ge-
riye yerlestirin ve ates yakmayin.

Yolunuz Lykia'ya distiiginde bu bozulmamis sahile
ugrayin ve Cirali'nin caglar boyunca besiklik ettigi
uygarhigin yasamaya devam ettigine kendi gozleri-
nizle tanik olun. Sonra ¢ikin Yanartas'a ve Akdeniz'i
yaratan Doga Ana’ya bir stikran sarkisi séyleyin.



They have a long way to go after they are hatched... / Yumurtadan c¢iktiktan sonra uzun bir yol var dnlerinde...
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WITH ITS WIDE DELTA PLAINS & BEACHES

LYCIA: LYKIA

DELTA OVALARI VE KUMSALLARIYLA...

WRITTEN IN TURKISH AND ENGLISH BY / YAZAN
R. MURAT TiRYAKi
Professional Tourist Guide / Profesyonel Turist Rehberi

PHOTOGRAPHS / FOTOGRAFLAR
DoG. DR. SANCAR OZANER

Sailing along the rugged coastline of ancient

Lycia or basking on its cliffs and immense

beaches, the elemental powers of nature in their

ever-changing state quite often go unnoticed by

the average visitor to the area. All is in the eye of
the beholder.

When the sedimentary material at the bottom of
the Tethys Sea started to rise millions of years ago
as part of the Alpine orogeny, the coastal outline
of Southern Anatolia started to take its shape. The
rising mountain ranges, made of former calcare-
ous layers settled at the bottom of the sea, were
cut through by underground water and countless
streams. The Lycian coastline shows a multitude of
geomorphologic formations, from the sheer cliffs of
the ‘Seven Promontories’ between Kalkan’s Patara
Beach and Oludeniz near Fethiye, to the wide delta
plains and sandy beaches of Finike, Demre, Dala-
man and Patara.

Off Antalya to the West...

To commence an itinerary into Lycia, one could
easily choose the Antalya area as a starting
point. Driving along the southeastern slopes of
the Beydaglari Range, clad with Calabrian pines
(Pinus brutia), one might take a detour either to
the highlands, exploring the Karstic formations
and springs that abound in this region, or to
the Cirali Beach area, dominated by the 2366m.
peak of Tahtali Dag (Mount Olympus). Scattered
on the fixed dunes behind the pebble beach are

Lykia’nin girintili c¢ikintili kiyilari boyunca

bir mavi tur keyfinde veya yaliyarlarinda, uzun

kumsallarinda giineslenirken, doganin temel dina-

mikleri ve bize sunduklari, pek ¢ok ziyaretcinin go-

zunden kacar. Bunlari gérmek icin biraz da bakmasi-
ni bilmek gerekir tabii ki.

Milyonlarca yil dnce Tetis Denizi’nin tabaninda olu-
san tortullarin, Alp orojenezi sonucunda yukselme-
siyle Guney Anadolu’nun kiyr yapisi sekillenmeye
basladi. Deniz tabaninda olusmus kalker tabakalari-
yeraltl suyu da Ustlerine dusen sekillendirme gore-
vini yerine getirdiler. Antik Lykia kiyilari, Kalkan’in
Patara plajlari ile Fethiye-Oliideniz arasindaki “Yedi
Burunlar’in dik yaliyarlarindan, Finike, Demre, Da-
laman ve Patara’nin genis delta ovalarina, kumsalla-
rina kadar zengin bir jeomorfolojik ¢esitlilik sunar.

Antalya’dan c¢iktik yola...

Lykia kiyilarina dogru bir rotanin dogal baslangic
noktasi Antalya olabilir. Beydaglari’nin kizilgamlarla
(Pinus brutia) kapli giineydogu eteklerinde yol alir-
ken, karstik yapilarin ve kaynaklarin bol oldugu yuk-
sek kesimlere cikabilir veya 2366 metrelik Tahtali
Dag’in (antik Olimpos Dag1) golgesindeki Cirali kum-
salina ugrayabilirsiniz. Cakil tash sahilin gerisindeki
kumullarda, gosterisli taclariyla fistik camlari (Pinus
pinea) gbze carpar. Kumsalin giiney ucunda, sakin,
seffaf akan bir derenin sahile kavustugu noktada,
antik Olimpos sehrinin kalintilar1 kendini iyice gizle-
mistir. Buradan tepelere dogru uzanan bir patika Ya-



attractively crowned stone pines (Pinus pinea) and
at the southern end of the beach, well secluded
next to the mouth of a clear stream, are the ruins
of ancient Olympos. A trail from there leads to the
sacred flames of Chimaera, where the mythological
fire-breathing monster of the same name was slain
by the hero Bellerophon. In antiquity, the site was
home to various religious buildings. The flames
created by the natural gas leaking through many
holes on the limestone surface were a mysterious
phenomenon to ancient man. They were natural
beacons to the ships sailing along the treacher-
ous coastline. The god of metallurgy, Hephaistos
(Vulcan) possibly had a workshop in the depths
of these rocks, ancient man thought, and so they
approached it respectfully, as most visitors to the
area do today to admire this natural wonder. In the
surrounding area, the ophiolite rocks with their
reddish-brown color, with an occasional greenish
tint here and there, offer a nice contrast to the
grayish limestone.

Towards Kumluca and Finike...

As the main highway from Antalya descends into

nartas’a ¢ikar. Agzindan alevler piskirten mitolojik
canavar Chimaera’nin barinagiydi burasi, kahraman
Bellerophon tarafindan éldurilinceye kadar. Bu ya-
mag, gecmiste pek cok dini yapiya evsahibi oldu. Ka-
yalardaki deliklerden c¢ikan dogal gazin yanmasiyla
olusan alevler eski insanlarin anlayamadigi bir doga
olayydi, bir yandan da tehlikeli kiy1 boyunca seyre-
den gemilere dogal bir deniz feneri gorevi gorirdi.
O zamanlar metal islemenin tanrisi Hephaistos’un
(Vulcan) kayalarin derinliklerinde bir yerlerde atol-
yesi olabilecegine inanan insanlar, saygilarini sun-
mak Uzere bu patikalardan yuruyup geldiler; aynen
doganin bu hos sirprizini gérmeye gelen ginimiz
ziyaretgileri gibi. Bu yuruyusler boyunca, kizil-kah-
verengi ve yer yer yesilimtrak renklerdeki ofiyolit
kayagclar ile gri tonlardaki kirectaslari arasinda hos
bir kontrast gbze carpar.

Kumluca ve Finike’ye dogru...

Antalya’dan gelen anayol, Kumluca ovasina inerken
ovay! kaplayan yuzlerce seradan yansiyan parlak gu-
mis renkli 1sinlar gozintzd kamastirir. Kumluca ile
Finike arasindaki kicuk dereler, ovanin dogusundaki
Alakir Cay! ile batidaki Aykiri Cay’a birlesirler. Ki-

Ancient sura lagoon and the main road from Kale to Kas above to the left. / Eski Sura laginu ve sol yukarida Kale-Kas asfalti.
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into the rock surface.

From Finike to Turuncova a few kilometers to the
north, one admires the abundance of farming
activity. There are countless orchards, delightfully
fragrant oranges being the most famous crop. The
road to Elmali follows the Aykiri Cay (ancient Ary-
candos River) Valley and soon reaches Arif Village.
Here lie the ruins of Arycanda in a spectacular set-
ting, under a sheer precipice, on the southwestern
tip of the Beydadlari Range. The terraced layout
of the site is reminiscent of Delphi in Greece but
more picturesque, especially when one sits at the
well-preserved theater enjoying the soft colors

during sunset.

A highland plain: EImali...

From Arycanda, one can reach the Elmali Plain
further north by the main road, which goes by
Avlan Lake, drained in the 1970’s and now, fol-
lowing almost disastrous consequences for the

environment, being revived. Elmali

“polje”. (Most terms naming Karstic formations
are borrowed from Slavic languages of the Adriatic
coast.) A polje is a wide, flat Karstic formation,
surrounded by a system of mountains, often hold-
ing bodies of water in addition to an accumulation
of red Mediterranean soil (terra-rosa), enabling
agriculture. Such qualities have made the Elmal
area a convenient one for human settlements since
pre-historic times. This is evident by the presence
of many mounds (tells) formed by various layers
of human settlement spanning thousands of years.
“Hacimusalar Hoyuk” (ancient Choma) is one such
mound being researched by archaeologists. In the
foothills surrounding the polje are many ancient
remains of settlements, tombs like the Kizilbel
Tumulus in the north, and parts of the paved tracks

of antiquity.
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the Kumluca Plain, one may be dazzled by the
bright silvery reflections from the hundreds of
green houses across the plain. A wide network of
small streams between Kumluca and Finike flow
into the Alakir and Aykir Rivers to the east and
west of the plain, respectively. Instead of taking the
main road to Finike that runs along the wide beach
here, one should stay on the track slightly inland
for a visit to the ancient Lycian site of Limyra. The
high ground water of the plain here often creates
a wetland around the ruins. The precipices along
the southern reaches of the Tocak Mountain to the
north reveal a multitude of typical Lycian tombs cut

The above-mentioned draining of the two major
lakes, Avlan and Karag6l, in only twenty years
time, proved that trying to change the fragile bal-

yidaki genis kumsal boyunca degil de, icerideki kdy
yolunu takip ettiginizde antik Lykia sehri Limyra’ya
gelirsiniz. Buradaki yuksek taban suyu, kalintilar
arasinda yer yer gollenmeye sebep olur. Kuzeyde-
ki Tocak Dagi’nin dik giiney yamaglari, kaya ylzeye
oyulmus pek cok tipik Lykia mezarini barindirir.

Finike ve birkag kilometre kuzeyindeki Turungova
arasinda ilerlerken, sayisiz meyva bahgesi insana
keyif verir. Meyva Uretimi icinde slphesiz kendine
has aromali portakalin yeri ayridir. EImali yolu, Ay-
kirr Cay (antik Arycandos) vadisini takip eder ve bir
sure sonra Arif kdyune ulasir. Burada, muhtesem bir
peyzaj icinde, Beydaglari’nin giineybati ucundaki
dimdik bir yarin altinda, Arycanda sehrinin kalintila-
ri bulunur. Sehrin teraslar Uzerine kurulu yapisi, Yu-
nanistan’daki Delphi sehrini animsatir ama 6zellikle
gunbatiminin yumusak renk ve gélgelerini seyretmek
Uzere iyi korunmus antik tiyatroya oturdugunuzda,
Delphi’den bile hos gérinur gézinize.

Yukseklerde bir ova: Elmali...

Arycanda’dan kuzeye dogru devam eden asfalt yol,
Avlan Go6lu yanindan Elmali ovasina ulasir. 1970’ ler-
de kurutulan bu gél, doganin dengelerini bozacak
dizeyde etkiler ortaya ¢iktig igin, simdilerde ye-
niden yasama dondurulmekte. Elmali ovasi, bir dag
sistemi ile cevrili, igcinde yer yer su birikintileri ve
tarima uygun kirmizi topraklar barindiran genis bir
karstik dizluk gériantimiyle bir polye olarak adlan-
dirthr. (Karstik yapilarin pek ¢ogunun adi Adriyatik
kiyisindaki olusumlara binaen, bdlgedeki Slav dille-
rinden kaynagini alir). Bu 6zellikleri EImali bdlgesi-
ni tarih oncesi ¢aglardan itibaren insan yerlesimine
uygun kilmistir. Binlerce yildir bu yerlesim katman-
larinin olusturdugu hoéyiikler hemen géze carpar. Ar-
keologlar tarafindan kazilmakta olan Hacimusalar
héyuk (antik Choma) bunlardan biridir. Polyeyi cev-
releyen sirtlarda pek ¢ok yerlesim kalintisi, kuzey-
deki Kizilbel timulusu gibi mezar yapilari, tas doseli
antik yol kalintilar1 gorulur.

Yukarida bahsi gecen Avlan golu ile Karagél’un ku-
rutulmasini takip eden 20 yil gibi kisa bir zaman
gosterdi ki, boylesine karmasik bir karstik sistem
icindeki hassas dengelerle oynamak, bdlgedeki tim
canlilar1 tehdit edecek, hi¢c beklenmedik sonuglar
dogurabilir. Disen yeraltl suyu seviyeleri, tarimsal
faaliyetleri zorlastirmanin yaninda, Urin verimini
de blylk o6lcude azaltti. ElImali kasabasina ismini
veren elma agaglarinin yiizlercesi kesilmek zorunda
kaldi. Finike kiyisina bosalan Basgdz Dere’ye polye-
nin glineydogusundan akan sulardaki azalma, Finike
yoresindeki tarimi bile etkiledi. Bolgedeki kus popu-
lasyonunun azalmasina bagl olarak, bu kuslar tara-
findan tuketilen ‘Acleris undulana’ adl bir sedir za-



Stone pines on the Cirali beach with Mt. Musa in the background. / Cirali plajinda fistik camlari ve arkada Musa Dagi.

ance of nature in such a complex Karstic system
would bring about unexpected consequences,
threatening all forms of life in the region. The low-
ering of ground-water levels caused a decrease in
crop yield that paralleled the increase in hardships
for the farmers. Vast numbers of apple trees (the
origin of the town’s name of Elmali) had to be cut
down. The amount of water that flowed into Basgoz
stream in the southeast of the polje, eventually
emptying out at the Finike coast, dropped dramati-
cally, even affecting agriculture there. The already
endangered cedar population in the surrounding
forested areas of the polje were further threatened
by the increased population of a certain insect
(Acleris undulana) that attacks the cedars. Their
increase was due to the decreasing population of
water birds that fed on these insects, as well as
others. The balance of nature is so fragile here!

Once in the Elmali area, one should stop at Gombe
to drive or walk up the slopes of Akdag Mountain,
which has a 3015m. peak at that point. Here is the

rarlisinin sayisindaki artis nedeniyle, ¢evre daglarda
zaten gunden giine yok olmaktaki sedir ormanlari,
iyiden iyiye tehdit altina girdi. Doganin dengesi iste
bdylesine hassas buralarda!

Elmali yoresine geldidinizde, Gombe yakinlarindaki
3015 metrelik zirvesiyle yiikselen Akdag’in etekle-
rine dogru c¢ikmalisiniz. Buradaki Unli bir karstik
kaynak olan Ugarsu yakinlarinda kurulmus kir lo-
kantalari oglak etinden yapilma “firin kebap’lari ile
gastronomik bir ziyafet sunuyorlar. Kesilen oglagi
disinmek insanin i¢ini burksa da, tadini bir alinca,
keyfini cikartmaktan baska segenek kalmiyor insa-
nal

Elmali ovasina karayoluyla giineyden iki yolla ulasila-
biliyor. Birisi, yukarida belirtildigi gibi, Finike’den,
dideri ise Kas tarafindan, Kasaba koylu Uzerinden.
Kasaba yolunda, tarimsal arazilerden yaz sonu ge-
cerseniz, hasat zamaninin yarattigi canli manza-
ralara sahit olursunuz. Acik kiliflarindan tohumlar
dokulmesin diye, hasat edilmis saplari yere dik ola-
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locally famous Karstic Spring of Ucarsu, and nearby
are several outdoor restaurants overlooking the
Elmali polje and offering the gastronomic delight
of “firn kebap”, a young goat’s meat cooked in a
tandoori style oven. However emotionally challeng-
ing it might be to think of a young goat, once you
indulge in the flavors of it, you do what you need to
do and enjoy this local specialty!

There are two southern approaches by road into
the Elmali region: one from Finike, as mentioned
above, and the other from the coastal town of Kasg,
through the village of Kasaba. Along the road near
Kasaba, in late summer, one can enjoy the wonder-
ful farming landscape, especially the sesame stalks
sheaved into shocks in such a way that the open
pods will not let the seeds out, and looking like
tepees from a distance. This second road winds
through the southwestern flanks of Susuz Dag,
the mountain forming the southern boundaries of
the Elmali polje. As it climbs up to the high pass of
Karaova (1580m.) and descends towards Gombe
through Sinekgibeli Pass (1380m.), it affords great
views of the Akdag Peaks, and one can appreci-
ate the rare forests of cedar (Cedrus libani) and
junipers (Juniperus sp.).

Shores of Demre...

Now, back to the Mediterranean coast. Here,
between Finike and Demre, one drives along a
very rugged coastline, zigzagging around count-
less turquoise to sapphire colored coves. This is
a most scenic but somewhat frightening drive for
many, due to the narrow tarmac road. Once the
Beymelek lagoon is reached, the wide delta of the
Demre River comes into view. Today the lagoon
is an important gilt-head bream and gray mullet
production area. The town of Demre, currently
named as Kale, is home to the ancient ruins of
Myra and the church of St. Nicholas. The ancient
harbor of Andriake is located on the way to the cur-
rent harbor of Cayadzi, a haven for boats offering
day-trips to nearby Kekova Island. The ruins of the
ancient harbor lie scattered around what was once
a lagoon, today covered mostly with marshlands
and sand dunes. As the main road leaves Kale and
starts winding up to the steep limestone cliffs over-
looking the town, one notices several tombs of the
necropolis of ancient Sura. Farther below the road,
to the west, is the ancient lagoon of Sura, with the
remains of the Temple of Apollo Surius, located at
its rim. This temple offered the services of an ora-
cle in accordance with the cult of Apollo. Divination
took place by looking at the patterns the schools
of fish formed as they were fed by the priests. The
sand spit that extended from the Cayadzi Beach

cak sekilde kimelenmis, uzaktan kizilderili cadirla-
rinl andiran, susam ‘gumul’leri gibi. Bu yol, Elmal
polyesinin giiney sinirlarini olusturan Susuz Dagi’nin
guneybati yamaglarinda, virajlarla ilerler ve Karao-
va (1580 m.) ile Sinekgibeli (1380 m.) gecitlerinden,
Akdag’in enfes manzaralarina karsi Gombe’ye dogru
inerken, nadir sedir (Cedrus libani) ve ardi¢ orman-
lar1 (Juniperus sp.) icinden gecer.

Demre kiyilari..

Tekrar donelim Akdeniz kiyisina. Finike ile Demre
arasinda yol, sayisiz turkuvaz ve safir renkli koy ara-
sindan kivrilarak kiyr boyu ilerler. Asfalt yolun dar-
ligi nedeniyle bu kimileri i¢in korkutucu bir tecriibe
olsa da, manzara buna deger. Beymelek lagiiniine va-
rildiginda, Demre suyunun genis delta ovasi gorindr.
Laglin buglnlerde énemli bir ¢ipura ve kefal Uretim
alanidir. Demre kasabasi, ya da simdiki adiyla Kale,
antik Myra sehrinin kalintilari ve Unli Aya Nikola
(Noel Baba) kilisesini barindirir. Yakindaki Kekova
adasina guinubirlik geziler yapan teknelerin barinagi
konumundaki Cayagzi limanina giden yol (zerinde,
antik Andriake limaninin kalintilar1 bulunur. Yapilar,
gunimuzde kum tepeleri ve bataklik gérinimundeki
laglinuin cevresinde yayilmistir.

Kale’den ¢ikan asfalt yol, sehrin hemen yukarisin-
da dimdik yiikselen kirectasi yarlarin tizerine dogru
kivrilarak tirmanirken, antik Sura yerlesiminin me-
zarhk (nekropol) alani goze carpar. Daha asagilarda
da, eski Sura laguini ve bir zamanlar onun kiyisinda
kurulmus olan Apollon Surius tapinagi. Tanri Apol-
lon’un bilicilik kiltd ile baglantili olarak ziyaretgi-
lere verilen kehanet hizmetinde, rahipler besledik-
leri baliklarin su i¢indeki hareketlerine bakarak bu
kehanetleri dile getiriyorlardi. Hemen glineydogu-
sundaki Cayagzi kumsalindan Sura laglininiin agzina
dogru uzanan kiyi dili, zamanla lagiiniin denizle olan
baglantisini iyice daraltti ve buglinkii bataklik gori-
nimune kavusturdu.

Sura’dan, istenirse Kapakli yonunde kiylya yakin sey-
reden tali yol izlenip Kekova adasina en yakin ulasi-
mi saglayan Ugagiz’a ulasilir. Kas’a devam eden ana-
yol ise daha igeriden, yikseklere dogru ilerler, tipik
maki gorinimlu arazilerde, aralara sikistiriimis tar-
lalar g6ze carpar.

Patara kumullari...

Kas ve Kalkan kasabalari, 6zellikle geng, disuk bit-
celi turistlere uygun fiyath barinma ve canli bir
gece atmosferi sunar. Ekoturistik acidan biraz ol-
sun bilingli bir ziyaretgi, ¢cabucak kendini Kalkan’in
batisinda, Esen Cayi deltasi kiyilarinda sayisiz kum
tepeciklerine c¢ikip inerken bulacaktir. Eski zaman-



Ancient theater of Patara partially covered with sand and ruins of the city in the background. / Kismen kumla kaplh antik Patara
tiyatrosu ve geride sehir kalintilari.

to the mouth of the lagoon eventually restricted
the connection between the lagoon and sea, thus
turning it into the marshy area it is today.

From Sura, one may take the secondary tarmac
road along the coast through Kapakl to Ugagiz, for
closest access by road to the Kekova sound. The
main road to Kas, on the other hand, follows an
inland route through a higher elevation with typical
macchia surroundings and small village farmlands
midst the otherwise scrubland vegetation.

Sand Dunes of Patara...

The towns of Kas and Kalkan are popular destina-
tions, especially for the young, low-budget traveler,
and they offer a wide array of cheap accommoda-
tions as well as a lively nightlife. The visitor with
any degree of ecotouristic awareness would soon
find himself clambering on the many sand dunes

larda Xanthos olarak bilinen bu nehir, binlerce yildir
altvyonlarini, stirekli genisletmekte oldugu bir delta
icine y1g1p durmustur. Nehirle ayni isme sahip antik
Xanthos sehri, ytkseklerden kiyiya dogru meyillenip
gelen akarsu vadisinin tam deltaya kavustugu nokta-
da, nehre tepeden bakan bir yarin Ustune konuslanir.
Getirdidi altvyonlardan dolayi sarimtirak gortnimla
sulari, nehrin antik Grekce isminin de kdkenini olus-
turur. Esen Cayi, pek ¢ok yan sularin da birlestigi
deltasinda menderesler cizerek akar. Antik Xanthos
sehrinin birkac¢ kilometre glineybatisinda, mitolojik
anlatiya gore ikiz ¢ocuklari Apollon ile Artemis’i bu-
ralarda bir yerde doguran Leto ile ikiz tanrilar adi-
na kurulmus tapinaklarin bulundugu, yorenin bas-
lica kult merkezi Letoon yer alir. Birkac kilometre
guneyde ise antik liman sehri Patara. Butlin delta,
koken itibariyle bir tektonik ¢cokuntl alanidir ve son
Buzul Cagi’nin bitiminden itibaren (yaklasik 14000
yil 6nce) yikselen deniz sulari buraya sokularak ge-
nis bir koy halini almasini saglamistir. Hemen giiney-




' SPECIAL INTEREST TOURS

OZEL ILGI TURLARI

A final remark...

CROSSROADS

N
oo

itself. All is in the eye of the beholder...

by the shore of the Esen River delta to the west of
Kalkan. For thousands of years this river, known
as Xanthos in antiquity, accumulated its silt to an
ever-expanding delta. The ancient city of the same
name, Xanthos, stood on a hilltop overlooking the
river, at the point where its down sloping valley
merges with the delta. The yellowish color of the
waters, due to the alluvial material it brings, is
the origin of the ancient Greek name. The river
meanders through its delta with many accompany-
ing side streams. A few kilometers southwest of the
city of Xanthos is Letoon, the main cult site of the
area with temples dedicated to Leto and the twins
Apollo and Artemis, to whom she supposedly gave
birth in this vicinity. Several kilometers further
south is the ancient harbor town of Patara. The
whole delta originated as a tectonic depression
and as the sea level rose following the last ice age
(about 14000 years ago), this area was filled with
the seawaters, turning it into a wide bay. Another
small, narrow lagoon to the southeast, separated
from the main bay by a calcareous promontory was
also formed around the same time. This lagoon was
to become the later harbor of Patara. In the course
of many millennia (from about 6000 BC to 1000
AD), the vigorous silting of the Xanthos River kept
on filling the bay, thus pushing the coastline further
seawards. During this time, due to its isolation
from the bay by the rock formations surrounding
and hence protecting it, the lagoon of Patara was
spared, out surviving the bay at the mouth of
Xanthos itself. When the bay was fully silted up,
the alluvial material (clay and sand) brought by
Xanthos was exposed to the forces of the open sea.
The prevailing winds and powerful waves hitting
the vast beach diagonally from the west caused the
southeasterly expansion of the beach by sweeping
the sands in that direction. The sand dunes formed
in today’s ruins of Patara are results of this con-
tinuous action of nature. After about 1000AD, the
movement of sand into the Patara harbor has been
more vigorous, thus bringing the useful life of the
harbor to an end. The city of Patara was gradually
abandoned, due to the marshlands forming and
inevitably, the increasing cases of malaria.

The coastline, and the hinterland of the province of
Antalya to the west of the city itself, offers a mul-
titude of gems from an ecotouristic perspective.
Only a few of those could be mentioned here to
give the reader an idea of the boundless dynamics
of the region, most visible in the ongoing exchange
between the traditional life of local people and the
geographical and biological diversity of nature

Granary in Andriake (Gayagzi-Kale) by the ancient lagoon.
/ Eski lagunin kiyisinda Andriake (Gayagzi-Kale) limani
kalintisi ve tahil ambarlari.

doguda, kalker yapili bir sirt ile bu koydan ayrilan
kiglik ve dar bir diger koy, ayni siralarda olusmus
olmalidir. ste bu kiigiik koy daha sonra Patara lima-
nina donlsecektir. Takip eden binyillar icinde (yakla-
stk i0 6000 ile IS 1000 yillari arasi) Xanthos nehrinin
yogun altvyal birikimi ile buyuk koy dolmus, kiyi ¢iz-
gisi acik denize dogru ilerlemistir. Bu dénemde, cev-
resindeki yikseltiler sayesinde birikim strecinden
korunan Patara limani, Xanthos nehrinin agzindaki
koydan daha uzun sure yasayabilmistir. Bu koy tama-
miyla doldugunda, akarsuyun tasidigi kil ve kum gibi
maddeler, ac¢ik denizin etkilerine maruz kaldilar. Ha-
kim ruzgarlar ve batidan kiylya dogru verev gelen
dalgalar, kumlari giineydogu yoninde surikleyerek,
buraya dogru kumsalin genislemesine neden oldu.
Bugiin Patara’nin kalintilari arasinda gorulen kum
tepecikleri, iste bu suregelen devinimin sonucudur.
iS 1000 yillarindan itibaren, kumun Patara limani
iclerine dogru hareketi daha hizlanmis, boylece li-
manin faydali 6mrii sona ermistir. Sehir de, olusan
batakliklar ve kaginilmaz olarak artisa gegen sitma
dolayisiyla terk edilmeye yiiz tutmustur.

Son soz...

Antalya sehrinin batisinda kalan il kiyr seridi ve he-
men ardindaki yoreler, ekoturistik acidan buyuk bir
cekicilige sahiptir. Bu yazida, boélge insaninin bin-
lerce yildir stiregelen geleneksel yasami ile doganin
cografi ve biyolojik cesitliligi arasindaki sinirsiz di-
namigi biraz olsun dile getirebilmek amaciyla yal-
nizca birkag yoreye yer ayrilabildi. Bakmayi bilin-
ce gorecek daha ¢ok sey var...
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Origin of the
gas released
at Yanartas

Written by Sancar Ozaner

There are different opinions as to the origin of the
gas released at Yanartas. While Dr. M. Lucius who
had done the first geological surveys at Cirali and
surrounding areas claimed that the gas at Yanartas
was natural gas and that it reached the surface from
the oil bed through a fault (Lucius 1930), Dr. Howard
M. Kirk, who worked in the same region, pointed out
that since the burning gas was odorless it could not
have been natural gas, and that it was methane gas
accumulated by the decayed plants in the old Cirali
Lagoon (Kirk 1937). Conducting a recent research
at the site, Dr. M. Senel also supports Dr. Lucius’
opinion (Senel,1996).

Prophecy Rituals at Sura

Detailed explanations by historians of ancient times
indicate that prophecies at Sura were made accord-
ing to the behavior of fish.

The ancient writer, Pliny, tells about such prophecies
as follows: “The fish of Apollo fountain (known as
Surius by the Lycians) in Myra, Lycia would gather
in the water channel three times for a prophecy. If
the fish ate the meat thrown in the water, it would
mean positive results for the person for whom the
prophecy was made; but, if they rejected it by using
their tails, it would indicate negative results.”

Plutarch tells that the priests, just as they observed
the prophecy birds, watched fish to see if they
swam swiftly, or chased each other instinctively or
according to predetermined rules, and thus decided
a prophecy.

The most detailed explanation is given by Polykhar-
mus. Mentioning a well, which is full of sea water in
Surius, the writer explains: “The person who wished
to have a prophecy would come to the sand pool at
Apollo reed bed (bog) at the seaside, holding two
wooden sticks with ten pieces of fried meat, and
introduce himself to the priest. The person would
throw the sticks in the sand pool to see what hap-
pened. Then the pool filled up with seawater and
many fish of various sizes would appear almost mi-
raculously. The priest would then identify the types
of fish, and the person would learn his prophecy.”
(Source: George Bean (1978): Lycian Turkey)

Yanartas’ta
ctkan gazin
kokeni

Yazan: Sancar Ozaner

Yanartas’da ¢ikan gazin mensei hakkinda degisik go-
rusler bulunuyor. Cirali ve cevresinde ilk jeolojik
arastirmalari yapan Dr. M. Lucius Yanartas’daki gazin
dogal gaz oldugunu ve yerin altindaki petrolli bir ya-
taktan bir fay kirigi boyunca yeryiziine ¢iktigini savu-
nurken (Lucius 1930), ayni bélgede calisan Dr. Howard
M Kirk, yanan gazin kokusuz ve kuru olmasi nedeniyle
dogal gaz olamayacagini, bu gazin eski Cirali Lagi-
nu’ndeki bitkilerin ¢urimesi ile olusmus metan gazi
oldugunu ileri surtiyor (Kirk 1937). Bdlgede yakin za-
manlarda ayrintili arastirmalar yapan Dr. M. Senel de
Dr. Lucius’u desteklemekte (Senel,1996).

Sura’da Kehanet rituelleri

Sura’da Kehanetin baliklarin davranislarina gére ya-
pildigi antik donem tarihgilerinin ayrintili agiklamala-
rindan anlasihyor.

Antik yazarlardan Plinus kehaneti sdyle anlatir: “Lyki-
a’daki Myra’da, Apollon (Lykialilarca Surius olarak
bilinir) cesmesinde baliklar kehanetlerini bildirmek
Uizere Ug kez su kanalinda toplanirlardi. Eger baliklar
kendilerine atilan eti parcalarlarsa bu kehanetin ya-
pildigi kisi icin iyi, kuyruklari ile geri cevirirlerse de
kotlye isaretti”

Plutarkhos ise rahiplerin oturup kehanet kuslarini iz-
ledikleri gibi baliklari izlediklerini ve konulan kural-
lara uyarak veya icguidisel olarak baligin nasil kivrilip
bukuldigund, birbirlerini nasil kovalayip birbirlerin-
den nasil kactiklarini gbzlemlediklerini, kehanetin ni-
teligi konusunda boyle karar verdiklerini anlatir.

En ayrintili agiklamayi Polykharmus yapar. Yazar, adi
Surius olan bir yerdeki deniz suyu ile dolu bir kuyudan
bahsettikten sonra aciklamasini surdurir: “Haklarinda
kehanette bulunulmasini isteyen kisiler, kumdaki gir-
dabin bulundugu deniz kiyisindaki Apollon koruluguna
(bataklik kastediliyor) geldiklerinde ellerinde her bi-
rine on parca kizarmis et takili olan iki tahta sis tu-
tarak, kendilerini takdim ederler. Rahip koruluktaki
yerini sessizce alirken, kisi de sisleri girdaba atip ola-
caklari izler. Sisler atildiktan sonra havuz deniz suyu
ile dolar ve ¢ok sayida ve degisik boylarda bircok balik
neredeyse sihirli bir sekilde ortaya ¢ikar. Kahin balik-
larin cinslerini belirtir ve kisi de buna gore rahipten
kehaneti 6grenir”.

(Kaynak: George Bean (1978): Lycian Turkey)
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The word Iznik has several meanings.
Sometimes it refers to the name of the city,
which was previously called Nicaea and is now
a laboratory of history and botany; sometimes it
refers to the big lake near that city with its reeds,
deltas, and underground waters; and, sometimes it
refers to the predominantly blue tiles, the red tones
being a rarity today.

Though you may never

iznik tiles have
been a tradition for
centuries due to
the technical and
artistic skill of the
tilemakers.

have been to Iznik, you will
surely be impressed when
you encounter the tiles in the
Topkap! Palace, or in one of
the mosques such as Riustem
Pasa, Eylp Sultan, Suleyman-
iye, and Sultanahmet. What
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catches the eye is the liveli-
ness and brightness of the colors, and the intensity
of the designs. The flower motifs in vivid colors like
cobalt blue, turquoise, ruby, green, manganese
purple, and coral red remind us of the joy of life
which we feel in spring. It is wonderful to feel the
coolness of quartz, a semi precious stone and the
raw material of tile. Quartz is a crystal made up of
layers due to exposure to different temperatures
for centuries underground. After a long process in
formation, the journey of quartz continues above
ground, turning into the most typical decorations
of Turkish architecture.

iznik tiles are centuries-old products of the tradi-
tion and culture of Turkish ceramic art. The oldest

Kimi zaman eski adi Nicaea olan tarih ve bo-
tanik laboratuvari bir kentin, kimi zaman kente
yakin sazliklari, deltalari, yer alti sulari ile buyukge
bir g6lin, kimi zaman da mavi rengin agirlikta oldu-
gu, kirmizi tonlarina bugiin de zor ulasilan cinilerin
adidir.

iznik’e hic gitmemis olsaniz bile Topkap! Sarayi’nda
yadaRustem Pasa, Eyup Sultan, Stleymaniye, Sultan-
ahmet camilerinin birinde kentin adiyla butiinlesmis
¢inilerle mutlaka rastlasir ve kayitsiz kalamazsiniz.
Ik goze carpan renklerdeki canlilik ve parlaklik,
desenlerdeki yogunluktur. Kobalt mavisi, turkuvaz,
yakut yesili, mangan moru, mercan kirmizi gibi ne-
seli renkleriyle cicek motifleri, ancak bahar aylarin-
da duyumsayabileceginiz bir yasam sevincini gelip
yerlestirir icinize. Dokunmak istersiniz. Bunu ya-
pamasaniz da, ¢ininin ana maddesi olan yari degerli
tastan, kuvarstan yayilan serinligi hemen hissede-
ceksiniz. Topragin altinda, yizyillar boyunca farkl
1si derecelerini yasadigi icin katman katman olmus
bir kristaldir kuvars. Uzun olusum surecinin ardin-
dan kuvarsin bu yolculugu Tirk mimarisinin en 6zgiin
suslemelerine doniserek gun yuzinde stirmektedir.

iznik cinileri Tirk seramik sanati gelenedinin, biri-
kiminin ytzlerce yillik Grdnleridir. Bilinen en eski
sirlanmis tugla, Orta Asya’da Karakoco yerlesim
kalintilarinda bulunmustur ve Uygurlar tarafindan

» Tree of Life / Hayat agaci
v Next page (Sonraki sayfa) Tulip-carnation detail /
Lale-karanfil detay
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glazed brick was found at the Karakogo settlement
ruins in Central Asia, and it is thought to have been
made by Uigurs in the 8th century B.C. Ceramic
was used in the 11th century A.D. as an architec-
tural element in Samarkand, Bukhara, and Urgencg
during the time of Karahans. Then the big migra-
tion started from the Asian steppes to the heart of
Anatolia. What could the people migrating from one
city, or even country, to another take with them?
Personal belongings, together with their culture,
their knowledge and their traditions. Their past
and their homelands would be remembered from
time to time, although sometimes in sadness. De-
veloped in the natural setting of Central Asia, their
culture, their tradition of living together, the tools
of their life style, and their techniques of weaving
and ceramic production were brought from the
east to the west by the Turkish tribes. Along with
these traditions they brought with them the wild
tulip bulb, which bloomed at the first sign of spring
after the long, cold winters, even at the foot of the
Pamir Mountains. The tulip blossoms followed this
nomadic culture and contributed to the countries
they passed through during their migration. Like
new hope...

The use of ceramic in architectural structures in the
Eastern Mediterranean dates back to 4000 B.C. It
is well known that glazed brick in a turquoise color
was used during the construction of the Egyptian
pyramids. The oldest descriptions of the glazing
technique were discovered there. They used to
liquefy thin sand, and then use it on metals. The
resulting brightness of the glaze is considered the
beginning of the art of embellishing. Glazed stones
and glass were frequently used for their brightness
along with precious gems.

The glazed and colored relief bricks of Assyrians
and Babylonians were used especially in the kings’
palaces in the city of Su between the 13™ century
B.C and 5th century A.D. Again in Anatolia, the
Phrygians glazed the fired clay bricks and embel-
lished them with motifs made in a relief technique.
Later on, there was a big gap in ceramic tradition
on Anatolian soil. Ceramic reentered architecture
with the Byzantines in the 10th century. After the
migration of Seljuks into Anatolia, it was more
widely used in architecture, which resulted in
magnificent buildings such as mosques, palaces,
caravanserais and medreses. During the time of
Great Seljuks, Anatolian Seljuks, and finally the
Ottoman Empire, ceramic art developed both in
production techniques, and design details. The
cultures of these nations, reflected in the tiles,
would live forever.

6 8. yiizyilda yapildigi sanilmaktadir. 11. yiizyilda
Karahanlilar doneminde Semerkant’ta, Buhara’da,
Urgeng’te mimari unsur olarak kullanilir seramik.
Sonra Asya steplerinden Anadolu’nun iclerine dog-
ru blyik goc baslar. Bir kentten digerine, hatta bir
Ulkeden bir baska tlkeye gbgen Kisiler, bir topluluk,
bir halk ne alir yanina? Tasiyabilecedi tirde esya-
larint ve o topraklarda sekillenmis, zaman zaman
hiiziinle anacagi bilgilerini, birikimlerini ve bellegi-
ni. Orta Asya’nin dogal ortaminda, bitki ve hayvan
ortust aracihigiyla sekillenen birikimler, beraberce
yasama gelenedi, yasam tarzlarina uygun araclar,
dokuma, hali ve seramik tretimi teknikleri Tirk boy-
lariyla birlikte yola koyulur, dogudan batiya... Yanla-
rina bir de Pamir daglarinin eteklerinde uzun ve so-
guk kislarin ardindan giinesi gériip boynunu topragin
disina uzativeren yabani lale soganlarini almislardir.
Gocerlerin kendi kulturlerini yeni kesfettikleri top-
raklarinkine kattiklari yol boyunca filizlenir laleler...
Umutlar gibi...

Dogu Akdeniz’de seramigin mimari yapilarda kulla-
nimi jO 4. bine dayanmaktadir. Misir Piramitleri insa
edilirken, turkuvaz renkli sirhi tugla kullanildigi bi-
liniyor. Sirlama teknigi ile ilgili en eski bulgular bu
tilkede ortaya cikar. ince kumun isitilmasiyla elde
edilen sivinin madenlere surulmesi sonucu olusan
parlaklik, sisleme sanatinin baslangici sayilir. De-
gerli madenlerin yani sira sirli taglarla cam da, gi-
nes gibi parlak olmalari nedeniyle sik¢a kullanihr.

Asurlular ile Babilliler’in renkli ve kabartma teknikli
sirh tuglalari IO 13 ile 5. yuzyillar arasinda ézellik-
le Su sehrindeki kral saraylarinda goruldr. Yine Ana-
dolu’da, IO 8. ve 6. yuzyillar arasinda Frigyalilar,
pismis kil tuglalari sirlamis ve kabartma teknigiyle
bezedikleri motiflerle suslemislerdir. Anadolu top-
raklari Uzerindeki seramik geleneginde daha sonra-
lar1 blyuk bir kopus yasanir. 10. yuzyil Bizansinda
yeniden mimariye girer seramik. Selcuklularin Ana-
dolu’ya gocleri ile birlikte mimaride daha yaygin
kullanimi camii, saray, kervansaray ve medrese gibi
gosterisli yapilar ortaya cikarir. Buyik Selcuklular,
Anadolu Selcuklulari ve ardindan Osmanli impara-
torlugu doéneminde seramik sanati, gerek Uretim
teknigi, gerekse desen detaylari konusunda cok ge-
listi. Uluslarin kultirel zenginligi cinilere yansidi ve
bu ¢iniler yuzlerce yil sonraya kalacak bicimde 6lim-
suzlestiler.

iznik 14. yiizyildan itibaren Horasan, Tebriz gibi se-
ramik gelenegi olan sehirlerden gelen ustalarin da
etkisiyle ¢ini sanatinin en gdrkemli trdnlerinin ya-
ratildigi bir kent oldu. Bu dénemde istanbul Nak-
kashanesi’nde c¢alisan yaklasik 600 nakkasin cizdigi,
renklendirdigi desenler, jznikli usta ve ¢iraklar tara-
findan bitin tonlariyla cinilere yansitildi.



In the 14th century, iznik became a city where
the most brilliant tiles were produced under the
influence of masters who came from cities with
a ceramic tradition like Khorasan and Tabriz. Dur-
ing that time the patterns drawn and colored by
almost 600 designers at the Court Design Atelier in
Istanbul were interpreted in brilliant color tones by
the masters and their apprentices of iznik.

It is a known fact that man since prehistoric times
has expressed his thoughts and feelings by draw-
ing and painting. Under the limitations imposed
by Islam, this tradition turned into a new style on
iznik tiles by reflecting only nature. When feelings
and thoughts cannot be put into writing, they tend
to be expressed through symbols. That was also
the case for tiles under the influence of Islam,
which prohibited the depiction of human forms.
Therefore, symbolism prevailed on tiles.

The designers at the Court Design Atelier of the
Ottoman Palace in Istanbul, like all other Muslim
artists, expressed God’s perfection with innumer-
able plant designs and color combinations seen in
nature. They took countless themes from nature,
including tulips, roses, carnations, hyacinths,
chrysanthemums, lilies, dahlias, violets, peonies,
bouquets, pomegranates, artichokes, poppies,
cypress trees, fruit trees blossoming in spring, etc.
They informed us through their designs about two
sides of life -- beautiful and ugly, good and euvil,
right and wrong. The Garden of Eden, afterlife,
infinity, prosperity, and hope were also depicted
symbolically. Their geometrical designs were later
interpreted by researchers as reflections of the sky,
infinity, the unknown, or remote life. The designers’
works were completed and given the real meanings
by the contours and paints of the masters and ap-
prentices of iznik ateliers.

The designs we encounter on Iznik tiles provide
extensive information about the botanical nature
of Istanbul and iznik in those times. A keen power
of observation was evident in the making of the
designs. For instance, the fruit trees blossoming in
spring consist of plums, cherries and pomegran-
ates. The flowers, trees, and branches are depicted
in vertical or horizontal cross sections in their
designs. In other words, it is as if you look at the
world from above from a bird’s eye view, or see
the insides of plants as in a biology lesson. You
can observe the petals and sepals, seeds, stamens
and ovaries. According to Sufism, “the creator” of
“what exists and is seen, and the outer appearance
and inner world” is also “the seer of everything”.

The designs sometimes have meanings by them-

Tarih oncesi ¢aglardan bu yana insanlarin distnce-
lerini, duygularini ¢izgi ve resimlerle anlattiklari
bilinir. Bu gelenek Jznik cinilerinde islam dininin
getirmis oldugu sinirlamalarin da etkisiyle doganin
canlandirildigi bir anlatim Uslubuna dénismustdr.
Duygu ve dustnceler yazi ile dile getirilemedikle-
rinde nasil sembollerle disa vurulursa, cinilerde de
yogun bir sembolizm egemendir.

istanbul’daki Osmanh Saray Nakkashane’sinin nak-
kaslari, tiim islam sanatcilari gibi sonsuz sayida bit-
kisel desen ve renk bilesimi ile Allah’in dogaya yan-
simis olan mikemmelligini dile getirdiler. Dogadan
aldiklar1  temalar

arasinda neler
yoktur Kki... Lale-
ler, guller, karan-
filler, sumbdller,
krizantemler, nili-
ferler, yildiz gicek-
leri, menekseler,
sakayiklar,  cicek
buketleri, narlar,

iznik cinilerini ytizlerce
yil boyunca ayakta tutan,
yaraticilarinin malzeme
bilgileri kadar, tzerlerindeki
desen zenginligidir. Bu
zenginlik onlari degisik
yorumlara acik hale getirir.

enginarlar, hashas-

lar, baharda cicek acmis meyva agaclari, serviler...
ibadet edercesine, desenler araciligiyla olgularin
iki yani, karsithiklar ve ikilemler anlatildi. Guzelle
cirkin, iyi ile kotl, dogru ile yanhs, yasam ile 6lim
yansidi ¢inilere; cennet bahceleri, dteki diinya, son-
suzluk, bereket ve umut ile birlikte. Cizilen geomet-
rik desenler arastirmacilar tarafindan ¢ogu kez gok-
yuzinun, sonsuzlugun, bilinemezin, cok otelerdeki
yasamin suretleri olarak yorumlandi. Nakkaslarin
ardindan fznik atélyesinin ustalari ve ciraklari kon-
turleri ve boyalari ile sureci tamamliyor, desenleri
gercek anlamlarina kavusturuyorlardi.

iznik cinilerinde karsimiza ¢ikan desenler bize istan-
bul ve iznik kentlerinin o dénemdeki botanik dokusu
hakkinda genis bilgi verir. Desenlere derin bir goz-
lem giict yansimistir. Ornedin baharda cicek acmig
meyva agaglari, erik, kiraz ve narlardan olusur. Ci-
cekler, agaclar, dallar dikey ya da yatay kesitleriy-
le gorinlr desenlerde. Diger bir deyisle ya diinyaya
kus bakisi, yikseklerden soyle bir goz atiyormus gibi
bakarsiniz, ya da biyoloji dersindeymis gibi gorursu-
niz bitkilerin i¢ yapilarini. Tag ve canak yapraklari,
tohumlari, disil ve erkek organlari gézleyebilirsiniz.
Tasavvuf felsefesine uygun olarak “olan ve goriine-
ni”’, “dis goruntd ve i¢c alemi”, “yaratan her seyi
gorendir” de.

Desenler kimi zaman kendi baslarina bir anlam ice-
rirler, kKimi zaman da baska parcalarla birleserek bir
icerisinde olan bir desen, cogaltildiginda evrenin
sonsuzlugunu imler. Bazen de tek karoda anlamli g6-
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o selves, and sometimes unite with other parts to zikmeyen desen, baska karolarla birlestiginde anla-

|i|J convey the meaning. A design, which has whole- mini bulur. Ama her desen mutlaka baska desenlerle

N ness of meaning on a single tile, implies the infinity iliski ve baglanti halindedir. Baglantisiz, tek basina,

L of the universe when multiplied. And sometimes a birbirinden kopuk ve birbiriyle ilintisiz varlik nasil

E design, which does not seem meaningful on one olamazsa desen de yoktur. Desen baslayip biter ama

— tile, finds meaning by uniting it with other tiles. In dongu surekli yinelenir. Evrendeki simetri ve sonsuz-

I(JDJ any case, each design is definitely in relation and luk, karsihikli bagimhilik ve iliski, desenlerde en yet-
connection with other designs. Just as no being kin ifadesini bulur.
can exist independently, a design cannot stand
on its own without a connection with others. The Cicek motiflerinin yani sira evrenin sonsuzlugunu
design starts and ends, but the cycle is constantly anlatmak icin zaman zaman geometrik desenler de
repeated. Symmetry and infinity, interdependence c¢izildi. Hilal gibi, yildiz gibi, yildiz kiimeleri gibi
and interrelationships in the universe find perfect kozmolojik desenler gok kubbenin betimlenmesin-
expression in these designs. de, evrenin ve onun sonsuzlugunun tanimlanmasinda

sikca kullanildi. Desenlerin karmasik yapisindan ¢i-
In addition to flower motifs, geometrical designs karilabilecek sonuglardan biri, nakkaslarin geometri
were also used from time to time to express the ve matematik konusundaki yetkinlikleridir. Nakkas-
infinity of the universe. Cosmological designs such hane, usta cirak iliskisi icinde egitimin sistematik
as the crescent moon, stars, and constellations olarak verildigi, dustincelerin sekillendigi, duygula-
were frequently used to depict space, and to define rin editilip ehlilestirildigi bir okul gibidir. Nakkaslar
the universe and infinity. One of the conclusions to ¢irakhik doénemlerinden baslayarak, tek baslarina,
be taken from the complexity of designs is the de- birey olarak degil, bir butin icerisinde anlamli ol-
signers’ proficiency in geometry and mathematics. duklarini égrenirler. Cinki onlar yalnizca Allah’in
The Court Design Atelier was like a school where ve onun yarattiklarinin mikemmelligini betimleyen
training was systematically given in a master- kalemler, aracilardir.
apprentice relationship, ideas were formed, and
feelings were refined and tamed. Starting with Ama en cok lale gizerler. Gu- -
apprenticeship, the designers learned that they niimiize ulasan eserlerde, is- Istanbul’daki
would be only meaningful within the whole rather tanbul’daki cinilerde yaklasik gini[erde yak[a§lk
than as separate individuals, for they were nothing 350, Selimiye Camii’nde 100 350, Selimiye
bgt mediators depicting the perfection of God and f_ar_kll IaIgnm_ kuIIamIngl bi- Camii’nde 100 farkli
His creatures. liniyor. Ozellikle 16.ylzyilda X »
kirmizi rengin bulunmasiyla lalenin kullanildigi

The most common design was tulips. It is known gérkemli laleler en cok cizilen biliniyor.
from the works of art surviving today that ap- desen olmustur. Lale sbzciigu-
proximately 350 different tulip designs were used niin Farsca lal sozcuginden, kirmizinin ginilerde kul-
on the tiles in Istanbul, and 100 on the ones in laniimaya basladigi 16. yiizyilda turetilmis oldugu
Selimiye Mosque. Especially in the 16th century disandldr. Soganlari Anayurt’tan getirilen yabani la-
when red was discovered, gorgeous tulips were the leler, doga sevgisinin bir yansimasi olarak saray, kosk
most drawn design. The Turkish lale, which means ve kasir bahcelerine ekilmek (zere cogaltildilar.
tulip, is thought to have derived from the Persian Lale s6zciguniin Arapga yaziminin Allah s6zciguniin
lal (red) in the 16th century when they first started yazimi ile benzer olmasi, tersten okundugunda Js-
using red on tiles. The wild tulip bulbs, which had lam distncesinin kutsal saydigi hilal gibi okunmasi,
been brought along from the Motherland, were laleye tasavvufi bir anlam yiklemistir. Lale Tanri’yi
propagated and planted in the gardens of palaces, arayan ruhu ve tasavvufa kabul edilme beklentisini
kiosks, and summer houses as a reflection of their simgeler. Basi yukariya dénuk olarak cizilmis lalenin
love for nature. The fact that lale is written in Allah’a ulasmaya calisan ruh ve 6lim, asagl donuk
Arabic similar to Allah (God) and that in reverse cizilmis lalenin ise “kaderime boyun egdim”, “yasam

98] order it is read as hilal (crescent), which is sacred kadar 6lumun de senden geldigini kabul ediyorum”

E,: in Islamic understanding, the tulip has taken on a anlamini tasidigi varsayilir.

8 mystical meaning. Lale symbolizes a soul searching

N for God and the expectation to be admitted to Sufi istanbul’da, bir déneme ismini verecek kadar cok

8 order. It is assumed that a tulip means a soul trying cesidi yetistirilen laleye, yabancilar da kayitsiz ka-

[ad to reach God, while drawn upside down, it means, lamadi. Bu konuda rivayet muhtelif. Hediye edilmis,

o “I surrender to my fate” and “I accept that death as gizlice kagirilmis, satin alinmis... Ne yolla gitmis
well as life comes from God”. olursa olsun, o dénemde Avrupa’da bir lale cilgin-

38 lig1 bas gostermisti. Avrupalilar laleyi “tulip”, “tu-




Rose-tulip design / Gul-lale deseni

Many kinds of tulips were grown in Istanbul, and
a certain era was named after this flower (Tulip
Period) in the 18th century. Eventually, foreigners
did not remain indifferent to the tulip either. There
are various speculations in this matter, and it is not
clearly known whether it was given as a present,
secretly stolen, or purchased; nevertheless, the
tulip was much favored in Europe in that period.
The Europeans named it “tulip”, or “tulipano” be-
cause it resembled the sultans’ turbans. Thus, the
turbans and other scarves made of thin muslin
were called “tulbent” or “turban” derived from the
word tilbent. It became tulipano in Europe.

Just as Istanbul influenced Europe, the Chinese
also influenced Ottoman designs from time to

lipano” olarak adlandirdilar. Clnku lalelerin bigimi
Sultanlarin kavuklarina benzetiliyordu. ince tilbent
bezinden sarilarak bicimlendirilen kavuklara ve bu

istanbul nasil Avrupa’yr etkilemisse, Osmanh de-
senlerine de zaman zaman Cin etkisi yansidi. Bunun
orneklerinden biri, inci tanesi benzeri, kimi zaman
kirmizi kimi zaman turkuvaz, ikisi altta bir tanesi
Ustte, ikisinin ortasina yerlestirilmis U¢ daireden
olusan ¢intemani desenidir. Rivayet odur ki; Yavuz
Sultan Selim’e Cin’den gelen elciler ipekten dokun-
mus bir i¢ giysisi, tuman hediye ettiler. Dokumasinin
ve kesiminin rahathgindan otird pek begendigi ve
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time. One such example is the cintemani design
consisting of three circles like pearls. Seen some-
times in red and sometimes in a turquoise color,
one circle is drawn in the middle above the other
two. It is said that the Chinese envoy presented
silk ¢cintemani (Chinese pants) to Sultan Selim 1.
Since the weave and style were comfortable, he
liked them very much and wore them frequently.
Its three-circle design was called c¢intumani
or c¢intemani. This textile design, used espe-
cially on Sultan caftans, woven fabrics and carpets,
was later to be applied to tiles and metal utensils.

This same design, resembling the shapes on
leopard skin, which represent power and author-
ity, is used in many cultures together with side
embellishments like a fox tail or half-opened
lips. Three small circles within a greater one can
be interpreted as past, present and future in a
continuum of infinity, or the trinity of religion,
or science and art within culture. The c¢intemani
design symbolizes happiness in Indian belief, and
is seen in the Temple of Heaven in Peking, on the
frescos of Memling, on the shields of Crusaders, on
the box of the protective shield of Samarkand City,
Tibetan rings, the walls of Himalayan mountain
villages, on various utensils in the settlements of
the Mongol Mountains, on Celtic coins, and Timur’s
flag. In a sense, this design has become the symbol
of cultural diversity and peace spreading from east
to west.

Sometimes abstract style was also used on iznik
tile designs. While sometimes it is easy to un-
derstand which flowers inspired certain designs,
sometimes we can only speak of connotative
meanings. A spiral design starting from a center
and forming rings around a long, endless stem
is an abstraction called Hali¢c isi (Golden Horn
design). It is not a design or motif resembling a
flower, but there are only stems ending with small
motifs placed at certain intervals. It is thought
that this design used as a decorative element on
Sultans’ monograms symbolized infinity. The Halic
design depicted on wall panels in Anatolian Seljuk
and early Ottoman eras also embellished the first
Ottoman ceramics exported to Italy. Even today, it
is admired by the modern world with its naive and
minimalist style.

Rumi (Roman) design is also abstract. Some
researchers trace its origin to plants, and some
to animals. Used frequently by Great Seljuks and
Anatolian Seljuks who lived in Diyar-1 Rum (Roman
land), this design was called Rum-i, attributing it
to the land where it was developed. It resembles a
bird’s wing or a leaf. Some examples of this design

sikca giydigi tumani istediginde Sultan, “Cin tumani-
mi getirin” buyururmus. Dokumasinin tzerinde bulu-
nan bu U¢ daireli desen zaman igerisinde ¢intumani,
gintemani seklinde séylenir olmus. Ozellikle Sultan
kaftanlarinda, dokumalarda ve halilarda kullanilan
bu tekstil deseni, giderek cinilere, metal kullanim
nesnelerine de uygulanmis.

Glcg, kudret ve iktidari simgeledigi kabul edilen,
leopar derisindeki bicimleri de animsatan bu dese-
nin, tilki kuyrugu ya da aralanmis iki dudak gibi yan
bezemeleri ile bircok kultiirde yer aldigi biliniyor.
Buyuk bir daire icine alinarak cizilen ¢ kiguk da-
ire, sonsuzluk donglsi icinde, ge¢cmis, gelecek ve
simdiki zaman olarak yorumlanabilecegi gibi, kul-
tur cercevesinde bir araya gelmis din, bilim ve sa-
nat Uclemesi olarak da okunabiliyor. Hint inanisinda
mutlulugu simgeleyen cintemani deseni, Pekin’de
Cennet Tapinagi’nda, Memling’in fresklerinde, Hag-
lilarin kalkanlarinin tGzerinde, Semerkant Kenti’nin
koruyucu kalkaninin kutusunun Uzerinde, Tibet yu-
zliklerinde, Himalaya dag¢ kdylerinin duvarlarinda,
Mogolistan daglarindaki yerlesim birimlerinin cesitli
kullanim aletlerinde, Celtic paralarinin Uzerlerin-
de, Timur’un bayraginda yer alir. Desen bir bakima
dogudan batiya yayilan kultirler mozaiginin, kaltir
barisinin simgesi olmustur.

iznik ¢ini desenlerinde kimi zaman soyutlamaci Us-
luba da yer verilir. Bazi desenlerin, hangi ¢igcekten
esinlenip cizildigi kolayca anlasilirken, bazilari igin
yalnizca ¢agrisimlardan s6z edilebilir.

Bir merkezden ¢ikan, uzun ve kesintisiz bir sap cev-
resinde halkalar olusturan helezonik yapidaki desen,
Halic isi olarak adlandirilir ve bir soyutlamadir. Ci-
cegde benzer hicbir desen ve bezeme 6gesi bulunmaz,
yalnizca saplar belirli araliklarla yerlestirilmis kiiciik
motiflerle noktalanir. Padisah tugralarinda siisleme
6gesi olarak kullanilan desenin sonsuzlugu simgele-
digi dasunalar. Anadolu Selcuklu ve Erken Osmanli
doénemlerinde duvar panolarinda kullanilan Hali¢ de-
seni, ftalya’ya ihrac edilen ilk Osmanli seramiklerini
de suslemistir. Bugiin bile, naif ve minimalist ¢izgile-
ri ile modern diinyanin begenisini toplar.

Rumi deseni de soyuttur ve kokenini bazi arastirma-
cilar bitkilere, bazilar1 ise hayvanlara dayandirir.
Blyuk Selguklular ve Diyar-1 Rum’da (Roma toprak-
larinda) oturan Anadolu Selguklulari tarafindan be-
zemede sikca kullanilan bu desen, gelistirildigi top-
raklara atfen Rumi adini alir. Bir kus kanadini ya da
yapragl animsatmaktadir. Bazi dérnekleri parcalara
bélinmekte, yani hurdelenerek sirmektedir. Bu or-
neklere Hurde-i Rumi adi verilir. Stirekli tekrarlana-
rak sonsuzluk duygusu yarattigi; bir butin icerisinde
anlamli oldugumuza, bitislerin aslinda bir baslangig,
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are still used by dividing it into small pieces, called
Hurde-i Rumi (piece of Rumi). It is interpreted as
creating a sense of infinity by constant repetitions,
alluding to wholeness, and that finishes are in fact
beginnings while beginnings are only finishes, just
as we are born to die one day, and birth can be
interpreted as a
birth to death.

We encounter in-
finity and death
repeatedly on
iznik tiles like all
other works of art.
For instance, it is
said that the cy-
press motif seen
earlier on callig-
raphy works and
then on tiles sym-
bolizes immortal-
ity since this tree
lives very long.
It resembles the
first letter in the
word Allah for its
straight and per-
pendicular shape,
and it is assumed
that it symbol-
izes the quest

Cintemani / Cintemani

baslangiclarin ise sonu¢ olduguna gdénderme yaptigi
sOylenir. Bir giin 6lmek Gzere dogmus olmamiz, do-
gumun aslinda 6lmeye dogmak olarak yorumlanabil-
mesi gibi...

Sonsuzluk ve 6lim olgusu, tiim sanat eserlerinde ol-
dugu gibi iznik ci-
nilerinde de sik¢a
karsimiza  cikar.
Ornedin, 6nce ka-
lem islerinde daha
sonra da cinilerde
gorilen servi aga-
¢ motifinin, aga-
cin uzun Omurld
olmasi nedeniyle
geledigi soylenir.
Dik ve diz bigi-
minden oturu Al-
lah  sbzcuglnin
ilk harfindeki elifi
animsatmaktadir,
tasavvufi anlam-
da O’na ulasmayi
simgeledigi kabul
edilir. Goévdesinin
bicimi ise haya-
t1 anlatir; dogar,
gelisir, cogalir ve
sonlanir.  Zaman

for reaching God
in Sufi tradition.
Its trunk tells about life: birth, growth, reproduc-
tion and death. The vine leaves sometimes depicted
as wrapping around its trunk symbolize abundance,
and alludes to life and death, one within the other.

The tree of life motif resembling trees blossom-
ing in spring is thought to represent life and its
continuity. Abundance, reproduction and fertil-
ity are depicted with olive trees, pomegranates
and artichokes. Lily and lotus flowers symbolize
transition from darkness to light, and from evil to
good. According to Sufism, the body lifts up as a
bird during its passage from life to death. Birds
are depicted on branches full of flowers, and this
reminds us of the life and death phenomena. Just
like life, death is also interpreted in a colorful, rich,
joyful, simple, and ordinary way, showing a wise
and tolerant attitude.

In short, whatever is in that splendid design called
life is also on iznik tiles. Perhaps that is why iznik
tile designs can be interpreted in so many ways,
as they are the products of accumulated beliefs,
thoughts and arts over many centuries.

zaman  govdesi-
ne sarilmis asma
yapraklari bereketi simgeler, hayat ile 8lumtin i¢ ice
olusuna gdnderme yapatr.

Hayat Agaci adi verilen ve baharda ¢icek agmis agac-
lari ¢agristiran motifin yasami ve yasamin devamli-
higini anlattigi distnilir. Bereket, ¢cogalma, verim,
zeytin agdaclari, narlar ve enginarlarla betimlenir.
Karanlhktan aydinhiga, kotilikten iyilige gecisi ni-
lufer ve lotus cicekleri simgeler. Tasavvuf inanisi-
na gore bu yasamdan odtekine, yasam anindan 6lim
anina gegcis surecinde, beden kus gibi havalanir. Kus-
lar, ciceklerle birlikte, aga¢ dallarina konmus ola-
rak resmedilir, bu da yasam/6lum ikilemini getirir
akla. Yasam gibi 61U0m de alabildigine renkli, zengin,
neseli, yalin, olagan, bilgece ve hosgori ile yorum-
lanmistir.

Kisacasi yasam denilen o gérkemli tasarimda ne var-
sa [znik Cinilerinde de o vardir. Belki de bu yizden,
yuzlerce yillik inang, distnce ve sanat birikiminin,
malzeme bilgisinin driinii olarak iznik ¢ini desenleri,
mistik ya da gostergebilimsel ¢ok farkli okuma bi-
¢imlerine bu kadar aciktir. ‘
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The Topkapi Palace with its silent and
shadowy courtyards, and the Dolmabahce
Palace with its high ceilings, smelling of history
and a bit moldy, are today like ships anchored in
a safe haven away from the bustle of istanbul, a
metropolis of 15 million people. We no longer hear
the footsteps of Circassian concubines echoing in
the harem quarter, where once mysterious stories
were told about the Orient; nor do we hear the
sound of horseshoes in the courtyards. The palaces
are now only monumental symbols of a vanished
ruling style, and part of the fabric of this huge city,
along with modern interconnections.

Sometimes at an exhibition, and sometimes in a
museum we can hear the collected secrets of daily
life from long ago. Chinese porcelain, a satin caf-
tan, or a cradle embellished with emerald ... they
mirror bygone splendor and bring it to the present.
It is not only the splendor that they reflect, but also
a life style with its ceremonies and restrictions that
were determined according to the needs of that
time, quite different from today.

The Topkapi Palace: A Castle-palace
with 5 thousand residents

Daily life in an Ottoman Palace was interwoven with
countless details of tradition. These traditions of
palace-centered administration were inherited from
Rome and Byzantium, and then incorporated with
the requirements of Islam. Palace life in Istanbul,
which became a renowned world city especially in

Sessiz, los avlulariyla Topkapi Sarayi, tarih ve
belli belirsiz kif kokan yuksek tavanli salonla-
riyla Dolmabahge Saray1, giniimuzin 15 milyonluk
istanbul'unda giindelik kosusturmalarin uzaginda,
sonsuza dek demir atmis gemiler gibi demleniyorlar
simdi. Ne bir zamanlar Dogu Uzerine rivayet edilmis
olan gizemli dykulerin basmekani olan Harem daire-
lerinde Cerkez cariyelerin ayak sesleri, ne de avlula-
rinda binis kafilelerinden yayilan nal sesleri yankila-
niyor. Bu dev kentin modern sinir uglariyla birbirine
baglanan dokusunda saraylar artik yalnizca eski bir
saltanat tarzinin anitsal simgeleri.

Bilmedigimiz bir diinyanin giindelik hayat ayrintilari
bazen bir sergide, bazen bir mizede karsimiza ¢ikip,
birikmis sirlari kulagimiza fisildayiverir. Cin isi bir
porselen, atlas bir kaftan, zimrt bezeli bir besik...
Eski bir ihtisamin bize kadar ulasan aynalari. Yansit-
tiklar1 yalnizca ihtisam degil; torenleri ve kuralla-
riyla o giniin gereksinimlerine uygun olarak belir-
lenmis ve bugtinden ¢ok farkli bir yasam tarzidir.

Topkapi Sarayi: 5 bin nifuslu bir kale-saray

Osmanl sarayinda gundelik hayat, Roma'dan ve Bi-
zans'tan devralinan, islamiyet’in gerekleriyle butin-
lestirilmis, saray merkezli devlet yonetimi gelene-
ginin sayisiz ayrintisiyla oraliidar. Ozellikle klasik
doénem sayilan 16. ve 17. yuzyillarda bir diinya kenti
niteligine ulasan istanbul'da saray yasami, bir yan-
dan Harem’in gizeminde, bir yandan da Osmanli sa-
rayinin ihtisamli olmakla birlikte Kisisel gosterisi si-
nirlandiran diizenlemelerinde ete kemige burunar.



the 16th and 17th centuries (the classical period),
was shaped by the mystery of the harem on the one
hand, and by the regulations restricting individual
ostentation on the other, despite the grandeur of
Ottoman Palace.

The Topkapi Palace and the Edirne Palace were the
principal residences of the dynasty until the 19th
century. Daily life in these palaces was fundamen-
tally different than life in a French Palace. Unlike
the extravagance of the French Palace, which catered
to the aristocratic class of palace life, and which
was a day'’s journey from the capital, the Ottoman
Palace represented a governing power, which was
constantly in touch with the city, even though it
was separated from the city by high walls. Behind
those high walls as a symbol of might, the palace
was run like a small city with 5,000 residents. The
Enderun and Harem quarters, which were jointly
called the “big house” and were the Sultan’s official
and private residences, accommodated 1000 peo-
ple who were considered his extended family.

Ceremony of CulGs (accession to the
throne), and processions...

The Ottoman dynasty also had an outer area of
daily life extending from the Janissary Barracks in
Aksaray to the Grand Bazaar and Bab-1 Ali, includ-
ing the Selatin mosques (Royal mosques) in which
Friday prayers were performed, and the ceremonial
areas like Divanyolu (Council Road) and the Hip-
podrome. The Ottoman Palace was separated from
the city by Sur-u Sultani (Royal Walls) and Bab-i
Humayun (the Imperial Gate), but connected to the
city again by Hippodrome and Divanyolu. Though no
holiness is attributed to the sultan’s person, the
Ottoman dynasty itself had a sacred quality. The
ceremonies in which the Sultan made his appear-
ance in public and displayed valuable symbolic
objects were meant to preserve order and to un-
derline his identity as the protector of property and
Islam. Those symbolic objects included swords,
curved knives, and daggers gorgeously decorated
with gold, silver, emeralds, rubies and diamonds.
Friday prayers, the ceremony of accession to the
throne, the “sword procession”, and the “baklava
procession” were held in the outer area of daily life
and related the palace to the city.

For the Ottoman rulers it was obligatory to go
to a big mosque on Fridays and perform prayers
with the congregation. Those religious and official
ceremonies were also a requirement of their title as
“the Caliph of Islam”. The ceremonies, which ena-

» Rough fellow-bully / Kabaday:
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Edirne Sarayi ile birlikte 19. ylzyila kadar haneda-
nin esas mekani olan Topkap! Sarayi1’nda yasam, aris-
tokrasinin malikanesini kendisine 6rnek alan Fransiz
saray! ile karsilastirildiginda kokli farkhiliklar icerir.
Soylular sinifinin saray hayatinin bir pargasi oldugu,
baskente bir glin uzakliktaki Fransiz sarayinin sata-
fath iktidarinin tersine, Osmanli sarayi, Birun (dis
teskilat) yapilariyla kentin ¢arsi ve mahalle doku-
suna her an temas eden, ancak bu dokudan yiksek
surlarla ayrilan bir devlet gucini temsil eder. Glg
isareti olan yuksek duvarlarin arkasinda saray, 5 bin
nufuslu bir kent gibi isler. Sultanin resmi ve 6zel
ikametgahlari olan Enderun ve Harem dairelerinde,
yani biiyuk hanede, sultanin en genis ailesi sayilabi-
lecek olan 1000 kisi yasar.

Culas torenleri, kilhig alaylari...

Osmanli hanedani, Aksaray Yenigeri odalarindan,
Kapaligarsi'ya ve Bab-1 Ali'ye uzanan sinirlarin igin-
de; cuma namazlarinin kilindig1 Selatin Camilerinin,
Divanyolu ve Atmeydani gibi tdren yerlerinin bulun-
dugu bir dis glindelik yasam alanina sahipti. Kentten
Sur-u Sultani ve Bab-1 Himayun ile ayrilan ama At-
meydani ve Divanyolu ile ona hemen yeniden bagla-
nan Osmanli sarayindaki kili¢, giysi, binis takimi gibi
sayisiz dederli esya, bu gegitler boyunca gercekles-
tirilen torenlerin 6geleridir. Osmanli'da sultanin ki-
siligine bir kutsallik atfedilmemis olmasina karsin,
Osmanli hanedaninin kendisi kutsal bir nitelik tagir.

korumayi amacglayan térenler, kullanilan degderli
simgesel egyalar, onun milkin ve islamiyet’in ko-
ruyucusu olma niteliklerinin altini gizer. Bu simge-
sel esyalar arasinda tdren ve kabullerde kusanilan,
kabzalari ve kinlari gdsterisli bicimde altin, gimus,
zimrat, yakut ve elmaslarla susli kiliglar, yatagan
ve hancerler bulunur. Cuma namazlari, "cilds" kut-
lamalari, kili¢ torenleri, baklava alaylari dis glinde-
lik yasam alaninda gerceklesir ve sarayin kentle olan
iliskisini olusturur.

Osmanli padisahlari i¢in her cuma guni buyuk cami-
lerden birisine giderek cuma namazini cemaatle bir-
likte kilmak dince farzdi. Ustelik bu dini-resmi to-
renler padisahlarin "islam halifesi" kimliklerinin de
gerediydi. Padisahin saraydan camiye giden yolun iki
yanini dolduran halkin nabzini tutmasini, glicini ve
ululugunu her hafta sergilemesini saglayan torenler,
zamanla daha da satafath hale geldi. Ayrintilari ka-
nunla belirlenen bir programla yapilan cuma téren-
leri, cuma gunu kuslukla 6¢len arasinda padisahin o
glin hangi camiye gidecegini gdsteren bir "sirik alay1”
ile basliyordu. Bab-1 Himayun'dan ¢ikarak yol kena-
rina dizilen yenicerilerin arasindan "Padisahim ¢ok

<« Woman carrying a water jug / Su testisi tagsiyan kadin




bled the Sultans to feel the pulse of the public and
to display their might and grandeur every week,
became more and more ostentatious in time. The
Friday ceremonies, whose details were determined
by law, used to start with a “pole procession” held
on Friday between forenoon and noon to declare
which mosque the Sultan would go to that day. The
sultanate convoy would start from Bab-1 Himayun
and proceed all the way to the mosque between
the two rows of janissaries shouting “Long live the
Sultan!” on both sides of the road. The crowded
convoy would be followed by the Sultan. Initially
the Sultans would hail the public from horseback,
but in later years from a carriage.

One of the most important ceremonies was the
accession to the throne, held first for Beyazit 11
in 1481, and finally for Vahdettin in 1918 without
much change in protocol over those 350 years.
Since the orders and appointments of the previous
Sultan became void upon his death, an adherence
to this ceremony was a guarantee for the continuity
of the state.

The outfits and private belongings of the late Sultan
were bundled in sheets bearing his name, and kept
in the palace treasury. Today the clothing collection
of the Topkap! Palace contains more than 1500
objects, including outer caftans, stockings, cloaks,
charmed shirts, robes, and long capes. In addition
to the outfits made of fabrics such as kemha (a
kind of silk fabric), velvet, silk brocade, brocade,
satin, taffeta, and broadcloth by the palace tailors,
the Sultans had a valuable collection of clothes
made of fabrics from the most famous weaving
centers of Europe, India, Iran, or Egypt.

The ceremonies of accession to the throne included
a public announcement of the death of the late
Sultan, prayers, an oath of allegiance, the Sultan’s
bestowal of money, a “sword procession” and a
“Queen Mother’s procession”. The most splendid
part was, of course, the accession to the throne
performed in the area before the inner gate called
Babussaade. After the accession of the new Sultan,
the funeral procession of the late Sultan would
be carried out. And the next day, the mother of
the new Sultan would come to the palace in the
“Queen Mother’s procession”. If the Sultan was
old enough, he would start growing his beard in
the days following the accession. At an auspicious
hour in the following week, a procession would be
organized, and the Sultan’s day of accession would
be declared, and then celebrated each year as a
holiday. It is known that as of the 19th century

» Young woman smelling a rose / Gul koklayan hanim
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lanterns were hung on the eaves of mansions along
the Bosphorus, fireworks were set off on boats, and
a procession of the fleet was arranged.

It was required that the Sultan leave the palace ac-
companied by a spectacular convoy in order to don
a sword at Eyup Sultan shrine and visit the grave
of Sultan Mehmet the Conqueror. The procession
was carried out most dramatically since the Sultan
was leaving the palace for the first time. After the
visit to the grave, one of the swords of the Prophet
Muhammed, Caliph Omer, Osman Gazi, or Sultan
Selim | brought from the Hirka-i Saadet (holy rel-
ics section of the palace) would be girded to the
Sultan’s belt by one of the religious notables such
as the seyhilislam (religious head of Islam).

The holy relics, which were acquired by Sultan
Selim | during his Syria-Egypt campaign, and
brought to Istanbul, were kept in gold and silver
drawers in the Has Oda (Privy Chamber) because
it was believed that this was proof that the Sultans
were caliphs of the Prophet Muhammet. On the
12th day of Ramadan, the relics were taken to
another chamber for just two days so that the Has
Oda could be washed with rose water. The Sultan
performed his morning prayers in this chamber on
the 15th day of Ramadan, and then the Hirka-i
Saadet procession, convening in the courtyard and
consisting of administrators and wise men, entered
the chamber. After the Sultan symbolically washed
a sleeve of Prophet Muhammet’s cloak, called the
“BuUrde-i Saadet”, with holy water in a golden bowl,
they would touch their faces on the cloak. Then
the state dignitaries left, and the women of the
harem, especially the Queen Mother would come
to the Has Oda and see the Hirka-i Saadet in the
presence of the Sultan. In addition to the eve
and holiday processions on religious occasions,
ceremonies of kissing hands, feet, and skirt would
be organized according to the culGs protocol, and
the state officials, including the Grand Vizier and
seyhilislam, would express their respect to the
Sultan in this way.

The Sultan’s official and private
residences: Enderun and Harem

The Sultan-based daily life of the palace concen-
trated around the Enderun and Harem. The death
or dethronement of a Sultan caused extensive staff
changes in the Enderun and Harem quarters; there-
fore, a momentary carelessness by a Grand Vizier
or a youth who was receiving training to become a
state official could change his life drastically.




yasa!" sesleriyle gecen saltanat kafilesi, dizeni hig
bozmayarak ilerlerdi. Kalabalik kafileyi dnceleri at
Ustinde, daha sonralari arabadan halki ara ara se-
lamlayan padisah izlerdi.

En dnemli térenlerden biri, 1481'de ilk olarak Il. Be-
yazit i¢in ve 1918'de son olarak Vahdeddin icin ger-
ceklestirilen, 350 yillik bu slirecte protokolii pek az
dedisiklige ugramis “cil(s” (tahta cikma) torenle-
ridir. Eski padisahin buyruk ve atamalari 6lumdiyle
birlikte gecersiz kaldigindan, cul(s torenlerinin ek-
siksiz bicimde gerceklestirilmesi devletin devamlili-
ginin glivencesiydi.

Olen padisahin giysi ve esyalari bohgalar icine konur,
adi Uzerine yazilarak sarayin hazinesinde saklanirdi.
Bugiin Topkapi Sarayi’nin giyim-kusam koleksiyonu,
dis kaftan, corap, maslah, salvar, tilsimh gomlek,
clippe, harmani gibi sultan giysilerinden olusan
1500’0 askin esyayi kapsiyor. Saray binyesinde ku-
rulmus olan hassa atdlyelerinde Uretilen kemha,
kadife, ¢catma, diba, atlas, tafta, cuha gibi kumas-
lardan yapilan giysilere ek olarak Osmanli sultanla-
ri Batinin Gnli dokuma merkezlerinden gelmis, ya
da Hint, iran, Misir kokenli ipekli ve pamuklulardan
olusan zengin bir giysi koleksiyonuna sahiptiler.

Culbs kutlamalarinin bélumleri arasinda, 0Onceki
padisahin 8luminin duyurulmasi, dua, biat, bahsis
dagitimi, kilic ve valide alaylari bulunurdu. En gor-
kemli bolum Topkap! Sarayi'nin Bablissaade denilen
i¢c kapisinin éntindeki revakli alanda gerceklestirilen
cllls toreniydi. Yeni padisahin gérkemli bir toren-
le tahta ¢ikmasinin ardindan 6len padisahin cenaze
alay1 yapilir; bir giin sonra ise, yeni padisahin annesi
valide alayi ile saraya getirilirdi. Padisah, egder yasi
uygun ise, culGsu izleyen ginlerde sakal birakmaya
baslardi. Sonraki haftanin ugurlu sayilan bir giin ve
saatinde kili¢ alayi diizenlenir, sultanin tahta ¢iktigi
gun, her yil bayram olarak kutlanirdi. 19. ylzyildan
itibaren torenler sirasinda Bogazigindeki yalilarin
sacaklarina karpuz fenerlerin asildigi, Bogaz'da sal-
lar Uzerinde havai fisek, carkifelek, puskurtme ve
canak mehtaplari ile 1sikli gosterilerin diizenlendidi,
culds donanmalarinin gergeklestirildigi biliniyor.

Tahta c¢ikan yeni padisahin gosterisli bir kortejle sa-
raydan ¢ikip Eylp Sultan turbesinde kili¢ kusanmasi
ve Fatih'in tlrbesini ziyaret etmesi yasalasmis bir
gelenekti. Kili¢c alaylari, yeni padisahin sarayin di-
sina ilk kez ¢ikiyor olmasi nedeniyle her zamankin-
den daha canli yapilirdi. Turbe ziyaretinin ardindan,
kutsal emanetlerin bulundugu Hirka-i Saadet daire-
sinden getirtilen Hz. Muhammed, Hz. Omer, Osman
Gazi ya da Yavuz Sultan Selim'e ait kiliglardan birisi

< Privy-chamber agas / Has Odali agalar
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An aristocratic life did not exist in the Ottoman
system. Daily life did not include numerous feasts,
balls, weddings, or concerts. The most unique
aspects of Ottoman Palace life were the Enderun
School and the Harem. The Enderun School was
established in the courtyard of the Sultan’s official
residence to train youth to become state officials or
Sultan’s servants for daily works. The Harem had a
population of 700.

Enderun students were trained to be gentlemen,
and at the same time to carry out daily functions
for the Sultan. For example, they set up the
Sultan’s dinner table, opened the lids of dishes,
dressed him, prepared his sherbet (a cold drink
of sweetened and diluted fruit juice), cut his
nails, protected his turban, and held the harness
when the Sultan rode a horse. The students also
entertained the Sultan in the courtyards with
various contests and races. In 1832 the Enderun
organization was abolished.

The javelin contest, organized between the “okra
group” and “cabbage group”, was a palace tradition
dating back to the assignment of Celebi Mehmet
as the governor of Amasya. Each Enderun student
who mastered riding, sword, and javelin games,
and succeeded in the war exercises, which lasted
for five to ten days, was awarded a horse. The Sul-
tan knew each student personally, and assigned 40
deserving graduates the job of maintenance of the
Sofa-i Himayun, the Sultan’s private courtyard,
and the Has Oda, the Sultan’s official residence.
The Sultan met in his residence with his sons,
harem masters and viziers, and sometimes passed
the night there. From the cellar and treasury dor-
mitories in the courtyard between the Treasury and
Has Oda the Sultan’s food and drinks were served.

Meals at the Ottoman palace were planned accord-
ing to fixed rules, rarely changing over hundreds of
years. Beyazit Il made an addition to his father’s
rule “The Sultan must eat alone”, and also ordered
that the service should be on gold and silver plates
and bowils. It was later changed for fear of poison-
ing. Gold and silver were replaced by celadon
porcelain sets, which were thought to reveal poison
by a change of colors in the designs.

Meal times were also maintained in the order
determined by Beyazit Il. According to the rule,
the Sultan and palace people would have breakfast
after morning prayers, “mitegaddi” (lunch) at
forenoon, and “miuteassi” (dinner) before sunset.
Meal times were announced by the military band in
the Council Square. Since there were separate cel-
lars and organizations in the Harem and Enderun,

seyhulislam gibi dince énemli sayilan kisiler tarafin-
dan padisahin kemerine baglanirdi.

Yavuz Sultan Selim'in Suriye-Misir seferinde ele geci-
rip istanbul'a getirdidi kutsal emanetler, Has Oda’da
altin ve gumis cekmeceler icinde itinayla saklani-
yordu. Clnku padisahlarin peygamber halifesi olduk-
larinin bu emanetler aracihigiyla kanitlandig1 duisi-
naliyordu. Ramazan ayinin 12. gtind Has Oda’nin gul
sulari ile yikanabilmesi amaciyla emanetler sadece 2
15. glnde sabah namazini bu odada kilar, ardindan
saray meydaninda toplanan yonetici ve din bilginle-
rinden olusan Hirka-i Saadet alayi alinirdi igeriye.
Padisahin "Burde-i Saadet" olarak anilan hirkanin
bir yenini altin bir kap icindeki zemzemle sembolik
olarak yikamasinin ardindan hirkaya ytz surultrdi.
Devlet protokoll ayrildiktan sonra Harem dairesin-
deki kadinlar basta valide sultan olmak Uzere Has
Oda'ya gelir ve padisahin 6nunde Hirka-i Saadet'i zi-
yaret ederlerdi. Dini bayramlarda arife alayi ve bay-
ram alay! gibi adetlerin yani sira, ctl(s téreni pro-
tokoluyle el, ayak, etek dpme torenleri dizenlenir;
sadrazam ve seyhulislam da dahil olmak Uzere tim
devlet ileri gelenleri padisaha saygilarini bu yolla
gosterirlerdi.

Sultanin resmi ve 6zel ikametgahi: Enderun
ve Harem

Sarayin sultan merkezli gtiindelik yasaminin en belir-
ginlestigi alanlar Enderun ve Haremdi. Bir padisahin
6lumi ya da tahttan indirilmesi Enderun ve Harem
dairelerinde genis kadro dedisikliklerine neden olur-
du. Bunun gibi sadrazam ya da icoglaninin bir anlk
gafleti yasamini kokli bicimde dedistirebilirdi.

Osmanli'da bir soylular sinifi yoktu; o nedenle saray-
da hanedan ve soyluluk mensuplarinin sayisiz ziya-
bir i¢c gindelik yasam mevcut degildi. Devlet bi-
rokrasisine eleman yetistiren Enderun mektebinin
padisahin selamlik dairesi olan Enderun avlusunda
faaliyet gostermesi, bu okulda yetisenlerin igoglani
olarak sultanin gundelik hizmetlerini yerine getir-
meleri ve 700 kisilik nifusuyla Harem, Osmanli saray
yasaminin en 8zgun yanlariydi.

icoglanlari, bir yandan beyefendi gibi yetistirilir, bir
yandan da sultanin sofrasini kurma, yemek kabinin
kapagini agma, giydirme, serbetini hazirlama, tir-
naklarini kesme, sarigini koruma, ata binerken diz-
ginlerini tutma gibi ginlik hizmetleri Ustlenirlerdi.
Enderun teskilatinin dagitildigi 1832'ye kadar igog-
lanlari Topkap! Sarayi'nin bahcelerinde cirit, lobut,
savas oyunlari, tomak, top oyunlari, yarismalar yo-
luyla sultanlari da eglendirdiler.



Young man lying down / Uzanmig geng erkek

the serving could be done in about one hour by the
concubines or students.

The breakfast menu of Sultans consisted of bread,
warm milk, butter, cream, honey, eggs, various
types of cheese and jam, boiled meat, pastry,
coffee and sherbet. The meals were first tasted by
the chief cooks, and then the lids were sealed and
handed over to the head of cuisine. A spread em-
broidered with silver, a silver chair, a silver tray, a
sofa with soft cushions, and a cover to be used as a
napkin were brought. Silver under-plates, jeweled
salt and pepper shakers, and a cinnamon shaker
were placed on the tray, together with a crystal
lemon squeezer, bowls of caviar, syrup, sherbet,
spoons made of mother of pearl and decorated with
diamond or coral, and hand towels made of thin
muslin. The spoons were replaced after each dish,
and the courses were served in a certain order by
55-60 students with towels on their arms. The din-
ing sets were the richest examples of handcrafts
either made in the workshops of the palace, or
purchased outside.

During meals, which took about 45 minutes, the ri-
kabdar aga (syrup holder) stood behind the Sultan
and drove away flies, the head of cuisine opened
each sealed dish and tasted it, and the chief doctor
was in attendance. Stories of heroism were told,

Bamyacilar-lahanacilar adi altinda dizenlenen ci-
rit karsilasmalari, kokeni Celebi Mehmed'in Amasya
Valiligi’ne kadar uzanan bir saray gelenediydi. Bini-
cilik, kihg kusanma, cirit gibi oyunlarda ustalasan
icoglanlari arasindan bes-on guin sliren savas oyun-
larini basariyla tamamlayanlar, birer atla édillen-
diriliyordu. Sultan, icoglanlarini tek tek tanir, bun-
lardan Enderun mektebinin en st asamasina gelen
ve sultanla birlikte olmaya hak kazanan 40 adet
agda, sultanin 6zel avlusu olan Sofa-i Himayun tas-
g1 ve Has Oda’nin bakimindan sorumlu tutulurdu.
Enderun'da sultanlara ait en 6nemli oda olan Has
Oda ise onlarin saray selamhgindaki 6zel ikametga-
hi idi. Sultan burada sehzadeleri basta olmak lzere
diger Enderun agalari ile gorusur, eglenir, vezirlerini
kabul eder, bazen de gecelerdi. Hazine ile Has Oda
arasindaki avlu kenarinda bulunan kiler ve hazine
koguslari, sultanin her turlt yemek ve ikram hizme-
tini saghyordu.

Osmanli sarayinda yemek duzeni, uzun yuzyillar bo-
yunca ¢ok az dedisen kurallarla bicimlendi. Il Baye-
zid'in, babasi tarafindan konulan "hikimdar tek ba-
sina yemek yer" kuralina ekledigi, yemek servisinin
altin ve gumis kaplarda yapilmasi sarti, daha sonra
zehirlenme korkusu nedeniyle dedistirildi. Altin ve
gumuslerin yerini, zehiri desenlerindeki rengin de-
dismesiyle gosterecedi disunulen seladon porselen
takimlar aldi.
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and dwarfs entertained the Sultan. Selim Il had
dinners especially in the Harem where concubines
served and musicians played music.

The purpose of the Harem, the most mysterious
part of the Ottoman Palace, was mainly to maintain
continuity of the dynasty. In it were the Queen
Mothers, woman masters, and countless concu-
bines, such as the haseki (wife giving children to
the Sultan), go6zde (favorite), and ikbal (future
wife). There was a strict hierarchy in the Harem.
Some chambers were reserved for the Harem
masters and Sultan’s sons, who always feared
for their lives despite the precautions taken after
the reign of Ahmet I. Even though an ascending
Sultan’s mother might have been a concubine or
slave, she was treated as the Queen Mother. As
an indication of that, the Sultans’ mother moved
from the Old Palace to the Topkapi Palace in a
ceremony called the Queen Mother’s procession.
That procession was the only ceremony in the
palace that was dedicated to a woman. The cradle
ceremonies were held when there was a birth in
the Harem. They were recorded in the book of
registry together with other ceremonies. There was
a tradition of sacrificing three animals for a Sultan’s
child and five animals for an heir apparent. The
celebrations for an heir apparent were not limited
to sacrifice. The Enderun was decorated with oil
lamps and students performed shows. The fleet
made a procession and festivities were organized
in Istanbul. A haseki or gdozde who gave birth was
also honored. A special room with a satin quilt was
prepared in the Harem. The mosquito net was
embellished with nazarliks (beads to avert the evil
eye), amulets, and precious gems like ruby, emer-
ald or pearl. Cradle processions were arranged by
the Queen Mother on the fifth day after the birth
and by the Grand Vizier on the sixth. The cradle,
which was prepared for the newborn and covered
with gold and silver, was brought from the Old
Palace to the Topkapi Palace in a great ceremony,
together with the quilt, the cradle cover with silver
embroidery, and presents for the mother. After the
cradle procession, the wives of state officials, with
their colorful outfits, scarves, flowers and candy
boxes, visited the Queen Mother.

Except for religious holidays and ceremonial days,
it is known that the Sultans frequently went riding
for hunting or recreation, and that they visited
kiosks, summerhouses and gardens built for that
purpose. It has even been a subject for stories that
the Sultans, especially Osman 11l after 50 years of
secluded life, took trips in disguise. Summer vaca-
tions in various palaces, kiosks or summerhouses
for a few days or even months were customary,

olan duzende siriyordu. Sultanin ve saray halkinin,
sabah namazindan sonra kahvalti yapmasi; kuslukta
"mitegaddi" denilen giindiiz yemegini, glines bat-
madan sofradan kalkmak kaydiyla "miteassi" deni-
len aksam yemedini yemesi kuraldi. Ogiin vakitleri
Divan Meydani'nda mehterhane calinarak duyurulu-
yordu. Hem Harem’de, hem de Enderun'da ayri birer
kiler ve kiler 6rgitl oldugu icin bir saat kadar stren
yemek tesrifati cariyeler ya da icoglanlari tarafin-
dan yapiliyordu.

Sultanlarin kahvalti menusi, has ekmek, sicak sit,
yag, kaymak, bal, yumurta, tirli peynir ve recel-
olusurdu. Kuslukta cinicibasilarin hazirladigi yemek
turleri, 6nce ahcibasilara tattirilir, her birinin ka-
paklart muhurlenerek kilercibasi tarafindan alinirdi.
Sultanin yemek yiyecedi yere agir sirma isli bir yay-
gl, gumus iskemle, gumis tepsi, yumusak minderli
kisa sedir ve dizine sermesi icin makrama yerles-
tirilir; tepsiye gumus sahan altliklari, micevherli
tuzluk, biberlik, tarcinhk, kristal limonluk, havyar,
surup ve serbet kaseleri, pirlanta isli veya mercan
sapli sedeften sogukluk kasiklari, ince tilbentten el
bezleri yerlestirilirdi. Her yemekte kasik dedistirilir
ve yemekler kollarinda havlular tasiyan 55-60 icog-
lani tarafindan belirli bir sirayla sofraya getirilirdi.
Yemek takimlari, gerek sarayin atdlyelerinden, ge-
rekse disardan alinan isleme sanatinin en zengin or-
neklerinden olusuyordu.

En az kirkbes dakika siiren yemekte rikabdar aga sul-
tanin arkasinda yelpaze ile sinek kovar, kilercibasi
her kabin muhruni agip 6nce tadar, yemekte hekim-
basi hazir bulunurdu. Yemek sirasinda kahramanlik
oykulerinin anlatilmasina, ciicelerin maskaralik yap-
masina sik¢a rastlanirdi. Ozellikle aksamlari Harem-
de yemek yiyen lll. Selim'in servisini cariyeler yapar,
bu sirada hanendeler fasil gecerlerdi.

Valide Sultanlari, kadinefendileri, haseki, gozde,
ikbal gibi sayisiz cariyeleriyle Osmanli sarayinin en
gizemli bolumunl olusturan Harem’in gindelik ya-
sami, butinuyle hanedanin sirekliligini saglamaya
yonelikti. Oldukca kati bir hiyerarsinin bulundugu
Harem’in bazi bélumlerinde, |. Ahmet’ten sonra ali-
nan bazi énlemlere karsin yasamlarindan ¢ogu kez
emin olamayan sehzadeler ile Harem agalari yasar-
di. Tahta ¢ikan sultanin annesi cariye ve kdle koken-
li olsa da, bir tir ana kralice niteligi kazaniyordu.
Bunun bir gdstergesi valide sultan alay! adi verilen
torenlerle sultanin annesinin Eski Saray'dan alinmasi
ve Topkapi'ya getirilmesiydi. Valide alaylari, saray-
da bir kadin i¢in diizenlenen tek téren olma 6zelligi
tasiyordu.



Programi tefrisat defterine girmis térenler arasinda

olan besik alaylari ise Harem’de dogum gercekles-
tiginde yapilirdi. Dogan cocuk sehzade ise bes, sul-
tansa U¢ kurban kesmek gelenek olmustu. Sehzade
dogumlarinda kutlamalar, bununla sinirh kalmiyor,
Enderun kandillerle sisleniyor, icoglanlari misame-
re duzenlerken, istanbul'da donanma ve senlikler
yapiliyordu. Dogum yapan haseki ya da gbzde de
onurlandirihirdi. Sarayin Harem Dairesi’nde lohusa
odas! kurulur, cibinlik yakut, zimrut, inci gibi de-
derli taslarla, nazar boncuklari ve hamaillerle sus-
lenir, atlastan yorgan serilirdi. Dogumdan bes giin
sonra yapilan valide sultan besik alayi ile ondan bir
glin sonraki sadrazam besik alaylarinda, yeni dogan
cocuk i¢in hazirlanan altin ve guimus kapl besikle,
yorgan, sirmali besik 6rtist ve lohusa igin hazirla-
nan hediyeler Eski Saray'dan torenle Topkapi'ya geti-
rilirdi. Renk renk giysiler, yemeniler, cicek bahceleri
ve sekerleme kutulari ile gok canli bir gérunti veren
besik alayindan sonra devlet ricalinin esleri valide
sultani ve hasekiyi ziyaret ederlerdi.

Sultanlarin bayram, selamlik ve arz ginleri disinda
sik sik av, dinlenme amaciyla binis denilen geziler
yaptiklari; bu amagla yapilmis kdsk, kasir ve bahce-
leri ziyarete gittikleri bilinir. Ozellikle 50 yil kafes
hayati yasadiktan sonra tahta ¢ikan Ill. Osman gibi
padisahlarin sik sik tebdil gezmeleri masallara bile
konu olmustur. Gerek bu geziler, gerekse sultanlarin
Enderun ve Harem ahalisiyle birlikte her yaz, muh-
telif semtlerdeki saray, kasir ve kdsklere birka¢ gin
ya da aylarca gitmeleri olagandi.

Resmi tdrenler gibi satafath olmayan bu tur gezi-
ler, daha duyurulmadan, araba ya da kayiklarla ger-
ceklestirilirdi. Lale Devri'nde (1718-1730) 6zellikle
yayginlasan geziler, 19. yuzyilin ortalarina kadar,
Harem igin de dizenlendi. Sultanefendilerin, kadin
efendilerin, ikbal ve kalfalarin timinin katiimasi
mumkin olmadigindan, ilkbahar, yaz aylarinda cuma
gunleri yapilan gunubirlik gezilere gruplar halinde
gidilirdi. Hasbahge ve mesire ziyaretleri déncesinde,
Harem halkinin halvet denilen saray bahcesine ¢ikip
hava almasinda oldugu gibi, 6nceden 6nlem alinir,
siradan kadinlarin sokaga cikmasi hos karsilanmaz-
ken Harem’e taninan bu ayricalik icin her seferinde
buyruk cikartilarak, sanki pek onaylanmiyormus ha-
vas! verilmeye calisilirdi.

Lale Devri’nde mesire yerlerinde ¢adir kurma adeti
yayginlasti. Oba denilen buyuk ¢adirin stislemesinde
nakisli cergeler, halvet sokagi denilen perdeler, ca-
dir tozlugu, yastik, minder, perde gibi esyalar kul-
lanihyordu. Baskatibe tarafindan bir giin 6énce grup-

» Young woman wearing the latest fashion in dustcoats /
Yeni moda feraceli geng¢ kadin
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together with everyone from the Enderun and
Harem.

Though not so ostentatious as the official proces-
sions, these trips were in carriages or boats and
were not announced to the public. Trips were also
arranged for the Harem and were quite popular,
especially in the Tulip Period (1718-1730) and until
the mid-19th century. Since it was not possible for
all the women of the Harem to go on trips together,
they would go for daily trips in groups on Fridays
in the spring and summer months. They took great
precautions before these trips to the country, just
as they did when going outdoors to the palace
gardens to take fresh air. While it would not be
tolerated for ordinary women to go out, the resi-
dents of the Harem were privileged; nevertheless,
the palace would issue a decree every time those
women did go out, pretending it was marginally
approved.

It was customary to put up tents in the country
during the Tulip Period. The big tent was decorated
with embroidered marquees, curtains, covers,
cushions, and pillows. The day before the trip, the
chief secretary would divide the Harem people into
groups. After the Queen Mother’s inspection of
outfits, they would give their canteens and velvet
covered silver cases to the Harem masters, and
start for the trip in carriages. The day’s entertain-
ment would sometimes end with theatrical shows,
or watching wrestlers or listening to a musical
performance from a distance.

One outcome of changing palace life after the mod-
ernization in 1703 was moving to the palaces on
the Bosphorus coast, first to Besiktas and Ciragan
Palaces, and then to the Dolmabahce Palace. Built
to replace the Besiktas Palace during the Tanzimat
Period in the reign of Sultan Abdulmecid, the
Dolmabahge Palace (1855) had significant differ-
ences from the Topkapi Palace with its monumental
architecture and surface decorations. As with all of
society, daily life in the palace tended to gain more
personal and secular features. The traditional ele-
ments like the Janissary corps and Enderun School
were already buried in history, and Palace culture
became more integrated with the waterside resi-
dences of the Bosphorus. The state affairs shifted
to Bab-1 Ali to a great extent. The center of protocol
was no longer the courtyards in the new palace, but
chambers and halls. The heirs who had been locked
up in the Harem for centuries gained freedom. This
monumental building, which was a typical example
of the seaside palaces, still emphasized the dynas-
ty’s position as the head of the people, though
the time of palaces was coming to an end.

Musicians / Mizisyenler

lara bolinen Harem ahalisi, valide sultanin giysileri
denetlemesinin ardindan mahfazali suluklarini, ka-
dife kapli Gizeri armali glimus ¢antalarini Haremaga-
larina verip arabalarla mesire yerine giderlerdi. Eg-
lence, bazen kafes arkasindan ortaoyunu ya da araba
icinden cayir guresi seyredilmesi, uzaktan fasil din-
lenmesi ile sona ererdi.

1703'den sonraki modernlesme déneminde degisen
saray yasaminin bir ifadesi de Bogaz kiyilarina, énce
Besiktas ve Ciragan, ardindan da Dolmabahge saray-
larina tasinilmasi oldu. Sultan Abdulmecid'in Tanzi-
mat duizeni ile birlikte Besiktas SarayI'nin yerine ya-
pilan Dolmabahge Sarayi (1855), anitsal mimarisi ve
dis cephe suslemeleriyle Topkapi Sarayi'ndan 6nemli
farklar gosteriyordu. Glindelik yasam, toplumun ta-
maminda oldugu gibi sarayda da biraz daha kisisel
ve dindisi 0zellikler kazanmaya baslamisti. Yenigeri
ocagl, Enderun okulu gibi geleneksel ddeler coktan
tarihe gémulmus, Saray, Bogazici yali kulturiyle
daha fazla butinlesmisti. Devlet isleri ise dnemli 61-
¢lde Bab-1 Ali'ye kaydirildi. Yeni sarayda protokolln
merkezi, avlular dedil, artik oda ve salonlardi. Yiiz-
yillar boyunca Harem’de kapali tutulan sehzadele-
re bagimsizlik verildi, sahilsaray turinin ézgin bir
ornedi olan bu anitsal yapiyla hanedan, saltanatinin
sonuna yaklassa da, toplumun zirvesindeki konu-
munu agikca vurgulamis oluyordu.
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People who have been to concerts at the an-
cient theaters in Ephesus or Aspendus know
very well that one cannot help imagining those
who had been there hundreds or even thousands
of years ago. If your seat is in the back rows at the
Ephesus Theater, the lights along the harbor street
will change into the oil lamps of ancient times, and
the clothes of today will transform into the grandi-
ose togas and elegant sandals of aristocracy. You
find yourself thousands of years later witnessing a
new event in a theater, which used to be a signifi-
cant element in the social life of a classical era.

There are about 150 ancient theaters in our coun-
try, including those used for concerts today. This
figure surpasses the total number of theaters both
in Greece and in Rome. In Turkey the structures of
the ancient theaters were built according to their
origins regarding the geography and the historical
formation of the cities in which they are located.
The common element between Patara’s theater,
which is half buried in sand today, and Termessus’s
theater, which overlooks mountains, is their origin.

Theaters were born out of the ancient people’s
needs to watch animal fights, sing songs, read
poems, and dance. In order to perform such
activities in an arranged area they first put rows
around a circular place called an orchestra. Then
they developed a seating arrangement so that the
back rows could see the stage. In time, the seats
were covered with wood, marble or stone, and thus
permanent theater structures were created.

Efes ya da Aspendos antik tiyatrolarinda ve-
rilen konserlere katilanlar bilir. insan bura-
da kendisinden yuzlerce, hatta binlerce yil dnce
oturmus olanlari duslemeden edemez. Efes tiyat-
rosunda, yeriniz arka siralardaysa liman caddesin-
deki 1siklandirmalar géziiniizde birden eski ¢aglarin
yag kandillerine dénusmiistir. Ginimuzin giysileri,
yerlerini asillerin gdsterisli togalarina ve zarif san-
daletlerine birakir. Klasik dénemin toplumsal yasan-
tisinin 6nemli bir parcasi olan tiyatroda binlerce yil
sonra yeni bir etkinlige taniklik edersiniz.

Yurdumuzda, bugiin konserler icin kullanilanlar da
dahil 150 civarinda antik tiyatro oldugu biliniyor. Bu
sayl hem Yunanistan, hem de Roma'dakilerin sayisini
astyor. Antik tiyatrolarin hepsinin bulunduklari ken-
tin cografyasina, tarihsel dokusuna gére 6zgiin bi-
¢imler aldiklarini gérlyoruz. Patara'’nin bugln yari-
ya kadar kuma gémulmis tiyatrosuyla, Termessos'un
daglara tepeden bakan tiyatrosunu bulusturan ise
¢ikis noktalaridir.

Tiyatrolar antik ¢ag insanlarinin hayvan dévuslerini
izlemek, sarki séylemek, siirler okumak, dans etmek
gibi ihtiyacglarindan dogdu. Bu etkinliklerin diizenli
bir alanda gergeklesmesi icin 6nce orkestra adi ve-
rilen yuvarlak bir mekanin etrafina siralar yerlesti-
rildi. Sonra arka siralardakilerin sahneyi gérmesini
saglayacak bir oturma diizenegi gelistirildi. Zamanla
oturma siralar1 ahsap, mermer ya da tasla kaplana-
rak kalici tiyatro yapilari olusturulmaya baslandi.

Tiyatrolarda ilk oyunlar sarap tanrisi Dionysos'un



The earlier plays in theaters were related to festivi-
ties held in honor of the wine god Dionysus. People
wearing he-goat skins would sing and dance to-
gether on such occasions. The birth of tragedy was
in 543 B.C. when a director, named Thespis, added
an actor speaking on stage apart from the chorus.
Thus, theater was less monotonous, and plays
became livelier. The number of actors continued to
increase. The subject matters diversified. Costume
and decor gained importance, and costly settings
enriched the visual aspect of plays. The interest
in theater declined in the 5th century B.C. when
the people of Greece and the Anatolian coast fell
into poverty due to the Peleponnisos Wars against
the Persians. It became difficult to pay the costs of
costumes and scenery, and the wages of a large
cast. So, they started putting on more humorous
but less costly plays, instead of serious dramas.

Public Life and ancient theaters

In the Helenistic period, theater was a significant
means for defining and emphasizing the ideals of
citizenship and moral virtue. The plays aimed not
only to entertain, as was the case in the era of the
Roman Empire, but also to contribute to political
training. Going to the theater was uplifting for

serefine yapilan senliklerle ilgiliydi. Bu senlikler-
de teke postu giymis insanlar bir arada sarki soyler
ve dans ederlerdi. Trajedinin asil dogusu ise IO 543
yilinda Thespis isimli yénetmenin sahneye korodan
ayri olarak tek basina konusan bir oyuncu eklemesiy-
le mumkin oldu. Boylece tiyatro duraganliktan kur-
tuluyor ve eser canlaniyordu. Giderek oyuncu sayisi
artti. Tiyatro konulari zenginlesti; kostim ve dekor
6nem kazanmaya basladi. Masrafli dekorlar oyunun
gorselligini zenginlestirdi.

i® 5. yiuizyillda Yunanistan ve Anadolu kiyisi halki-
nin Perslerle yapilan Peleponez savaslari nedeniyle
yoksullasmasi, tiyatroya olan ilgiyi azaltti. Dekor,
kostim giderleri gibi, kalabalik kadronun Ucretleri
de 6denemez hale geldi. Artik agir edebi oyunlar
yerine, halki gildiren, masrafi az oyunlar sahneye
konuyordu.

Kamusal yasam ve antik tiyatrolar

Helenistik ddnemde tiyatro, yurttaslik idealinin, ah-
laki erdemin tanimlanmasinin ve islenmesinin 6nem-
li bir aractydi. Oyunlar daha sonra Roma imparator-
lugu déneminde oldugu gibi yalnizca eglendirmeyi
dedil, politik egitime katki saglamayi da hedefliyor-
du. Tiyatroya gitmek, topluluk ruhunu ylceltmek

Knidos: The functional features of theater buildings were finely finished. The theaters in seaside cities had a harmonious
appearance with the sea in the background. / Knidos: Tiyatro yapilarinin islevsel 6zellikleri, ince bir duyarlilhkla tamamlaniyordu.
Kiyr kentlerindeki tiyatrolar, geri plandaki denizle uyumlu bir gérinum olustururlardi.
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community spirit. Many writers point to the fact
that seating arrangements in ancient theaters
was an expression of the concept of democracy,
equality among citizens, and the social unity of
a city. Theatrical performances brought together
poetry, culture, religion, and philosophy in perfect
synthesis.

When Anatolia was under Roman rule between 27
B.C. and 395 A.D., the new building techniques
and engineering methods entirely reflected Roman
characteristics. As professor Ekrem Akurgal pointed
out, the most important achievement of Roman
theater architecture was to turn the theater into a
self-sufficient interior space. The Helenistic theater
was integrated with the city and the landscape. For
instance, the seats at the theater at Ephesus in
Helenistic times were higher than the environment,
and the back wall of the stage was lower, making it
possible to see the whole city from the seats. The
audience could watch the city and the sea from
the top of the building. By contrast, with the new
building style, started in the Roman era, the audi-
ence found themselves completely isolated from
the outside world and confined to a specific area.
They were cut off from the outside so that they
could concentrate solely on the show. In short, the
theater building started to take its present shape.

Since they put great importance on collective life,
each Roman city had a theater and a public bath.
The theater of Aspendus, which was designed in
the 2nd C. by architect Zenon, son of Theodorus,
is today one of the best preserved among the
theaters bearing these typical characteristics.
Authorities and certain designated people were in
a race to create new festivities in the Roman era,
the purpose of which was to keep thousands of
unemployed people in Roman cities under control.
The events were attended not only by the citizens
and invited dignitaries, but a big crowd of city
people. They were repeated at regular intervals,
and thus became traditional in time. Renowned for
his research on Anatolian archeology, David Magie
found more than one hundred names of festivals
and city contests. For example, they were conduct-
ing 15 different festivities in Termessus in the 3rd
C. The names of those festivities were associated
with gods, emperors, or generous founders. The
origin of the Balbilleia festivity in Ephesus was a
gift of Balbillus, who was governor of Claudius.

The interest shown in tragedy and comedy in
ancient Helenistic times began to change in the
Roman era, together with a changing life style,
literary plays were replaced by violence and bloody
shows.

anlamini tasirdi. Pek cok yazar antik tiyatrolarin
oturma dlizeninin demokrasi anlayisinin, yurttasla-
rin esitliginin, toplu ve merkezi yaniyla kentin top-
lumsal birliginin ifadesi olduguna dikkat ¢eker. Yapi-
lan gosterilerde siir, kiltir, din, felsefe olaganisti
bir sentezle bir araya getirilirdi.

Roma caginda (MO 27-MS 395) Anadolu, bu impa-
ratorlugun egemenligi altindayken, mimaride uy-
gulanan yeni yapi teknikleri ve muhendislik yon-
temleri tamamen Roma karakterini yansitir. Ekrem
Akurgal’in da vurguladigi gibi Roma tiyatro mima-
risinin en 6nemli basarisi tiyatroyu kendi kendine
yeterli bir i¢c mekan haline getirebilmis olmasidir.
Helen tiyatrosu, onu c¢evreleyen kent ve manzara
ile butiinlesmisti. Ornedin Helenistik donemde Ep-
hesos’taki tiyatroda oturma yerlerinin gevreye gore
daha yuksek, sahnenin arka duvarinin ise algak olu-
su, tim oturma yerlerinden kentin gérinmesine izin
veriyordu. Seyirciler sahne binasinin Ustiinden kenti
ve denizi seyredebilirlerdi. Buna karsilik Roma Ca-
¢1’nda baslayan ve tamamen yeni olan insa tarziyla
seyirciler kendilerini dis dinyadan ayrilmis ve belir-
li bir alana kapatilmis buldular. Dis dinya ile iliski
kesiliyor, artik timuyle gosteriye yogunlasiliyordu.
Kisacas! tiyatro binasi yavas yavas buglnki seklini
almaya baslamisti.

Kent yasamina, kamusal yasama buyuk 6nem ve-
rildiginden her Roma kentinde, tiyatro ile hamam
bulunurdu. Bugun tipik 6zellikler tasiyan tiyatrolar
arasinda en iyi durumda olan, Theodorus’un oglu
mimar Zenon’un IS 2. yizyilda tasarladigi Aspen-
dos’tur. Roma caginda resmi goérevliler ve &zel ki-
siler yeni senlikler yaratabilmek icin yarisirlardi.
Senliklerin bir amaci da Roma kentlerinde bulunan
binlerce issizin denetim altinda tutulabilmesi olur-
du. Sadece yurttaslarin ve davetlilerin dedil, bircok
kentin kalabalik seyircisinin hazir bulundugu ve bel-
li araliklarla tekrarlanan kutlamalar giderek olagan
hale geldi. Anadolu arkeolojisi konusundaki ¢alisma-
lariyla taninan David Magie ytizden fazla festival ve
kent yarismasi adi saptamistir. Ornegin Termessos’ta
3. yuzyilda 15 kutlama yapiliyordu. Bu senliklerin
adlari tanrilar ya da imparatorlarla, ya da cémert
bir kurucu ile baglantiliydi. Ephesos’taki Balbilleia
kutlamalarinin kokeninde Claudius’un bir valisi olan
Balbillus’un armagani bulunurdu.

Antik Yunan doneminde tragedya ve komedyaya

» Termessus Theater: Due to the incline of the mountain,
no radial corridors could be built. The audience had to enter
the building from the top instead of a floor entrance, which
was different from other theaters. / Termessus Tiyatrosu:
Kuruldugu noktada dagin ¢ok belirgin egimi nedeniyle,
yapida radyal koridorlar agilamamis ve diger tiyatrolardan
farkli olarak seyircinin yapiya asagidan degil, yukaridan
girmesi saglanmis.
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A Festival in the Ephesus theater / Ephesos tiyatrosunda bir festival.

The biggest novelty in shows brought about by the
Roman era were the gladiator fights in which two
men fought each other to the death, and others in
which a man or wild animal fought against another
animal.

The bloody shows, known in general as the
gladiator games, became widespread when Rome
invaded Anatolia; however, contrary to today’s
common belief, there were two distinct show
types. In the first, professional gladiators engaged
in fights according to predetermined strict rules.
With a death rate of one in twenty, those games
were not very much different from the boxing
sport of today. Good gladiators getting rich and
leading a long life was not uncommon at all. What'’s
more, they received great respect just as today’s
sportsmen do.

The second type of show developing in the Roman
era was a game in which gladiators and wild animals
such as the lion, tiger, leopard, or bear would fight
to the death. We sometimes find information about
those games in the inscriptions at the city theaters.
For instance, in an inscription found at the ancient
theater of Sagalassos, the second biggest city of
Psidia, it is mentioned that a gladiator named
Tertellus fought against a lion, a panther, and a
bear brought from Africa, and that he defeated
them. Similar events were seen in the theaters of

gosterilen ilgi, Roma déneminde yasam anlayisinin
degdismesiyle birlikte farklilasmis; tiyatrolarda ede-
bi oyunlarin yerini siddet ve kan gosterileri almaya
baslamisti.

Roma imparatorluk déneminin gosterilere getirdigi
en blyldk yenilik, insanlarin birbirleriyle 6limune
carpistirildigi gladyator doévisleri, venationes (vahsi
hayvanlarla insanlarin ya da hayvanlarin birbirleriy-
le yaptiklari dévusler) oldu.

Genelde gladyator oyunlari diye bilinen kanl goste-
riler Roma'nin Anadolu'yu isgali ile yayginlasti. An-
cak gunumizdeki yaygin kaninin aksine birbirinden
cok farkli iki gosteri turd vardi. Bunlarin birincisin-
de profesyonel gladyatorler, kurallari son derece
disiplinli bicimde belirlenmis olan kavgalara girisi-
yorlardi. Olim oraninin 20'de 1 oldugu bu oyunlar
gunimuzun boks karsitlasmalarindan ¢ok da farkl sa-
yilmazlardi. Jyi gladyatérlerin zengin olup uzun bir
omur sirmeleri sasirtici degildi. Hatta ginimizin
sporculari gibi blylk bir sayginlik da kazaniyorlar-
dr.

Roma doneminde gelisen bir baska gosteri turl ise
Venationes'ti. Bu gosterilerde gladyatdrlerle aslan,
kaplan, leopar, ay! gibi vahsi hayvanlar 6limine
micadele ederlerdi. Oyunlarla ilgili bilgilere bazen
kentin tiyatrosundaki yazitlarda rastlanir. Ornegin
antik Pisidia'nin ikinci buyuk kenti olan Sagalassos



Selge, Myra, Perge, and Ephesus. They built wide
entrance gates for the animals, and surrounding
walls for the audience’s safety.

The pipes and other water conveying systems
made of fired clay, which we see in ancient
theaters, were used to serve for another type of
entertainment. During the long period of Roman
peace, engineers developed new technologies
to supply and discharge water to and from the
orchestra pit in an endeavor to design brand
new shows for entertainment. This technology
enabled them to re-enact sea wars in addition to
the bloody scenes of land wars. Another type of
show was synchronized swimming performed by
beautiful girls. Choreographed and accompanied
by music, these shows thrilled the audiences. The
floors of ancient theaters of Anatolian cities, such
as Xanthos, Myra, Ephesus, Nysa, and Hierapolis,
were covered with marble, and the necessary
channels to supply and discharge water were built
for such performances.

The most important concern in building a theater
was the layout of the city. They took into consid-
eration the topography and natural setting of the
city in order to select the area with the best view
and acoustics. During the ancient Helenistic period
in Anatolia, typical theater would rest on mountain
slope due to ease of construction. One of the most
beautiful examples is the Helenistic theater of Per-
gamum, which was built with a sharp slope down
from the acropolis. The architecture is astonishing,
and is unique in the world. The height of this
theater, which can hold an audience of 10,000,
reaches 40 meters at the uppermost row. The sea,
that is only a few kilometers away, can easily be
seen from there.

The Helenistic theaters of Ephesus and Miletus
were repaired and used in the Roman era. With
an audience capacity of 24,000 and 15,000
respectively, those buildings are in an extremely
impressive state even today. But among the
theaters dating to the Roman era, the ones in the
very best condition are in Aspendus, Perge and
Side.

The fundamental element in the construction plan
of a theater was the orchestra where the plays were
performed. Other important elements were the
curving audience seats (cavea) and the corridors
(parados) for entry and exit. Since the rows at
Cavea were at the same time the foot rests of the
higher rows, they used to add small projecting
parts above the seats so that the people sitting in
the back seats could rest their feet during very long

antik tiyatrosuna ait bir yazitta, Tertellus adli bir
gladyatorin Afrika'dan getirtilmis aslan, panter ve
ay! ile mucadele ettigi ve onlari yendiginden sz edi-
lir. Ayni turde olaylar Selge, Myra, Perge, Ephesus
tiyatrolarinda da yasanmistir. Bu gosteriler igin hay-
vanlarin girisini saglayan genis kapilar, seyircilerin
guvenligi icin de arenayi ¢epecevre saran duvarlar
yaptimisti.

Antik tiyatrolari gezerken rastladigimiz pismis top-
raktan yapilan kiink ve su tasima sistemleri bir baska
eglence tirine hizmet ederdi. Uzun Roma baris do-
neminde mihendisler halki eglendirmek icin yepyeni
gosteriler tasarlarken, orkestra cukurunu suyla dol-
durup bosaltacak sekilde yeni teknolojiler trettiler.
Bu teknoloji sayesinde kara savaslarinin kanli betim-
lemelerine ek olarak deniz savaslarinin da yeniden
canlandirilmasi mumkin oluyordu. Bir baska goste-
ri, su igindeki guzel yizicu kizlar tarafindan yapi-
lan senkronize hareketlerdi. Belirli bir koreografik
dizenleme ve mizik esliginde yapilan bu gosteriler
izleyicileri kendinden gecirirdi. Anadolu'da Ksantos,
Myra, Ephesos ve Nysa, Hierapolis gibi kentlerin ti-
yatrolarinin tabanlari bu oyunlar icin mermerle kap-
lanir, suyun doldurulup bosaltilmasi igin gerekli su
kanallari hazirlanird.

Tiyatro insasinda en cok dikkat edilen nokta ken-
tin dokusuydu. Tiyatrolarin yeri secilirken, o ken-
tin morfolojisi, dogal yapisi, geri plan ve akustik
g6z dnunde bulundurulurdu. Anadolu'nun Helenistik
déneminde tiyatrolarin sirti insa kolayligi nedeniyle
kentlerin dag yamaclarina dogru verildi. Akropolden
asagi dogru dik bir egimle insa edilen ve hayret veri-
ci bir mimariye sahip Pergamon’un Helenistik tiyat-
rosu, bu durumun en carpici érnegdidir ve diinyada
tektir. 10 bin kisi kapasiteli tiyatronun en Ust siraya
kadar olan yuksekligi 40 metreye yaklasir. Kilomet-
relerce uzaktaki deniz bile buradan gorulebilir.

Ephesos ve Miletos Helenistik tiyatrolari ise Roma
doéneminde onarilarak yeniden kullanilmislardir. 24
bin ve 15 bin seyirci kapasiteli bu yapilar, bugin bile
son derece etkileyici durumdadir. Roma déneminden
kalan tiyatrolarin en saglam olanlari ise Aspendos,
Perge ve Side tiyatrolaridir.

Tiyatronun insa planinin temel 6gesi oyunlarin ser-
gilendigi orkestraydi. Kavisli bigimiyle seyirci otur-
ma yerleri (cavea) ile seyirci giris-¢ikisinin saglandi-
¢1 koridorlar (parados) temel planda yer alan diger
ogelerdi. Cavea'daki oturma siralari ayni zamanda
Ust siradakilerin ayaklarini bastiklari yer oldugun-
dan ¢ok uzun gosterilerde oturma yerlerinin Ustine,
arkada oturacak seyircinin ayagini koyabilecegi ufak
citkintilar eklenirdi. Kent ileri gelenleri icin 6zel
banklar ya da aslan pengeli ayaklari olan mermer
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Hellenistic Theater, Acropolis, Pergamum / Helenistik tiyatro, Akropolis, Pergamon

shows. Sometimes they also built special benches
or marble monolithic seats with legs in the shape
of lion’s claws for notables of the city. The stages
were on a high podium in front of the orchestra and
against the audience. As in the Hierapolis Theater
in Pamukkale, the inner and outer facades of the
stages were sometimes decorated with theater
masks, statues and reliefs. Behind the stage were
the backstage rooms where the actors and chorus
dressed, or the necessary tools and décor were
stored. Priene theater, which has the oldest stage
in our country, is one such example

The ancient theaters saw plays performed for
thousands, sometimes 40,000 at a time. Such
figures may seem surprising today, but they were
common in those times. Like all other spectacular
buildings, the ancient theaters served their time,
and diminished gradually after influencing the
Mediterranean world for more than one thousand
years. While the public baths, agoras, and theaters
were in the center of cities in the ancient era,
they were replaced by churches with the spread
of Christianity. The early Christians chose to stay
away from or destroy the theaters where fellow
believers had been exposed to inhuman treatment.
Diminishing as of the 5th century AD, theaters
were completely deserted by the 7th century.

monolit koltuklar yapildigi da olurdu. Orkestranin
onunde seyirci oturma boliminin karsisinda yiksek
podyumlari olan sahne yapilari bulunurdu. Pamuk-
kale'deki Hierapolis tiyatrosunda oldugu gibi sahne
yapilarinin i¢ ve dis cephesi zaman zaman tiyatro
masklari, heykeller ve kabartmalarla suslenirdi.
Sahnenin arkasinda, oyuncularin ve koronun soyun-
ma odalarinin bulundugu, arag-gere¢ ve dekor depo-
su olarak kullanilan kulisler yer alirdi. Ulkemizdeki
en eski sahne yapisini barindiran Priene tiyatrosu bu
stislemelerin bozulmadan giinimize ulastigi 6rnek-
ler arasindadir.

Binlerce seyircisi olan, bir seferde kirk bin Kisinin
izleyebildigi oyunlar sergilendi antik tiyatrolarda.
Buglin icin bize sasirtici gelen bu sayilar o cagda
olagandi. Butun ihtisamli yapilar gibi antik tiyatro-
lar da donemlerini tamamladilar ve bin yildan fazla
sure Akdeniz diinyasinda etkili olduktan sonra yavas
yavas yok oldular. Antik Cag'da kentlerin merkezi-
ni hamamlar, agoralar ve tiyatrolar olustururken,
Hiristiyanhidin yayilmasi ile birlikte kilise merkeze
yerlesti. ik Hiristiyanlar dindaglarinin insanlik disi
muameleye maruz kaldig tiyatrolardan uzak dur-
may! ya da bu binalari tahrip etmeyi sectiler. S 5.
yuzyildan bagslayarak yavas yavas yok olmaya basla-
yan tiyatrolar, IS 7. ylizyildan sonra tamamen terk
edildiler.
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WHAT 1S BEHIND HELVA?

UN, YAG, SEKER;

WRITTEN BY & PHOTOGRAPHS/ YAZI VE FOTOGRAFLAR
SEVIiM GOKYILDIZ

HANI HELVA?

Vice Chairman, Asc. of Cuisine Friends / Mutfak Dostlari 2. Baskani

A unique aspect of living in a small town
consists of the little surprises brought about

by neighborhood customs and relationships. You
may hear a knock on the door and see an arm
reaching inside with a plate of helva (halva). A
short chat at the door allows you to share the cares
and news of your neighbor. The oldest member of
your family will remind you that the helva plate
must not be returned empty. Any food will serve

Helva, one of the most popular desserts of
Turkish Cuisine, is more than just a dessert.
When you knock on your neighbor’s door to

offer the helva you have just sauted, you are
also asking them to share your joys or sorrows ...

CROSSROADS
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the purpose ... some other dessert, fresh fruit from
your garden, or a part of the meal you have just
cooked.

The cooking and sharing of helva strengthens
neighborhood relationships. For instance, the
grief of death is alleviated when helva is made,
distributed and eaten together. Other occasions for
the sharing of helva include a birth, a wedding, a
circumcision, the celebration of a newly purchased
house, a party to welcome home a son returning
from military service, children starting school, a
diploma, going or returning from a pilgrimage, and
religious holidays. There are countless reasons to
make helva. That is why every traditional kitchen
surely has a copper pot and a wooden spoon.

Kicuk bir kasabada yasiyor olmanin fark-

I yani, komsuluk iliskilerinin size hazirladi-

&1 surprizlerdir. Ansizin kapiniz calinip ici helva

dolu bir tabak uzatilabilir iceriye. Kapi 6niinde ya-

pacaginiz ayakistl sohbet, komsunuzun duygularini

paylasmaya yetecektir. Arkadan evin en yaslisi helva

tabagini bos cevirmemenizi hatirlatir size. Mutfak-

ta ne varsa artik... Baska bir tatli, bahceden kopa-

rilmis meyve, atesten yeni indirdiginiz yemekten
bir parca...

Helva kavurup dagitmak, komsuluk iliskilerini de
tatlandirir. Olim acisi helvanin birlikte yapildigi,
dagitildigi ve mutlaka yenildigi bir slrecte azaltil-
maya c¢alisilir. Sonra dogum, evlenme, siinnet, satin
alinmis yeni bir ev, askerden dénen ogul, okula bas-
layan ¢ocuklar, diploma, hacca gidis, hacdan donus,
dini bayramlar... Helva yapmak icin ¢yle ¢ok neden
vardir ki.. Zaten bu yuzdendir ya, geleneksel bir
mutfakta her kadinin bir bakir tenceresi ve bir tah-
ta kasigi mutlaka olur.

Helva s6zcugu Tirkge’ye Arapga ‘“halaviyat” soz-
ciginden gelip yerlesmistir. “Halaviyat” tim tat-
lilarin ortak adiyken, “helva” daha ¢ok undan ya da
irmikten yapilan ve duygularin paylasimina, daya-
nismaya yarayan 6zel tatliy1 anlatir. Helvanin yapi-
sinda bulunan un, yag ve seker giinimuzde “ig be-
yaz diusman” diye niteleniyor. Kentlerin masa basi
islere, otomobillere bagli yasam tarzi, bu Gclinin
olabildigince az tuketilmesini gerektiriyor. Ancak
Fransizlar unli “Galettes Bretonnes”larindan nasil
vazgecemezlerse, helvanin Tirk mutfagindaki yeri-



The word “helva” is derived from the Arabic “ha-
laviyat”. While “halaviyat” is the common name for
all desserts, “helva” denotes a special one, made
mostly of flour or semolina, and whose main func-
tion is to bring people together and to reinforce
the sense of community. The ingredients of helva
— flour, butter and sugar — are called the “three
white enemies” today. City life, which depends on
desk jobs and cars, requires that those three should
be consumed as little as possible; however, just as
the French cannot give up their famous “Galettes
Bretonnes”, helva could not possibly be replaced in
Turkish cuisine. At least not in this century.

Helva was one of the most favorite specialties of
palace cuisine. One of the three kitchens of the
Topkapi Palace where meals were prepared for 4-5
thousand people each day was called the Helvahane
(helva kitchen). In Ottoman Palaces helva used to
be made with pekmez (grape molasses) or honey
instead of sugar. The honey helvas sold in the

ni pastalara birak-
masi da dusunile-
mez. En azindan
icinde bulundugu-
muz ylzyilda.

Saray mutfaginin
en gozde yiyecek-
lerden birini olus-
turmustur helva.
Topkap! Sarayi’nin
her giin 4-5 bin ki-
siye yemek cikari-
lan 20 bacali ¢

Turk Mutfaginin baslica
tatlilarindan olan helva, sizi
glinltik yasamin getirdigi
sinirlamalarin étesine
gecmeye zorlar. Komsunuzun
kapisini vurup kavurdugunuz
helvayi uzatirken acinizi
ya da sevincinizi paylasma
isteginizi de aciga vurmus
olursunuz.

mutfagindan biri Helvahane mutfagidir. Osmanli Sa-
raylarinda helvalar seker yerine pekmez ya da bal-
la yapilir, o ddonemde carsida satilan balli helvalar,
pekmezli helvalarin iki misli pahali olurdu. Bugin
diyetisyenler tarafindan daha saglikli oldugu igin
onerilen dogal seker, Sultanlarin damak tadi icin de

uygundu anlasilan.

A book written in the 15th century mentions about 15 different kinds of helvas. / 15. ytzyilda yazilmis bir kitapta 15 farkli helva
tirdnden soz edilir.
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Semolina helva has to be cooked over low heat until it turns a golden color. / Irmik helvasi, kisik ateste pisirilmeli, altin sarisi bir
renk almalidir.
market at that time would be twice as expensive Fatih Sultan Mehmet’in en sevdigi tatlinin Helva-i
as the pekmez helvas. It seems that natural sugar, Hakani (Hakan Helvasi) oldugu soylenir. Bu tatlinin
recommended by dieticians today as healthier, was 1844’te yazilan “Melceli’t-tabbahin” (Ascilarin Sigi-
more to the Sultans’ taste. nagi) adl kitaptan alinan tarifi kisaca sdyledir: Ayni
Olculerde saf un, bugday nisastasi ve piring unu te-
Helva-i Hakani (Sultan’s Helva) was said to be the reyaginda ve ¢ok kisik ateste kavrulur, tGzerine bal
favorite dessert of Sultan Mehmet the Conqueror. ve sutle hazirlanan serbet doku-
A brief recipe of this dessert taken from a book Itir, tencerenin kapagi kapatilip “Helva sohbetleri’
nam_ed “Mek?eu't—tabbahln" (Shelter of Cooks) writ- h_elva der_nlendlrulllr? Yalnizca _b_u ad verilen
ten in 1844 is as follows: kitapta bile 15 turli helva tarifi-
nin bulunmasi ginimizde tahin gecelerde oy_yn_lar
Same amounts of pure flour, wheat starch and helvasi, koz helva, kagdit helva, oynanir, mizik
rice flour are sauted with butter on low heat, and yaz helvasi, keten helva gibi ad- dinlenir, yemek
a syrup prepared with honey and milk is poured larla Istanbul vitrinlerini susle- yiy,'p sohbet
over. Then the lid is placed on the pot and the helva yen cok cesitli Urtn yelpazesini edilirmis.
is left to stew. The fact that there are 15 kinds of aciklamaktadir.
190 helva recipes mentioned in this book explains the
S: wide range of products seen in the shop windows 15. ve 16. ylzyillarda helva, yalnizca bir tath degdil,
E of Istanbul under various names such as tahin toplumsal karsiligi olan eglenceli dost meclislerinin
75 helva, koz helva, kadit helva, yaz helvasi, keten adidir. Henuiz toplu eglence araglarinin bulunmadigi
8 helva, etc. bir cagda bu toplantilar kuskusuz toplumsal sinif-
oz
o In the 15th and 16th centuries helva was not - -
» Helva in the Ottoman Palace used to be made with
only a type of dessert, but also the name for an molasses or honey instead of sugar. / Osmanli sarayinda
70 enjoyable social gathering. In a time when public helva, seker yerine pekmez ya da balla yapilird:.






' LEISURE HOURS

- entertainment did not exist such gatherings filled larin kendi aralarindaki iletisim ihtiyacini da kar-
<ZE the need to communicate within social classes. sthiyordu. “Helva sohbetleri” adi verilen gecelerde
S Participants played games, listened to music, oyunlar oynanir, mizik dinlenir, yemek yiyip sohbet
<C dined, and chatted on those nights, which were edilirmis. En gorkemli “helva sohbetleri” Lale Dev-
N called the Helva Conversations. Marvelous Helva ri’nde istanbul’un kibar konaklarinda yapiliyormus.
|—|_L| Conversations would be held in elegant mansions Sairler, niktedanlar, sazende ve hanendeler davet
> in Istanbul during the Tulip Period. They would in- edilir, hiinerlerini sergiler, gecenin sonunda hep be-
§ vite poets, wits, musicians and singers to perform, raber helva yenirmis. Helva sohbeti padisah tarafin-
and would end the night eating helva together. dan devlet erkaninin katilimiyla sarayda da dizen-
Helva conversations were also organized in palaces lenirmis. Hatta bazen yabanci elgilerin onuruna...
in the presence of the Sultan and state officials. 50-60 kisilik saz heyetinin bulundugu ve gecenin so-
Sometimes Helva Conversations were organized in nunda davetlilere pahali hediyelerin verildigi helva
honor of foreign ambassadors, and would include sohbeti, bdylece saray ihtisaminin vurgulandigi dip-
an orchestra of 50-60 artists. Valuable gifts would lomatik gosterilere donlstirmus.
be presented to guests at the end of the night, and
thus it would turn into a diplomatic show, empha- Sair Nedim’in 17. ylzyil sonlarinda yazdig dizeler
sizing the grandeur of the palace. helva sohbetlerinin yapildigi geceleri tim gorke-
miyle yansitiyor:
The following lines written by Poet Nedim in the
late 17th century reflects the splendor of those Hattin gelicek &sikina blse mukarrer
nights of Helva Conversations: Helva gicesidir kattin ey lebleri sukker
Helvalara s6z yok hepsi nazik U sirin
Hattin gelicek asikina blse mukarrer Hos ciimlesi amma ki efendim leb-i dilber
Helva gicesidir kattin ey lebleri suikker
Helvalara s6z yok hepsi nazik u sirin Zaman ve sabir isteyen bir istir helva kavurmak.
Hos cuimlesi amma ki efendim leb-i dilber Cunkl irmik eger hizli ateste kavruluyorsa, hemen
kahverengi bir renk almaya bas-
It takes time and patience to make helva. If semo- lar. Oysa makbul olan ¢ok kisik “Helva kavrulunca
lina is sauted too quickly, it turns brown. One must ateste sUrek_li cevirerek irmigdin kokusunun
stir continuously on low heat to achieve a golden altin sarisi bir renk almasini sag- . .-
. : : ; gidecegi her eve
color. Back in my childhood we believed the smell lamaktir. Cocuklugumda kavru- _
of sauted semolina would bring prosperity and joy lan irmigin kokusunun evimize dagitilmalidir*
to our home so we used to take deep breaths fre- ferahlik ve tat getirecegine ina-
quently and say, “Oh, it smells wonderful”. Saying nir, bu ytizden hepimiz bu kokuyu i¢cimize ¢ekip “oh,
“helva should be distributed to every house where mis gibi” demeden durmazdik. “Helva kavrulunca
they can get its smell during sauting” my grandma kokusunun gidecegi her eve dagitilmahdir diyen
used to spare one spoonful per person. According anneannemin komsulara verirken kullandigi 6lcu,
to the practical recipe | learned from her, the rule kisi basina bir kasik hesabi idi. Yine ondan 6gren-
to be employed is 1-2-3: 1 measure of butter, 2 digim pratik helva tarifinde 1-2-3 kurali uygulanir:
measures of flour, and 3 measures of sugar. Dur- 1 6lcl yag, 2 olci un, 3 olgl seker. Sozini ettigim
ing the Helva Conversations we have mentioned “Helva sohbeti” toplantilarinda ise irmik helvasi de-
above, they used to make keten helva (cotton dil, keten helva yapilirdi. Ortaya gelen kocaman ba-
helva). A big copper tray with sauted flour would kir sini Gzerine kavrulmus un yayilir, Gzerine konan
be brought in and everybody would turn the big halka seklindeki agda el birligiyle cevrilirdi. Unla
ring of sugar paste on it. When the sugar mixing karisan agda tel tel ketene benzeyen bir gorinim
with flour took fibrous cotton appearance it was aldigindan “keten helva” diye adlandiriliyordu.
called “keten helva”.
Dunyanin ka¢ ulkesinde, seker tadinin insan iliskile-
98] In how many countries does the taste of sugar have rinde bdylesine dnemli bir yeri var?
E,: such a significant place in human relationships?
8 Helva gelenegini, inceligini yasatmak gUnimuzin
N It is not difficult to maintain the helva tradition in modern iliskilerinde de aslinda pek zor sayilmaz.
8 these modern times. All it takes is to sauté semo- Butun yapilmasi gereken pasta yapmak yerine irmi-
x lina or flour in a manner that produces a wonderful di ya da unu tencerede “mis gibi” kokacak bigimde
o smell, knock on a neighbor’s door, and present a kavurmak ve belki de hig karsilasmadigimiz komsu-
plate of helva to someone you may not have met muzun kapisini ¢alip, tabagl uzatmak.
72 before. A
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A recipe of semolina helva from a book called
“The Chief Cook” written in 1898 by Mahmut
Nedim bin Tosun, a young infantry officer:

utter in desired measure - let’s say 350
Bgrams - is heated in pan or pot. When
it is ready it is left to cool a little. Then
boiled and peeled almonds or pine nuts are
mixed with semolina. When it becomes light

brown like veteran’s helva, the pot is put back
on the fire and stirred quickly.

When it is cooked enough, it is taken from
the heat and the syrup is added. Cover the
pan. After five minutes, stir. If it is not sweet
enough, add more syrup. Within half an hour,
it should become like boiled pounded wheat
by stirring. It is ready to be served on plates,
adding a little powder sugar and rose or flower
water. It is really delicious.

A classical recipe of semolina helva from
Tugrul Savkay’s “Sweet Book”:

elt the butter in a pot. When it is
M hot, add semolina and start stirring

over low heat for 5-7 minutes until
the semolina turns light brown. Add milk and
continue stirring. Add sugar and boil for 2 min-
utes. Turn off the heat, cover with the lid and
let it stew for 15 minutes. In the meantime,
heat oil in a pan. When it is hot, add pine nuts
and sauté until it turns a golden color. Add the
pine nuts to the stewed helva and mix. The
tepid helva is ready to be served.

Ingredients:

200 gr butter

550 gr semolina

1500 ml milk (6 glasses)

30 ml oil (preferably sunflower oil)
150 gr pine nuts

1898 yilinda gencg bir piyade subayi, Mahmut Nedim
bin Tosun tarafindan yazilan “Ascibasi *“ adli kitaptan
alinan bir irmik helvasi tarifi:

rzu edildigi kadar mesela yuz dirhem sade bir
Atavaya veya tencereye konularak atese otur-

tulur. Tamamiyla yandikta atesten imdirlir ve
biraz sogudukta haslanmis ve kabugu ¢ikmis badem
veya fistik ici ile beraber irmik serpilerek karistirilir.
Bu da gaziler helvasi gibi kivama geldikte irmik ser-
pilmekten feragat edilerek tencere atese oturtulup
tez tez karistirilir.

Bununla berabner kesilmis tathsi da diger bir ocakta
kaynaya dursun meyanesi geldikte (fakat meyanede
fistiklarin kizardigina aldaniimamalidir) atesten in-
dirilip Uzerine kaynat tath haslayip kapag kapatilir.

Bes dakika sonra karistirilarak tatlisi az ise az daha
ilave olunarak kapatilir.

Velhasil yarim saat mizurunda kepce ile karistirilir-
ken tipki bulgur pilavi gibi dagilir.

Boylece tabaklara cikarilip Gzerine az toz sekeri ve
az da gll veya cicek suyu serpilerek tenavil oluna,-
pek nefis ve latif olur.

Tugrul Savkay’in “Tath Kitap” adli kitabindan alinmis
klasik irmik helvasi tarifi:

migi ekleyip kisik ateste strekli karistirarak
irmikler acik kahverengine donusiinceye kadar
yaklasik 5-7 dakika kavurun.

Bir tencerede tereyagini eritin. Yag kizinca ir-

Sutu ekleyerek karistirin. Sekeri de koyup 2 dakika
kaynatin ve atesten alin. Tencerenin kapagl kapali
olarak 15 dakika demlenmeye birakin.

Bu arada bir tavada sivi yagi kizdirin. Yag kizinca
fistiklar icine atip altin sarisi renk alincaya kadar
kavurun. Demlenmis helvaya fistiklari ekleyin, har-
manlayin. Tane tane dokilen helvanmzi 1lik olarak
servis yapin.

Malzemesi:

200 gr tereyagd

550 gr irmik

1500 ml sit ( 6 bardak)

30 ml sivi yag ( tercihan aygicedi)
150 gr gam fistigi
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PHOTOGRAPHS OF

CAPPADOCIA
KAPADOKYA

WRITTEN BY / YAZAN
KENAN OzBAY
Professional Tourist Guide / Profesyonel Turist Rehberi

PHOTOGRAPHS / FOTOGRAFLAR
KENAN OzBAY, AYDIN Kubu

Having guided approximately 200 tours to
Cappadocia, | can say that it is one of the
most difficult places for a tourist guide to de-
scribe. The tufa and basalt affected by erosion,
streams, wind, and rain throughout the centuries
have created its unique appearance. It is full of cu-
rious and wonderful formations, and that is why
you want to take as many pictures as possible to
make it accessible for others. Cappadocia’s face
changes with the light. Each photograph taken at
the same spot brings about different results and
meanings in the changing light. You may take pho-
tos from the same place, but they will never be the
same. The moment is gone once you have taken
the photo. The real Cappadocia is already some-
where else; it is not easy to capture it.

Few writers ponder the extent that a photo reflects
reality. One who does, is Roland Barthes, a French
philosopher. In his book, Camera Lucida, a master-
piece not only of philosophy, but also of literature,
he emphasizes the invisibility of a picture, stating
that reality is never what we see. In his opinion, a
photograph is witness to an image at a specific mo-
ment in the past. Reality and the photo can never
be juxtaposed. When he wrote Camera Lucida, he
had just lost his mother after a lifetime together.
In a pessimistic mood, he looked for a photograph,
which was not shadowed by death. His mother’s
baby face in the famous picture he named as the
Winter Garden brought an unfamiliar person before
his eyes. As a great philosopher, and as a son who
deeply loved his mother, he put into writing the re-

FOTOGRAFLARI

Turist rehberi olarak Kapadokya’ya sanirim
200 civarinda tur yaptim. Bir rehberin tanim-
lamakta en fazla giigluk cektigi yerlerden biridir
Kapadokya. Erozyonun, derelerin, riizgarin, yagmu-
run yizlerce yil boyunca farkl bicimde etkiledigi
tuf ve bazalt, ortaya essiz bir gorinim cikarmistir.
Mucizelerle doludur. Belki de bu ytizden, onu erisile-
bilir kilmak i¢in durmadan fotograflamak istersiniz.
Isik kosullarina gore Kapadokya’nin yizi de degisir.
Ayni yerden cekecediniz her fotograf, degisen isik
kosullarinda farkl sonuglar, farkli anlamlar ortaya
cikarir. Benzerini yeniden ¢ekebilirsiniz bir fotogra-
fin, ama asla aynisi olmayacak. O an bir daha tekrar-
lanmayacak ki... Cektiginiz anda eskidi bile fotograf.
Gergek Kapadokya ayri bir yerde artik. Kapadokya’yi
ele gegirmeniz kolay dedil.

Cekilmis bir fotografin gercedi ne kadar yansittig
konusunda dustinen ¢ok sayida yazar var. Bunlarin
basinda Fransiz felsefeci Roland Barthes geliyor.
Yalnizca felsefenin degil, edebiyatin da basyapitla-
ri arasinda yer alabilecek Camera Lucida’da bir fo-
tografin gorilemezligine, gercegin asla gérdigimi

sey olmadigina vurgu yapar Barthes, netligin pesinde
kosar. Ona gore fotograf bir seyin belli bir gegmis za-
mandaki gériniminin tanigidir. Gergekle fotograf
asla ayni yerde durmaz. Camera Lucida’yi yazarken
biitin yasamini birlikte gecirdigi annesini heniiz yi-
tirmistir. Karamsar bir ruh haliyle 6limin gdlgeleye-
medigi fotografi arar. Kis Bahgesi adini verdigi tnli
fotografta annesinin ¢ocuk yizi, hic bilmedigi biri-
sini ¢ikarir karsisina. Buyuk bir felsefeci ama ayni
zamanda annesini ¢ok seven bir erkek ¢ocuk olarak



lationship between himself, his mother, the photo,
the time it was taken and her death. Barthes has
an interesting answer to those who ask if photog-
raphy is an art or not: A photo has the “aura” to
make it a work of art — the “aura” of a lost past and
of lost moments.

In Cappadocia your camera can come the closest
to the “clarity” sought by Barthes. The peculiar cli-
mate and dry weather conditions of Cappadocia al-
ways provide you with clear visibility and a perfect
landscape. Even if you wake up on a foggy morn-
ing, you have the possibility for a perfect photo in
Cappadocia. You need not wait for cold and windy
winter days to capture the horizon line. Mount Erci-
yes comes into view from kilometers away.

Considering that the atmosphere of our world,
which is getting increasingly heated, contains more
and more steam and dirty particles, and that this
is an irreversible process, Cappadocia is really the

kendisi, annesi, fotograf, zaman ve 6lim arasinda-
ki iliskileri yaziya doker. Fotografin bir sanat olup
olmadigini soranlara verecedi ilging bir yanit vardir
Barthes’in. Fotograf onu sanat yapacak “aura’ya sa-
hiptir; yitik zamanin, yitik anlarin “aura”sina.

Barthes’in pesinde kostugu “netlige” kameraniz en
¢ok Kapadokya’da yaklasir. Kapadokya ¢ok 6zel ikli-
mi, kuru hava kosullari nedeniyle hep net bir gorus
ve kusursuz bir gérinim sunar size. Sisli bir sabaha
uyanmis olsaniz da Kapadokya’da mikemmel fotog-
raflara olanak yaratabilirsiniz. Ufuk cizgisini yakala-
yabilmek igin soguk ya da bol riizgarh kis ginlerini
beklemeniz gerekmeyecek. Erciyes dagi kilometre-
lerce dteden bile basini uzatip girecek fotografla-
riniza. Giderek i1sinan dinyamizin atmosferi icinde
daha ¢ok su buhari ve kir parcaciklari barindirdigi-
ni, bunun geri dénidlmez bir strec¢ oldugunu disi-
nirsek, Kapadokya gercekten de gezegenimizin son
kalesidir. En azindan son kalelerinden biridir. Ancak
Kapadokya’da ilk kez fotograf cekiyorsaniz ve deniz

Women sell handmade babydolls and lace at every corner in Cappadocia. / Kapadokya’nin her kdsesinde kadinlar, trettikleri elisi bebekleri, oyalari satarlar.
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last castle of our planet. However, if you are tak-
ing pictures in Cappadocia for the first time and are
accustomed to the warm colors of the seaside you
may be a little surprised. It appears that there is
a uniform grayness everywhere. Your first impres-
sion may be that black and white film would be
perfect for these unique formations, but soon you
will become aware of the warm and cool colors. The
harmony and contrasts of color are incredible in a
color photo.

The tens of thousands of fairy chimneys are being
reproduced in this manner everyday. If you wish
to go beyond myth and have a look at the region,
you should observe the life in villages like Uchisar,
Cavusin, and Sinassos. In spring, summer, or au-
tumn, the most colorful village life is seen on the
terraces of the homes. Women dehydrate vegeta-
bles and fruits, cut little pieces of meat to be salt-
ed, and make tomato sauce, molasses, and white
cheese on terraces especially in those months.
While working, they chat with the neighbors on
other terraces. You see children running about in
the street. Men go to the marketplace in Kayseri or
Nigde to sell some of the dried vegetables or fruits.
Most families own some land, even if only a small
garden.

Tourism has changed the look and atmosphere
of the old villages here. The intrusion on their
reclusiveness seems to have been welcomed by
the villagers. Conversations can be easily start-
ed. Strangers wandering with cameras in their
hands have no difficulty at all. You can take pic-
tures everywhere, and be invited to a village house
at any time. Most of the caves that housed past
generations are empty now. Living in such plac-
es in Ucghisar, Cavusin and other neighboring vil-
lages bear a potential earthquake risk; therefore,
the inhabitants moved to safe and cheap houses.
While Nevsehir and Avanos grew to become towns,
Uchisar continues to be one of the most authentic
places in the region, and shares a similar history
with other neighboring villages. Unlike Sinassos,
the Greek and Armenian populace left this village
as early as the Ottoman, or even the Seljuk eras.
Uchisar remained outside the relocation, which
changed the lives of dozens of families. Uchisar
Castle gives a perfect panoramic view of Cappado-
cia. It was a natural castle, used by the Byzantines
for defense purposes against the Persian raids in
the 5th century. The altitude is a little over 1300
meters. When you look from a distance, you can
only see the castle and ruined canals. You will start
noticing the houses built around rocks when you
come closer. The Cappadocia pictures to be tak-
en at Uchisar Castle are so beautiful as to arouse

kiytlarinin sicak renklerine aliskinsaniz, biraz sasi-
racaksiniz. Her yerde yeknesak bir grilik ¢arpacak
goziinuze. JIk izleniminiz gevredeki essiz formlarin
ancak siyah-beyaz fotograflar icin mikemmel bir or-
tam sagladigi olacak. Sonra renkli bir fotografi da
olaganusti yapacak sicak ve soguk renkler arasinda
benzersiz karsithiklari ya da uyumu fark edecek ka-
dar iyi taniyacaksiniz Kapadokya’yi.

Peribacalarinin binlerce, onbinlerce fotografi ile
Kapadokya her giin yeniden uretiliyor. Bu miti ara-
layip bakmak istiyorsaniz bolgeye, Uchisar, Cavusin,
Sinassos gibi koylerdeki yasami gozlemeniz gerekir.
Bahar, yaz, ya da sonbahar mevsiminde Kapadokya
koylerinde en canli yasam alani evlerin terasidir.
Genis aileler 6zellikle bu aylarda terasta yaptikla-
ri Uretimle ailenin donglstnd strdirmeye calisirlar.
Kadinlar sebze, meyva kurutur, etler kuguk parca-
lara ayrilarak tuzlanir, salca, pekmez, beyaz peynir
yapilir. is arasinda komsu terastakilerle sohbet de
ihmal edilmez, kosusan cocuklar gorursiniz cevre-
de. Erkekler sebze ve meyve Urundnun bir kismini
satabilmek icin Kayseri ya da Nigde pazarina gide-
ceklerdir. Kigik bir bahge bile olsa ¢cogu ailenin ken-
di arazisi bulunur.

Turizm eski kdylerin dis gorunuslerini, atmosferini
epey degistirdi burada. Ancak Kapadokya’nin ice do-
nik, kapali yapisindaki asinma, kolayca kuruluveren
diyaloglarin da yolunu acti. Elinde fotograf makine-
si ile dolagan yabancilarin isi hi¢ giic dedil. istedigi-
niz fotografi cekmekle kalmaz, her an bir kdy evine
davet edilebilirsiniz. Ge¢mis nesilleri barindiran
magara evlerinin ¢ogu artik bosaltilmis durumda.
Uchisar, Cavusin ve cevre koylerde bulunan bu tir
evlerde barinmak olasi bir depremde risk tasiyor. Bu
nedenle burada yasayanlar guvenli ve ucuz konut-
lara yerlestiler. Nevsehir, Avanos gibi merkezler bi-
yuyup kasaba, kent haline dénusirken, Uchisar yo-
redeki en otantik yerlerden biri olmayi surdurtyor.
Cevredeki diger koylerle benzer bir tarihi paylassa
da 6rnegdin Sinassos’un tersine Rum ve Ermeni niifus
daha Osmanli, hatta Selguklu déneminde terk etmis
bu kdyu. Uchisar, yéredeki onlarca ailenin yasamini
dedistiren miibadelenin disinda kalmis.

Uchisar Kalesi Kapadokya’dan mukemmel bir pano-
ramik goruntl verecektir size. Burasi 5. yuzyilda Bi-
zanslilar tarafindan Pers saldirilarina karsi savunma
amaciyla dogal bir kale olarak kullanilmis. Deniz se-
viyesinden yuksekligi 1300 metreyi asiyor. Uzaktan
baktiginizda zaten sadece kaleyi ve etrafindaki ki-
rik dokuk kanallari gériyorsunuz. Kaya etrafina insa
edilmis olan evler ancak yaklasildiginda fark edili-
yor. Uchisar Kalesi’nden saptayacaginiz Kapadokya
fotograflari, gercedi oldugu gibi yansitmak, ama
bunu sanat araciligiyla yapmak isteyen Rdnesans



The pictures of Cappadocia seldom tell the stories of the women living here. / Kapadokya fotograflarinda nadiren burada yasayan

kadinlarin dykuleri de yer alir.

envy in the Renaissance painters who wanted to
reflect reality as it was, but in the form of an art.
The complex calculations they did to blend art and
science in those times are now easily done by your
camera without your knowing it. Perhaps the be-
ginnings of photographic images should be attrib-
uted to the Renaissance painters who tried to cap-
ture reality through art. This was much earlier than
the first picture taken in Niepce in 1820. Despite
the single reality sought by the Renaissance art-
ists, the pictures you will take in Cappadocia reflect
diverse realities. The reality of Cappadocia chang-
es with the standpoint, light and viewfinder. And
later on, everybody sets up his own reality look-
ing at those photos. Cappadocia, which has ex-
hibited a wonderful blend of nature and his-

ressamlarini kiskandiracak tirdendir. Onlarin sanati
bilimle karistirmak igin yaptiklari karmasik hesap-
lar1 simdi kameraniz siz fark etmeden yapiveriyor.
Bu ylizden belki de fotografin saptadigi gérintinin
kaynagi, 1820’de Niepce’nin ilk fotografi ¢cekmesin-
den ¢ok oncelerde Rdnesans ressamlarinin gergegi
sanat araciligiyla saptamaya calistiklari gunlerde
aranmali. Ronesans ressamlarinin aradiklari tek bir
gercedin tersine Kapadokya’da cekeceginiz fotograf-
lar farkli gergekleri yansitiyor. Kameranizin durdugu
noktaya, i1s1ga, kadraja gore degisiyor Kapadokya’nin
gercedi de. Ardindan o fotograflara bakarken, her-
kes kendi gercegini kuruyor. Kisacasi yuzlerce yil bo-
yunca doganin ve tarihin olaganisti bulusmasina ta-
niklik eden Kapadokya’nin éykusu, fotograflarla
farkli agizlardan anlatildikca gogaliyor.
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LIVING EVERYDAY LIKE SATURDAY

|IZMIR

CUMARTESI TADINDA YASAM
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izmir is a cosmopolitan port city, full of
travelers, and offering an abundance of
entertainment centers and hotels. izmir is also
a flexible city, adapting easily to changes. For 300
years during the Ottoman era, as one of the pri-
mary metropolis of the Eastern Mediterranean, the
city was a major center for culture and commerce.
During the 20th century the harbor and inhabit-
ants lost their eminence in Turkey’s economic life.
Ethnic diversity diminished as Greeks, Jews, and
foreigners started deserting the city. Nevertheless,
Izmir was able to cope with such developments,
just as it had learned to recover from earthquakes
and fires. Social and cultural life fully revived and
the city once again welcomed new migrations. With
a population of over 3 million, today the city center
extends beyond Konak-Hatay-Alsancak triangle,
and now grows toward Cigli, Bornova, Gaziemir,
and Karslyaka.

Konak Square with the Clock Tower is perhaps
the most important symbol of izmir. Due to work
carried out during the past couple of years the
Square has also become one of the open areas
where the city can breathe. You frequently come
across people walking along the seaside from
Mithatpasa to Karsiyaka in good weather, thanks to
the increasing number of green areas and walking
paths. Many businesses, government offices, and
shopping malls are still clustered around Konak.
In the east, the Square is connected to Kemeralti,
which is a nostalgic place for not only the inhabit-
ants, but also all the people from nearby towns. In

Bir liman kentidir jzmir. Gezginleri, edlence
yerleri, kozmopolit ézellikleri, otelleri, degisi-
me kolay uyum saglayan esnek yapisi ile bir liman
kenti. Tam 300 yil boyunca kilturel canliligin yani
sira, Osmanli’da Dogu Akdeniz’in baslica metropol-
lerinden biri olarak ekonomik agirliga da sahipti.
Sonra 20. yuzyil gelir, ekonomik yasamdaki énemi-
ni yitirir limanlar ve liman sakinleri. Etnik cesitli-
lik azalir, Rumlar, Yahudiler, yabancilar yavas yavas
terk ederler kenti. Birkag yUzyil icinde nasil 100 kat
biyuduyse, yasadigl depremlerin, yanginlarin yara-
sini nasil sardiysa, yeni gelismelerle bas etmesini de
bilir. Toplumsal ve kiltirel yasam butin canliligi ile
surer, yeni gocler alir. 3 milyondan fazla nifusu ile
merkezi Konak-Hatay-Alsancak Ucgeni olmaktan ¢i-
kar, Cigli’ye, Bornova’ya, Gaziemir’e, Karsiyaka’ya
dogru buydr.

Saat Kulesi’nin bulundugu Konak meydani, izmir’in
belki de en 6nemli simgesidir. Son birka¢ yilda ya-
pilan calismalarla meydan, kentin nefes aldig1 agik
hava alanlarindan biri haline geldi. Artan yesil alan-
larin ve yurlylds yollarinin sayisi nedeniyle guzel
havalarda Mithatpasa’dan Karsiyaka’ya kadar sahil
boyunca yiruyus yapanlara sik rastlaniyor. Pek ¢ok
isyeri, devlet dairesi, alisveris merkezi bugin yine
Konak’ta toplanmakta. Meydan, yalnizca izmirliler
dedil, kent yakinindaki tiim kasabalilar icin nos-

» Gazikadinlar Street / Gazikadinlar Sokagdi

v Next page (Sonraki sayfa) The harbor cities have lost
their former importance in today’s world, but the social

life continues in izmir with all its vitality. / Liman kentleri
gunumiizde eski 6nemlerini yitirdiler, izmir’de toplumsal
yasam bitun canhlidiyla suriiyor.












CROSSROADS

(o]
(o]

The landscaping arrangement at Konak and Alsancak expanded the open areas where the city can breathe. / Konak ve Alsancak’ta

yapilan ¢evre diizenlemeleri kentin nefes aldigi alanlari genisletti.

the past when it was first built Kemeralti looked like
a covered bazaar with its arches and side streets
(arasta) partly covered with roof tiles. In Turkish,
Kemeralti means “under the arch”. In those times,
young people from nearby towns like Bergama,
Nazilli, and Akhisar used to come to Kemeralt
with their parents to shop for their engagements
or weddings, and at the same time enjoy the city
for a whole day. Those rituals diminished over time,
of course, and the neighboring towns enlarged
to provide for their own needs. Nevertheless,
Kemeralti retains its authenticity with a variety of

taljik bir mekan olan Kemeralti’na baglaniyor. ilk
yapildigr yillarda kismen kiremit ortulti yan sokak-
lar1, arasta adi verilen kemerleriyle kapali ¢arsi go-
rinimindeymis Kemeralti. Adi da buradan geliyor.
Bergama, Nazilli, Akhisar gibi cevre yerlesimlerden
gunlbirlik gelen genc¢ kiz ve delikanlilar aileleriyle

tadini ¢ikarirlarmis. Zaman iginde bu tur ritteller
azaldi kuskusuz, Ustelik cevre yerlesimler gerek-
sinmeleri daha fazla karsilayabilecek hale geldi-
ler. Ancak Kemeralti’nda aradiginiz drind elinizle
koymus gibi bulabileceginiz diikkanlariyla dizenli,




shops, little restaurants, and even flourmills. You
can find virtually any product on these narrow but
well-organized streets. In this oldest center of the
city, traditional shops, passed from father to son,
continue to exist along with new, huge shopping
malls. In addition to the Hisar Mosque (1592),
the Kizlaragasi Inn (1744) and the Cakaloglu Han
(18th century) there are many Hans, fountains,
and bedestens (old shopping centers built with
equal domes) in the historical market place, which
typify the characteristics of Ottoman city life.

dar sokaklar, un degirmenleri, esnaf lokantalari 6z-
gunluklerinden bir sey yitirmedi. Kentin bu en eski
merkezinde babadan, dededen kalma dikkanlar ile
yeni ve kocaman alis veris merkezleri birlikte strdi-
rUyorlar yasamlarini. Tarihi ¢arsida aralarinda Hisar
Camii (1592), Kizlaragasi Hani (1744) ve Cakaloglu
Hani’nin (18. ylzyil) bulundugu, Osmanli kent yasa-
mini 6rnekleyen ¢ok sayida han, sebil, sadirvan, be-
desten yer aliyor.

Kentin Osmanlilardan ¢ok ©ncesine giden tarihine
iliskin izleri Bayrakli’da buluyorsunuz. Antik kent
Smyrna burada kurulmus. Kentin bugiinki adina kay-
naklik eden Smyrna sézctguniin Ana Tanrica anlam-
lariyla ilgili oldugu disiiniliyor. jlk caglarda kenti
koruyacagi varsayilan doga Ustu glclere inanilir,
kentler de bu gugcleri temsil eden mekanlarin ya-
kinlarina kurulurmus. Halkapinar kaynaginin ve bu
bdyle bir islev Ustlendigi dusinultyor. Prof. Dr. Ek-
rem Akurgal ve ardindan esi Prof. Dr. Meral Akurgal
tarafindan yapilan kazilarda 6nemli bulgulara ulasil-
di. En eski Dor diizenindeki tapinaklardan biri olan
Athena Tapinagi, megaron tipi evler, genis sokaklar,
liman, ticaret yasami ve klctuimsenmeyecek bir ni-
fus Smyrna kentinin ¢agin en énemli yerlesimlerin-
den biri olduguna isaret ediyor. Helenistik dénemde
Kadifekale ve sirtlari’na tasiniyor Smyrna. iz siirme-
ye devam ettidinizde burada da iskender dénemine
tarihlenen duvar parcalari, kale igindeki su sarnici,
antik stadyum ve tiyatro kalintilari, halen kazisi su-
ren Roma agorasi (IO 1. yuzyil) ve birkag kilise ile
karsilasiyorsunuz. 5 bin yil boyunca buraya yerles-
meyi secen insanlarla ortak bir sertiveniniz oldugu-
nu diisiinmek, izmir’le kurdugunuz kisisel baglari da
guclendiriyor.

jzmir’i anlatirken gevredine (burada simite gevrek
denir), boyozuna (Osmanl déneminde Levanten ni-
fusun bazi 6zel dini ginlerde yaptigi 6zel hamurlu
yiyecek), ici domates ve peynirli “kumrularina” de-
ginmemek olmaz. Onlar kadar bir de Kordon boyu
tnlidar jzmir’in. Ayri distiiklerinde izmirliler, en
¢ok Kordon boyunu 6zler. Yazliktaymis gibi deniz ke-
narinda gunbatiminin tadini ¢ikarmak, fayton gezisi
yapmak, kirmizi sardunyali saksilarin arasinda bira
ya da demli ¢ay yudumlamak ka¢ metropolde mium-
kundir? Buyuk kentte yasityor olmanin olanaklarin-
dan sonuna kadar yararlanirsiniz ve bunun igin dyle
fazla yorulmaniz da gerekmez jzmir’de. Ornegin,
kultur etkinliklerine katilabilmek icin hafta sonunu
beklemezsiniz. Sanat ve kultir merkezleri, Senfoni
Orkestrasi, Kent Orkestrasi, Devlet Opera ve Balesi
gibi noktalardan biri mutlaka sizin kolayca erisebile-
cediniz bir uzakhktadir. izmir Sanat Kiltir Merkezi,
Desem Kultir Merkezi 6zellikle sinematek ve tiyatro
gosterileri igin vazgecgilmez mekanlar haline geldi.
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Evidence dating back much earlier than the Ot-
toman era may be found in Bayrakli. The ancient
city of Smyrna was built there. The word Smyrna,
from which Izmir was derived, is thought to
have connections with the Mother Goddess. In
ancient times people believed in supernatural
powers for protection, so cities were built near the
places these powers were believed to inhabit. It
is assumed that Halkapinar spring waters and the
pond formed by those waters was such a place,
and was the reason the city was first built there.
Significant finds were discovered at excavations
carried out by Prof. Ekrem Akurgal, and later, by
his wife, Prof. Meral Akurgal. Smyrna was one of
the most important settlements of ancient times,
as evidenced by the Athena Temple (one of the old-
est temples of the Doric order), the megaron type
houses, wide streets, the harbor, the trading, and
the large population. During the Hellenistic period,
the city moved to Kadifekale and its outskirts. If
you continue searching here you will find pieces
of a wall dating back to the time of Alexander
the Great, a cistern within the castle, ruins of the
ancient stadium and theater, a Roman agora (1st
century BC) which is still being excavated, and
a few churches. Knowing something about the
people who settled here over the past 5000 years
helps you to understand Izmir.

When telling about izmir, one must not neglect
to mention three types of food for which they
are famous: gevrek (a type of local simit which
is rolled bread in the shape of a ring), boyoz (a
special pastry made on religious days by the non-
muslim Levanten population in the Ottoman era),
and “kumru” stuffed with tomato and cheese. izmir
is also famous for its Kordon Street (Promenade).
When the people of izmir leave home they miss Ko-
rdon the most. In how many big cities is it possible
to enjoy the sunset at the seaside, take a trip on
a phaeton, or sip ice-cold beer or stewed tea, and
sit among pots of geraniums as if you were at your
summerhouse? You need not wait for the weekend
to enjoy cultural activities. Within easy reach are
the art and culture centers: Symphony Orchestra,
City Orchestra, or State Opera and Ballet. Izmir
Art and Culture Center and Desem Culture Center
have become very attractive places, especially with
their cinemas and theaters. Fair Park with its green
areas, exhibition hall, and archaeological museum
is another place where arts and culture thrive.

Gradually developing, Karsiyaka (which means the
other side) always seems to challenge the old city, as
its name implies. The residents of Karsiyaka consider
themselves living in the best place in the world as
they watch films or listen to concerts lying on the

Yesil alanlari, sergi salonu ve arkeoloji muzesi ile
fuar alani ise sanat ve kultlir yasaminin kalbinin at-
t1g1 bir baska nokta.

Gelisimini usul usul surdiren Karsiyaka, adi dstin-
de, karsisinda yer aldigl eski kente sanki hep kafa
tutmak ister gibidir. Yaz aksamlari ¢imenlerin Uze-
rinde acik hava film gosterilerini, konserleri izler-
ken, Karsiyakalilar kendilerini Turkiye’nin en guzel
yerinde yasiyor sayarlar. Hatta fanatikleri, izmir’in
35 olan plaka numarasina atif yapip 35.5’lu oldukla-



When the people of izmir leave home they miss Kordon the most. / Izmirliler kentlerinden uzakta en ¢ok Kordon'u ézler.

grass in open-air cinemas on summer evenings.
Though Karsiyaka still preserves some its resort
characteristics, it is larger than many cities in
Turkey with a population of over 800,000. If you
don’t work in Alsancak or Konak, you don’'t even

feel the need to go to the other side for many days.
But if you have to, it takes only 10 minutes to get
to Alsancak. The bay ferry provides service around
the clock. (I realized what a great service that was
when | missed the last boat from Kadikdy to
Besiktas on a cold Istanbul night!)

rini sdyleyecek kadar ileri giderler. Eski gunlerdeki
sayfiye dzelliklerinin bir kismini korusa da Karsiyaka
800 bini asan nufusu ile Turkiye’nin pek ¢ok ilinden
buyuktur artik. Alsancak ya da Konak’ta ¢alismiyor-
saniz, gunlerce kentin 6bir yakasina ge¢cme gereksi-
nimi duymazsiniz bile. Yok, mutlaka gececekseniz,
10 dakika icinde Alsancak’tasiniz. Kérfez vapuru 24
saat kesintisiz hizmet veriyor. Bunun ne denli nem-
li oldugunu soguk bir istanbul gecesinde, kacgirdigim
son Kadikdy-Besiktas vapurunun ardindan bakar-
ken bir kez daha fark etmistim.
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INTERVIEW WITH

MUHIBBE DARGA

WRITTEN BY / YAZAN
NUKHET EVERI
Professional Tourist Guide / Profesyonel Turist Rehberi

PHOTOGRAPHS / FOTOGRAFLAR
PROF. DR. MUHiBBE DARGA ARSivi / ARCHIVES

In the 1930s, history and archaeology
were very important for the Young Re-
public. Muhibbe Darga was a student of the
first generation of archaeologists who had been
educated abroad. “Young Boy of Archaeology”,
published several months ago, tells us about the
discipline and adventures of her life. Her father,
her tutors, and the modernist climate of the ear-
ly Republican era worked together in inspiring
her to become an important scientist. Starting
with the book we will try to learn about Darga’s
childhood, her family, and her opinions.

N.E.: You are a person who has had a very color-
ful life and who possesses rare qualities. You are
widely recognized by society - and our colleague,
Emine Caykara, has published a book about you.
You may have had some luck, but the truth is that
you yourself are responsible for your having had
such an enriching life.

M.D.: Certainly, | strived for it. First of all I liked
my job very much. My history teachers were the
main reason why | chose archaeology, not to men-
tion that | was a young girl who acted like a boy. In
those days girls were too feminine. | used to go to
secondary school with sports shoes and shorts un-
der the black uniform. | was called “the young boy”
at school. My history teacher Sidika Hanim and Ms.
Afet Inan were friends. She used to come to school
looking so elegant, as if she had been invited to a
party. | used to listen to her in astonishment. May
she rest in peace? It was she who instilled archae-

ILE GONUL SOHBETI

1930’lu yillarda Gen¢ Cumhuriyet icin ta-
rih ve arkeoloji tim diger alanlardan daha
onemlidir. Egitimini yurtdiginda almis ilk ku-
sak arkeologlarin 6grencisi olur Muhibbe Darga.
Gectigimiz aylarda yayinlanan “Arkeolojinin Deli-
kanlisi” adli kitap onun bu disiplinin sertveni ile
butinlesmis yasamini anlatmaktadir. Kendisini
yonlendiren babasi, hocalari, dénemin modernist
iklimi guclt bir bilimkadini portresi ¢ikarir kar-
simiza. Kitaptan yola ¢ikip Darga’nin ¢ocuklugu-
nun, ailesinin, duygularinin izini strduk.

N.E.: Cok renkli bir hayati ve kolay bulunmayacak
Ozellikleri olan bir insansiniz. Genis kesimler tara-
findan taniniyorsunuz, meslektasimiz Emine Caykara
sizinle ilgili bir de kitap yayinladi. Sansli bir insansi-
niz mutlaka, ama yasaminizi bunca guzellikle dona-
tan sizsiniz de.

M.D.: Tabii, cok ¢aba gosterdim, bir kere sevdigim
bir isi yapiyordum. Arkeolojiyi se¢gmemde etken olan
tarih hocalarimdi, bir de erkek gibi bir genc¢ kiz ol-
mam. O zamanlar herkes ¢ok feminendi. Ben spor
taokula giderdim. Okulda “delikanli” diye cagrilir-
dim. Tarih hocam Sidika hanim, Afet inan hanimin
arkadasiydi. Nasil sik gelirdi derslere, sanki bir yere,
bir davete gidecekmis gibi... Agzim acik dinlerdim.
Cok hos da ders anlatirdi. Allah rahmet eylesin, Mi-
tos tanrilari arasina bir tanrica daha eklenmistir
herhalde. Bana arkeolojiyi o asiladi. Cocuklugumda
babamla Pompei ve Atina’yl gezmis oldugumuzdan
nosyonum da vardi. Babamin secimimde ¢ok etkisi



Darga standing by the Puduhepa portrait painted by Berna Tuzemen. / Berna Tuzemen tarafindan yapilan Puduhepa portresi
6nunde Darga.

ology in me. | also got the idea as a child when |
saw Pompeii and Athens with my father. My father
had a great influence on my choice of archaeol-
ogy, too. My “young boyhood” continued in Er-
enkody High School for Girls. | was naughty, | had
a short haircut like the boys, and | did not listen
to lessons, but liked going to the balcony instead.
But my grades were quite good. My father wanted
to send me to Sorbonne, but since it was wartime
(WW 11), | could not go to Paris alone at eighteen
years of age.

var. Erenkdy Kiz Lisesi’nde o ‘delikanhlik’ devam
etti, yaramazliktan. Gene erkek gibi saclar. Hi¢ ders
dinlemezdim, dersten tiyer, balkona ¢ikardim; ¢ok
guzel kocaman bir balkon. Derslerim c¢ok iyi gitti.
Babam esasinda beni Sorbonne’a yollamak istiyordu.
Fakat savas ciktigl icin -tam da 18 yasindayim- tek
basima Paris’e gidemezdim.

N.E.: Sizin kusaginiz Turkiye arkeolojisinin ¢ok 6zel
bir dénemini olusturuyor.
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N.E.: It is an interesting coincidence that you were
born on June 13, World Museums Day. Your gener-
ation made great contributions to Turkish archae-

ology.

M.D.: There is a 1930—-40 generation: Ekrem Akur-
gal, Sedat Alp, Halil Demircioglu, Afif Erzen ...
whose names first come to my mind. There are
others, of course, but those are my patrons, my
saints, my prophets, and close friends. | am very
close to Ekrem Akurgal and Sedat Alp professional-
ly. There were also children of prominent families.
For instance, Arif Mufid Mansel, who came from an
aristocratic family but succeeded in this field by his
own efforts. His father’s friend, Osman Hamdi, in-
fluenced him. He may not be remembered today,
but Mansel is the greatest archaeologist of Turkey.
Who discovered Pamphylia, Side and Perge? Some
of them were children of aristocratic or even palace
families. There were other brilliant students who
went to German universities from Anatolia, thanks
to Atatlrk’s grants.

We, the generation of the 1940’s, are children of
wealthy and intellectual families, privileged in all
respects — education, family influence, social and
cultural life. At that time archaeology made its
mark in Istanbul with the exhibition of the Ala-
cahdyuk graves, and the Second Congress of Lan-
guage and History. Initially | wanted to study medi-
cine but my father said, “No, you should not study
medicine but archaeology”. My teachers also said
archaeology would suit me more, but it was my fa-
ther who really guided me, especially toward Hit-
titology. As a Cultural Historian, | studied people. |
wrote about women, but | like men very much too.
I mean, | am not an enemy of men. On the con-
trary, | have fine friendships with men. | have only
a few woman friends like you. However, | was more
interested in the women of history. | gathered re-
liable data through the right sources. | read some
of them like novels, of course, but for me the most
important was what Procopius said about Cleopatra
in the “Secret History of Byzantium”.

N.E.: Life is easier for an archaeologist today, with
the Internet, books, and guiding light of many
scholars; however, though you had certain advan-
tages in those years, because of your family and
due to the brain drain from Germany to Turkey, it
must have been difficult to go to Anatolia to partici-
pate in excavations as a woman.

M.D.: Of course. But | have never regretted walk-
ing many kilometers with Bossert, though my feet
were swollen in my chic shoes. | had no fear what-
soever. | come from a family brought up in the Ot-

M.D.: Simdi bak, bir 1930 - 40 arasindaki dénem
var: Ekrem Bey, Sedat Alp, Halil Demircioglu, Afif
Erzen... Aklima gelenler. Yakinlarim. Daha baskalari
da var tabii, ama bunlar benim sevgili patronlarim,
azizlerim, nebilerim. Ekrem Akurgal ve Sedat Alp
mesleki agidan daha yakin durduklarim. Belli aile-
lerin cocuklari. Aristokrat olup kendi ¢abasiyla gi-
den Arif Mufid Mansel var mesela. Baba dostu Osman
Hamdi Bey etkilemis. Unutuldu bugliin ama Mansel
Tarkiye’nin en blyik arkeologudur. Pamfilya’yr or-
taya cikaran kim? Side, Perge’yi ortaya ¢ikaran kim?
Sunu sdylemek istiyorum, onlarin bir kismi aristok-
rat ailelerin, hatta saraya mensup ailelerin ¢ocukla-
ri. Bir de Anadolu’dan gidenler var Almanya’ya, Ata-
turk bursuyla gitmisler, ¢aliskan ¢ocuklar.

Bizler, 40 nesli diyelim, rahat

ailelerin c¢ocuklariyiz. Entel-
lektuel ailelerin cocuklari.
Her bakimdan, aldigimiz edi-
tim, aile yasantimiz, sosyal,

kultirel yasantimiz. Muhsin yazdim.

Kdltur tarihgisi
olarak insana
yoneldim. Kadinlari

Ertugrullarin, Hazimlarin, Ta-

latlarin dénemi... O dénemde arkeoloji de istan-
bul’a damgasini vurdu, meshur Alacahdyuk mezar-
larinin sergisiyle, 2. Dil Tarih Kongresiyle. Ben tip
istiyordum, ama babam ‘Sakin sakin’ dedi, ‘sen tip
yapmayacaksin, arkeoloji yap’ Hocalar da, arkeolo-
jinin bana yakisacagini sdyliyorlardi, ama beni asil
yonlendiren babamdir. Ozellikle Hititolojiye yon-
lendiren. Kultur tarihcisi olarak insana yoneldim.
Kadinlari yazdim. Ben erkekleri ¢ok severim gergi.
Yani hi¢ erkek dismani falan dedil, tam tersi... Cok
iyi arkadaslik kurabilen. Senin gibi ancak birkag tane
kadin arkadasim var. Ancak tarihteki kadinlar beni
cok ilgilendirdi, dogru kaynaklarla elde edebilece-
¢gim bilgilere glvendim. Roman gibi okudugum da
¢ok oldu tabii, ama benim i¢in en énemlisi Prokopi-
us’un Theodora hakkinda “Bizans’in Gizli Tarihi’nde
soyledikleridir.

N.E.: Bugun bir arkeolog icin hayat ¢cok daha kolay.
internet, kitaplar, yolumuzu acmis pek c¢ok hoca
var... Oysa o donemde ailenizle ilgili ve Alman-
ya’dan Turkiye’ye dogru yasanan bilyiik beyin gocu
nedeniyle bazi avantajlariniz olsa da kadin olarak
Anadolu’ya gidip calismak, kazilara katilmak... Bu-
nun zorluklarint mutlaka yasadiniz.

M.D.: Yasadik tabii... Ama mesela Bossert’le sik
ayakkabilarla, ayaklarim siserek, kilometrelerce
yurimus olmaktan hi¢ pisman olmadim. Korku fi-
lan da duymuyordum. Ailem tam Osmanli, Tanzimat
terbiyesi almis bir aileydi; babam, blyikbabam Av-
rupa’da yetismis. Snob’luk ya da 6viinmek diye soy-
lemiyorum, bizim evde hi¢ alaturkalik yoktu. Biz
ailece AB’ye girmistik galiba. Darga’lar, Kafkas ko-



With her professor Bossert, Karatepe, 1951 / Hocasi Bossert ile birlikte, Karatepe, 1951

toman manner. My grandfather and father were ed-
ucated in Europe. | do not want to boast or sound
snobbish but my family was not typically Turkish.
I think our family had entered the European Union
back then. The Darga family originally came from
the Caucasians. In general, they kept European
and Russian traditions.

N.E.: Let’s talk about the generation of archaeolo-
gists preceding yours. What was their point of view
on Anatolia? There are difficult discussions today
about the origin of ancient cultures in Anatolia. |
guess Mr. Akurgal was not much of an Anti-Anato-
lianist despite what many people thought. He had

kenlidir. Genelde Avrupa ve Rus geleneklerinin de-
vami vardi.

N.E.: Sizden bir dnceki kusaktan arkeologlarin Ana-
dolu’ya bakis acilarini konusalim biraz. Bugln sert
tartismalar yasaniyor, Anadolu’daki eski kultlrlerin
kaynaklari etrafinda. Saniyorum, Ekrem hoca pek de
sanildig1 gibi Anti-Anadolucu dedildi. Bize bir Hitit
anlatisi vardir ki, hala kulaklarimda...

M.D.: Anti-Anadolucu degildi. Belki Bossert, Arif
Miifid Bey kadar Anadolucu dedildi. Bossert ¢ok Ana-
dolucuydu. Arif Mufid Bey 40’1 yillarin basinda An-
tik jonya’yi anlatirken arkasinda Ge¢ Hitit oldugunu
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such a nice way of telling us about Hittites that |
still have his voice in my head.

M.D.: No, he was not an Anti-Anatolianist. On the
other hand, he may not be as Anatolianist as Bos-
sert, or Arif Mufid. Bossert was extremely Anato-
lianist. When Arif Mufid told about Ancient lonia in
the early 1940’s, he used to say the Late Hittites
were behind it. | listened to and read about them
in 1943- 44. Bossert always said if the Late Hittite
Art had not developed in the city-states of Anatolia,
there would have been nothing in the Aegean re-
gion. Personally, | like Fahri Isik’s approach in this
matter. He is extremely knowledgeable. He thinks
outside the box.

N.E.: The results of some excavations held in re-
cent years are quite interesting. More and more,
the results emphasize the reality of Anatolia, but
| think there are a lot of problems encountered by
archaeologist in this context too.

M.D.: Archaeology is like a plugged barrel or a
beehive. Whatever you call it. | did not have much
difficulty with bureaucracy but | always had mon-
ey problems. | came across disrespectful and ar-
rogant people such as museum directors, etc. |
do not want to give names. But my relations with
higher authorities have always been very good. We
had very small funds. For instance, the university
always backed us at Dorylaion. Otherwise we could
do nothing. We never had sufficient budgets. Not
only myself, but also all the Anatolian archaeolo-
gists in general. The Ministry of Culture has a small
budget, and trying to get a share in that alloca-
tion is real torture. | think every one should find a
sponsor.

N.E.: How is your excavation near Eskisehir pro-
gressing?

M.D.: Our excavation is very interesting. Initially
we made some drillings. It is situated at a height
of 15 meters in the plain of Eskisehir, and dates
back to 13-14 century Byzantium. One of the big-
gest mounds had been used by the army during the
War of Independence. They had to use it to defend
the country. It is seldom mentioned but that area
saw invasion and blood shed. Since it was entirely
destroyed it is very difficult to conduct archaeo-
magnetic or archaeogeological research there.
Thanks to help from our friend Omer Kog we will be
able to prospect the area. The university has tools
but there is no one to use them. A young friend
will come from another university to conduct the
prospection and then publish it, which will also con-
tribute to his scientific studies.

soylerdi. Ben bunlari 43 - 44’lerde okudum, dinle-
dim. Bossert de hep sdylerdi, burada Anadolu’da
sehir devletinde gelisen Ge¢ Hitit Sanati olmasay-
di, Ege’de higbir sey olmazdi diye. Bu konuda Fahri
Istk’in yaklasimini seviyorum. Cok genis bilgisi var.
Kire iginde yasamiyor, 1sil 1sil bir insan.

N.E.: Son senelerde yapilan kazi sonuglari ¢cok ente-
resan. Anadolu gercegini gittikge vurgulayan, altini
cizecek sonuclar aliniyor. Ama bu baglamda arkeo-
loglarin karsisina ¢ikan sorunlar daha fazla gibi ge-
liyor bana.

M.D.: Oyle bir sey ki arkeoloji. igneli fici gibi bir
dinya. Yahut bir ari kovani. Ne derseniz deyin. Be-
nim burokrasiyle fazla bir problemim olmadi ama
tabii hep parasal problemim oldu. Cok terbiyesiz,
kustah insanlarla karsilastim, mize mudurleri fa-
lan. isim vermek istemiyorum. Ust diizey iligkilerim
her zaman ¢ok iyi olmustur. Cok az parayla calistik.
Mesela Dorylaion’da hep Universite arkamizdaydi. O
olmasa higbir sey yapilamazdi. istedigimiz bitcelere
hic sahip olamadik. Yalniz ben degil, Anadolu arkeo-
lojisinin genelinde bu boyle.

Kaltir Bakanligi’na ayrilan bitce cok kisitli. Bir de o
parayi kullanmak iskence. Herkesin sponsoru olmasi
daha iyi olur bence.

N.E.: Eskisehir yakinlarindaki kazinizla ilgili ne tir
gelismeler yasaniyor?

M.D.: Bizim kazimiz ¢ok enteresan. ilk seneler son-
daj falan yaptik. Eskisehir ovasinda 15 metre yuk-
seklikte 13., 14 yuzyil Bizans. En blylk hdyuklerden
biri. Milli Mucadelede kullanilmis, yiksek oldugu
icin. Tabii ki mudafaa edecekler yurdu. Hic¢ bahsedil-
mez ama isgal de gormis, kanla sulanmis bir ovadir
orasi. Cok tahrip oldugu igin arkeomanyetik, arke-
ojeo bir prospeksiyon yapmak ¢ok zor orada. Omer
Kog¢ dostumuzun yaptigi yardimla bu prospeksiyonu
yapabilecediz. Universitede aletler var kullanacak
kisi yok. Baska bir Universiteden bir genc arkadasi-
miz gelip prospeksiyonu yapip yayimlayacak. Onun
bilimsel calismalarina katkisi da olacak.

Kuzeyde merdiven transeyi yaptigimiz zaman asagi
yukari 10 metre derine indik, bir bes metre daha var
inmek icin. HOylUgiln Ustinden yollar gegmis. Hoyi-
giin G¢ sahibi var: Adalet Bakanligi, Kiltur Bakan-
higi ve Milli Savunma Bakanligi. 5 Eylul’de gelirler.
Radarlar kurulur, NATO manevralari yapilir. Astsu-
baylarin saclari agardi. Birbirimizi taniriz. Hepsinin
resimleri var. Gen¢ ¢ocuklardl 1989’da. Bizans’in al-
tinda Roma yoktu, hemen Ge¢ Helenistik geldi. Geg
Helenistik’in altinda guzelim bir Frig, onun altinda
Hitit ve onun altinda da Tung Cag geldi tikir tikir.
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In Amik Castle, 31 July 1952 / Amik Kalesinde, 31 Temmuz 1952

When we made a stair trench in the north we
drilled approximately 10 meters and we have 5
more to go. A road goes through the mound. It
belongs to the Ministries of Justice, Culture, and
National Defense. The army arrives on every 5
September and sets up radar for NATO exercises.
We have known each other for so long that some
of the noncommissioned officers have white hair
now. | have their photos; in 1989 they were young
boys. We did not find Roman traces under the Byz-
antine. We saw late Hellenistic, and right beneath
came Phrygian, Hittite, and the Bronze Age respec-
tively. We completed the necessary drilling, and
decided to dig in certain parts. For instance, there

Gereken sondaj yapildi. Belli yerlerde kaziya basla-
maya karar verdik. Mesela Frig seramiginin yogun-
lastigi bir alan vardi. O alanda basladik kazi yapma-
ya, tabii Roma ¢ok enteresan. Kocaman bir alanda
bizim hdyugimuzin batisinda, Orta Frig’i ¢ikardik,
mimarisiyle, keramigiyle her seyiyle. Grafitolari da
yayimlandi Kadmos’ta. 50 senede bulunan malzeme
40 tane, bizimki 20 tane. Bizde ¢ok guzel iki tane
muhur var mesela. Yuzeyde elimle buldugum bir ta-
nesi yayimlandi.

N.E.: Bir de sizin son ¢alismalariniz var, yurt disinda
kutuphanelerde yaptiginiz arastirmalar, yazdiginiz
kitaplar...
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was a special place where Phrygian ceramics con-
centrated. We started digging immediately. We dis-
covered Mid Phrygian with all its architecture and
ceramics in a vast area to the west of our mound.
The graffiti were published in Kadmos. In 50 years
the total number of materials found were 40, and
we found 20 of them. For instance, we have two
beautiful seals. One that | found on the surface is
published now.

N.E.: What about your latest works? The re-
search you have done in libraries abroad, and your
books?

M.D.: I am a little disappointed with Christian
Jacques’s books (smiling). They are tailored... |
saw that everybody was going to Egypt. There was
a figure | loved in Arif Mufid Mansel’s lectures: Hat-
sepsut. So | decided to write a book about Hatsep-
sut. In fact it was a subject | spent many years on;
I had files, and bought all the books. What is more
interesting is that Egypt has always seemed very
primitive to me. | like Hittite very much. | wrote a
comprehensive Hatsepsut. Her life, daughter of a
king, queen, change of birth legend, turning into
a man, wearing man’s clothing, becoming a phar-
aoh.... Oh, I am almost telling the whole book....

N.E.: As a matter of fact we were expecting the
Hittite Queen Puduhepa from you.

M.D.: They call me Puduhepa, and made a picture
of me ... but... real Hittitologists are coming up.
They should be interested in this subject.

N.E.: They may, of course, but | have always ex-
pected a Puduhepa book from you since we first
met...

M.D.: Itis in my program, but ... (laughs). There
is Zenobia the Queen of Palmyra...

N.E.: So you want a triplet.

M.D.: I do not know what | will do this winter.
The finds from the excavations are very interest-
ing. Phrygian, Hittite. Seal, king’s seal. That seal
will also be published in TROICA. Why is Korfmann
looking for a supporter? That is not necessary.
There are Luwian inscriptions in those areas. There
is a huge stele found in Afyon. It is published. A
Luwian hieroglyph seal was found. All that area
spoke Luwian. Luwian hieroglyphs were found in
Latmos. All that area, Myra, Izmir, Karabel, Ephe-
sus... In fact | am at idle speed now. I am writing
about Dorylaion’s Hittites for Fahri Bey. This winter
I will either write a book about Puduhepa or con-

M.D.: Bu Christian Jacq’in kitaplarina bozuldum ben
biraz (Guluyor). Ismarlanmis kitaplar... Baktim, her-
kes Misir’a gidiyor. Arif Bey’in derslerinden bayildi-
gim bir tip vardi: Hatsepsut. Hatsepsut Uzerine bir
kitap yazayim dedim. Aslinda Uzerinde senelerdir
calistigim bir konuydu. Dosyalar var. Biitiin kitaplari
aldim. Ustelik isin enteresan tarafi, Misir cok ilkel
gelir, bir ilkel tarafi vardir. Ben Hitit’i ¢cok severim.
Cok genis bir Hatsepsut yazdim. Hayati, bir kral kizi,
kralice, nasil dogus lejanti degisiyor, nasil erkekle-
siyor, erkek elbiseleri giyiyor, firavun oluyor... Aa,
kitabi anlattiracaksin bana neredeyse...

N.E.: Aslinda sizden beklenen Hitit Kralicesi Pudu-
hepa’dir...

M.D.: Bu kadar genc¢ Hititologumuz var, filmler ce-
viriyorlar. Danisman ariyorlar. Onlar yazsinlar. Ben
bunlari bitireyim. Hatsepsut’un heykelleri de c¢ok
enteresan. En ¢ok heykeli olan disi firavun. Tabii,
Turkiye’de yok bunlar. Bir de o dénemin kadinlari
icin bir sey yazdim. Hitit’i de yazdim, kitabi da an-
lattim sana yeter...

N.E.: Simdi siz Puduhepa’yl yazmayacak misiniz?
M.D.: Valla bilmiyorum, genclere birakiyorum.

N.E.: Niye genclere birakiyorsunuz? Puduhepa’yi
yapmak size uyar, size yakisir.

M.D.: Bana Puduhepa diyorlar, resmimi de yaptilar
ama... Gercek Hititologlar yetisiyor, ilgilensinler bu
konuyla.

N.E.: ilgilensinler de, bilemiyorum, ben sizden sizi
tanidigimdan beri bir Puduhepa kitabi bekledigim
icin...

M.D.: Yok benim programda var tabii...
M.D.: Palmira Kralicesi Zenobia var...
N.E.: Ugleme yapacaksiniz yani.

M.D.: Bu kis ne yapacagimi bilmiyorum ki. Kazidan
¢ikanlar ¢ok enteresan. Frig var, Hitit var. Muhri-
miz var, kral mihrd var. O mihir de tabii yayimla-
niyor TROICA’da. Korfmann neden kendine destekgi
ariyor? Hic gerek yok ki... Bitun o bdlgelerde Luvi
yazisi var. Afyon’da bulunan koskoca bir stel var, ya-
yimlandi. Luvi hiyeroglif bir muhir bulundu. Bitin
o bélgede Luvice var, konusuluyor, Luvi hiyeroglifleri
Latmos’da bulundu. Biitiin o bélge, Myra, izmir, Ka-
rabel, Efes... Rdlantideyim aslinda. Dorylaion’un Hi-
titlerini Fahri Bey’e yaziyorum. Bu kis ya Puduhepa
kitabi yazilacak, ya da Hitit Sanati’na ek yapilacak.
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Karatepe ceramic being unearthed. / Sur dibinde Karatepe seramigi ¢ikariliyor.

tribute to the “Hittite Art”. My heart says Puduhepa
but I have to review all the texts. A huge task. The
greatest happiness for me is to transfer, to instill
my knowledge with pleasure as if presenting wine.
It has always been like that for me.

N.E.: And | wish Mother Nature continues treating
you very well, and grants you many healthy and
happy years.

Gonlim daha ziyade Puduhepa’ya kayiyor. Butln
tekstleri, metinleri teker teker kendim incelemeli-
yim. Cok buyuk bir is. Benim icin en blyik mutluluk
bilgilerimi aktarmak, keyifle, zevkle, sarap gibi su-
narak asilamak. Hep bdyle oldu.

N.E.: Ben de Doga Tanri’nin size her zamanki gibi ¢ok
iyi davranmasini, saghkli ve mutlu yillar vermesi-
ni umut ediyorum.
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THERE IS A POND IN THE
CENTER OF MANASTIR

“"MANASTIR’IN_ORTASINDA
VAR BIR HAVUZ”

WRITTEN BY / YAZAN
PROF. DR. MUSTAFA ISEN

Undersecretary, Ministry of Culture and Tourism / Kiiltiir ve Turizm Bakanhgi Mistesar

PHOTOGRAPHS / FOTOGRAFLAR
MEHMET IBRAHIMGIL

Manastir, which used to be an important
center of education, culture, and trade in
Rumeli (European) Territory during the Ottoman
era, is one of my favorite cities. The importance
of some cites rises and falls with the needs of the
people through the course of history, but some
maintain their prominence for centuries due to a
wonderful location and proximity to transportation.
Manastir is of the latter group.

The city got its name from the monastery around
which the city was built. Manastir in Turkish,
Bitola in today’s Macedonia and Serbia, Bitolja in
Bulgarian, and Monastir in Greek. They all mean
monastery. Approximately 112 kilometers in length
and 20 kilometers width, the city is situated at the
southwest border of Pelagonia Plain. The ancient
ruins at Heraklea Lyncetis, which is two kilometers
to the south, indicate that Manastir had a very
dynamic city life until catastrophic events -- Slav
raids, a horrible earthquake, and the collapse of
the Roman Empire in the 6th C. Later, a settlement
was rebuilt around a nearby monastery. Manastir’s
destiny was determined by its location on the great
road from east to west that passed through the
Greek Peninsula and linked the Aegean Sea and
Thessalonian Harbor to the Adriatic. The Durresi-
Thessalonica Highway also passed by the city in the
Ottoman era. As the second most important city of
Ottoman Macedonia, Manastir became a cultural
center with political and economical influence.

Added to the Ottoman Empire in 1382 by Kara

Kalturel calismayr meslek edinmis olanlar,
bir sehre, birikimini yorumlayabilmek icin
bakarlar. Isin icine zorunluluklar girip sehir, ta-
rihi, toplumsal 6geleri agisindan bir nesne gibi ele
alindiginda uzaklasabilir sizden. fliski sikici bir hal
alabilir. Bazi sehirler, sadece bazi sehirler icin bu
inis cikislar baghlikla sonuglanir, asik olursunuz. Hig
gérmemis de olsaniz.... Eski sevdalilar gibi... Bir kis-
miyla vuslat vaki olur, bir kismiyla kavusamazsiniz.
Ornek verirsek, en bilyiik askim olan Herat’la alakam
yalnizca gonul goziyle kurdugum bir iletisimdir.

Osmanli'nin Rumeli'deki ¢cok dnemli egitim, kultir ve
ticaret merkezleri arasinda bulunan Manastir, sev-
gili sehirlerimden biri. Bazi sehirlerin énemi tarih
boyunca medeniyetlerin kendilerine duydugu ihtiyac
dogrultusunda azalir ya da artar. Bazilari ise olaga-
nastd konumlari, bulunduklari giizergah nedeniyle
onemlerini yuzyillar boyunca korumayi basarirlar.
Manastir ikinci tlr sehirler arasindadir.

Manastir’in buginki Makedonca adi, ayni anlama ge-
len Bitola’dir (Sirpca Bitoli, Bulgarca Bitolja, Yunan-
ca Monastir). Sehir, 112 kilometreyi bulan uzunlugu
ve 20 kilometreye varan genisligi ile blyiik bir arazi
parcasinin, Pelagonia ovasinin glneybati sinirinda
yer aliyor. iki kilometre kadar giineydeki Heraklea
Lyncentis isimli antik kalintilar, Manastir’da Slav
akinlari, korkung bir deprem ve Roma imparator-
lugu’nun 6. yiizyilda dagilmasi gibi tarihi olaylara
kadar ¢ok canli bir sehir hayati oldugunu goésteriyor.
Sonradan yakinda bulunan bir manastirin ¢evresine
yeniden kuruluyor yerlesim. Yunanistan Yarimadasi-



Timurtas Pasa, Manastir was used as a military base
for operations against Albania and the North Epirus
regions. As of that date, it went through rapid
political development due to its suitable geographic
location, and became the center of the Rumeli
State of the Empire. Parallel to its political impor-
tance, was its architecture. Buildings constructed
in that period turned it into a monumental city of
Turkish architecture. When the Muslim population
increased after the relocation of the Turkoman
tribes, a large number of mosques, schools, public
baths, covered bazaars, marketplaces, bridges, and
caravanserais were built in the city. Its economy
flourished under Turkish influence, and Manastir
became a trade center. Its bazaar and marketplace
built in that period are evidence of its importance
as an Ottoman city even today.

After the Tanzimat Period, Manastir became both
a big city and the center of the Third Army. Many
schools were opened. Along with Thessalonica, this
city pioneered in sowing the seeds of modernization
in the Ottoman Empire. Mustafa Kemal Ataturk, the
founder of the Republic of Turkey, went to military
school in Manastir. The school building stands to-
day in all its grandeur as one of the most beautiful
examples of late Ottoman architecture. It is now
used as a museum, with a corner dedicated to the
memory of Ataturk.

Ishakiye Mosque, which is the only one still used
today, was built in 1481 by ishak Celebi who was
then the governor of Thessalonica. It is one of
the most beautiful examples of classical Ottoman

ni kesip Ege Denizi’ni, Selanik Limani’ni Adriyatik'e
baglayan biylik dogu-bati yolunun tam ortasinda yer
almasi Manastir’in kaderini de belirliyor. Osmanlilar
doéneminde Drag-Selanik karayolu yine tam yanindan
geciyor. Boylece Manastir, Osmanli Makedonya'sinin
ikinci 6nemli sehri, sahip oldugu siyasi ve iktisadi
imkanlarla birlikte bir kultir sehri haline geliyor.

1382 yilinda Kara Timurtas Pasa tarafindan Osmanl
Devletine katilan Manastir, Arnavutluk ve Kuzey Epir
bolgelerine karsi yapilacak harekatlar icin askeri Us
olarak kullanildi. Uygun cografi konumunun etkisiy-
le bu tarihten sonra hizli bir siyasi gelisme gosterdi
ve bir ara Rumeli Eyaleti'nin merkezi haline geldi.
Siyasi 6nemine paralel olarak sehri stisleyen mimari
yapilar, kentin bir Turk kultir merkezi kimligi ka-
zanmasini saglamisti. Tarkmen asiretlerinin iskani
ile Musluman nufus artinca, sehre ¢ok sayida cami,
medrese, hamam, bedesten, arasta, kopru ve ker-
vansaray insa edildi. Yorede Tirk egemenligi ve eko-
nomisi guclendiginden Manastir bir ticaret merkezi
olma o6zelligi de elde etti. O dénemden kalan be-
desteni ve muhtesem carsisi Manastir'in bir Osmanli
kenti olarak tasidigi 6nemin bugtinlere uzanmis ka-
niti gibidir.

Bir zamanlar Manastir carsisi tabaklar, saraclar, se-
merciler, dikiciler, carik¢ilar, mesciler, kurkguler,
arabacilar, ipciler, bakircilar, bigakcilar, kuyum-
cular, sandikcilar, kasikgilar, tarakgilar, boyacilar,
dulgerler, sabuncular, mumcular, demirciler basta
olmak Uzere pek ¢ok sanati barindiran bir merkezdi.
Gunimuzde de bu sanatlardan bazilari orada yasa-
maya devam ediyor.

The Macedonians are trying to preserve Manastir today as a cultural city. / Manastir bir kultur sehri olarak ayakta tutulmaya calisiliyor.
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The Military School Atatiirk attended as well. / Atatiirk’iin de okududu Askeri Idadi.
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The elegant clock tower from the Ottoman period. / Osmanli
doéneminden zarif bir saat kulesi.

architecture. The New Mosque, built in 1553 by
Governor Mahmut and restored in 1980, is used
as a gallery today; but there are other Ottoman
buildings in Manastir, which were not so lucky as
those two. For instance, Governor Haydar Mosque
is used as a depot now. “Macedonia belongs to the
Macedonians” is written on its walls. The elegant
clock tower, which was another product of Ottoman
civilization, now has a cross on it. After 500 years of
Ottoman rule, Manastir was left out of the borders
of the Ottoman Empire in 1912 after the Balkan
War. In the center of the Balkan Peninsula and at
the crossroads of Slav, Greek, and Albanian ethnic
groups, the city later became a victim of Balkaniza-
tion. It became a part of Serbia in 1913, and then
was attached to Yugoslavia. Today it is within the
borders of Macedonia, and the Macedonian Greek
border is only a few kilometers to the south of the
city, but it is no longer a center that is the pulse
of the Balkans. The railway is no longer used. The
only positive side to the developments in the last
century is that Manastir is still intact as a museum
city of the 19th C. Since the loss of population
did not bring about pressure to construct new
buildings, its bazaar, military high school, and
pond (still mentioned in lyrics), the mosques, and
even the little palace are ready to welcome you to
this Ottoman city atmosphere. Kanath and other
smaller Turkish villages in the region are also worth
mentioning.

The Macedonians today are trying to preserve
Manastir as a cultural city, organizing interna-
tional festivals and cultural events for that purpose.
Manastir is still waiting for better relations and con-
nections between cities, and of course, integration
into the European Union in order to return to its
heyday.

Tanzimat'in ardindan Manastir, hem vilayet, hem
de Uclincii Ordu'nun merkezi oldu. Cok sayida okul
acildi, Selanik ile birlikte batililasma fikirlerinin
tohumlarinin atilmasina, yesermesine dnculik etti.
Nitekim Cumhuriyetimizin kurucusu Mustafa Kemal
Ataturk de askeri idadiyi Manastir’da okumustu.
Son dénem Osmanli mimarisinin giizel 6rneklerinden
birisi olan idadi binasi, bugiin de bitin hasmetiyle
ayakta. Mlze olarak hizmet veren binada, Turkiye
Cumhuriyeti’nin kurucusunun anisina bir kose de du-
zenlenmis.

Sehirde faaliyete devam eden tek cami olan isha-
kiye Camii, 1481 yilinda Selanik Kadisi ishak Celebi
tarafindan yaptiriimisti. Klasik Osmanli mimarisinin
guzel orneklerinden olan bu eserden baska, Kadi
Mahmut tarafindan 1553'de yaptirilan Yeni Cami,
1890'da tamir gordikten sonra bugiin galeri olarak
kullanthiyor. Manastir’da onlar kadar sansli olmayan
Osmanli eserleri de bulunuyor, 6rnegin Haydar Kadi
camii simdi bir depo. Duvarlarinda ise “Makedonya
Makedonlarindir” yazili. Yine Osmanli uygarhiginin
Urund, zarif saat kulesinin tGzerine bir ha¢ yerlesti-
rilmis durumda.

Yaklastk 500 yil Osmanli hakimiyeti altinda kalan Ma-
nastir 1912 yilinda Balkan Harbi ile birlikte impara-
torluk sinirlarinin disina ¢ikti. Balkan yarimadasinin
ortasinda, U¢ buyuk etnik-kilturel toplulugun, Slav,
Rum ve Arnavut kimliklerinin kesisme bdlgesinde yer
alan sehir, sonraki donemlerde Balkanlasmanin hu-
zUunlU bir kurbani haline dénlsecekti. 1913 yilinda
Sirbistan'in, sonradan da Yugoslavya'nin payina dus-
ti. Bugln Makedonya sinirlari icinde yer aliyor ve
Makedonya-Yunanistan siniri sehrin birkag kilometre
guneyinde. Tarihi konumuna uygun merkezlerle bagi
kalmayan sehir, Balkanlarin nabzinin attig1 bir mer-
kez olmaktan c¢oktan c¢ikti. Cok erken ddnemlerde
insa edilmis olan demiryolu artik kullaniimiyor. Son
yuzyilda yasadigi gelismelerin olumlu yani Manas-
tir’in adeta bir 19. yuzyil mize kenti olarak bugln
de ayakta kalabilmesi oldu. Canli nifusun yitirilme-
si yeni bina baskisi getirmedigi igin carsisi, askeri
idadisi, sarkilara konu olan havuzu, camileri hatta
Sultan Resad'in gezisi i¢in U¢ ayda yapilan kiiguk sa-
ray! bile sizi bir Osmanli sehri havasiyla karsilamaya
hazir. Bunlara cevrede artik sayilari azalmis olan Ka-
nath gibi birkag Turk kdylunu de ekleyebiliriz.

Makedonlar Manastir't ginimizde yine bir kultir
sehri olarak ayakta tutmaya gayret ediyorlar. Se-
hirde bu amacla uluslararasi festivaller ve pek ¢ok
baska kulturel etkinlik dizenleniyor. Ancak Manastir
eski gorkemli guinlerine donebilmek i¢in bolge iliski-
lerinin yumusamasini, sehrin hayat alanlariyla bagi-
nin yeniden kurulmasini ve tabii AB’ye entegras-
yon surecinin tamamlanmasini bekliyor.
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MADE IN TURKEY/ TURK MALI

Selin Okcu

Selin Okgu's pendants, bracelets

and earrings are unique in that they
are made of glass. Each leaf, heart,
or flower design is first drawn on
paper and then formed by pouring
melted glass, producing the motif in
just one piece. The young designer
exhibits her works in well-known
stores as well as here. Ok¢gu employs
colored glass sticks in making her

accessories, and sometimes uses
silver. Okcu is not interested in mass
production, and dreams of opening a
boutique shop in which to exhibit her
products.

Selin Okgu’nun camdan yaptigi
kolye, bilezik ve kupeleri essiz.
Cunki kagida cizilen yaprak, kalp
ve cicek desenlerinin eritilmis
cama dokulmesiyle olusan
takilardan yalnizca birer tane
Uretiliyor. Geng tasarimci takilarini
tnli magazalarda da sergiliyor.
Takilarinin yapiminda renkli cubuk
cam kullanan Okgu, camin yani sira
gumusle de calisiyor. Seri Uretim
fikrine sicak bakmayan Okcu, bir
butik dukkan acarak trinlerini
sergileme hayali kuruyor.

www.selinokcu.com

GASTRONOMY/ YEMEK KEYFI

Ciya

The master cooks of the Ciya
Restaurant bring together the most
distinguished tastes of Anatolian,
Mesopotamian and Eastern
Mediterranean cuisines. Calling
themselves “the engineers of
gastronomy”, they turn meals into
real feasts with authentic dishes
such as Sevket-u Bostan, Anali Kizli,
Frik, Tesrube, Kottos, and Golakaz.
The Ciya restaurant serves in three
locations in the Fishers' Market

of Kadikoy, and the daily menu is
explained in detail on its website.

Anadolu, Mezopotamya ve Dogu
Akdeniz mutfaklarinin en seckin
lezzetlerini Ciya’nin usta ascilari
biraraya getiriyor. Kendilerini
yemek muhendisleri olarak

adlandiran ustalar, Sevket-U Bostan,
Anali Kizli, Frik, Tesrube, Kottos,
Golakaz gibi otantik tatlardan
olusacak yemegi gercek bir solene
donusturuyorlar. Kadikoy Balikcilar
Carsisi icindeki U¢ dukkanda hizmet
veren Ciya’nin internet sitesinde,
gunun menusu de agiklamali olarak
yayinlaniyor.

www.ciya.com.tr
Tel: (216) 336 30 13 - 418 51 15

Orumcek Workshop

Exhibiting her original silver
accessories in her Oriimcek Store,
which opened in Bodrum in 1984,
Nefise Giindem Ilkorur has also been
working since 2001 in her Oriimcek
Workshop in Tesvikiye, Istanbul.
Accessory designing has always been
considered a craft rather than an

art, but through her exhibitions in
Ankara, Istanbul, and izmir, Ilkorur
has brought a different perspective to
accessory design. She has arranged
her new place as an Art Gallery
where artists can display their works,
a workshop where those who are
interested in accessories can attend
a course, and a showroom where
Oriimcek products can be displayed
and sold.

Ozgiin guimis takilari 1984 yilinda
Bodrum'da actig1 dilkkaninda
sergileyen Nefise Gundem ilkorur,
2001’den bu yana istanbul
Tesvikiye'deki Atélye Oriimcek'te
hizmet veriyor. Ankara, istanbul ve
izmir'de actig1 taki sergileriyle taki
tasarimi alanina farkli bir bakis
acisi getirdigine inanan ilkorur, yeni
mekaninda sanatcilarin drtnlerini
sergiledikleri bir Sanat Galerisi’ne,
takiyla ilgilenenlerin 6¢renci olarak
katilabilecekleri bir atdlyeye ve
Oruimcek rinlerinin sergilendigi ve
satisa sunuldugu bir showroom'a yer
vermis.

Tel: (212) 241 35 58
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MUST SEE/ GORULMELI

Anadolu Atesi (The Fever of
Anatolia)

After the show at the Lutfi Kirdar
Sports and Exhibition Hall in April,
The Fever of Anatolia is beginning

a tour that will include Russia,
Greece and Lebanon. In the summer
months, they will continue with their
shows throughout Turkey. There

are approximately 130 dancers in
the show, Sultans of Dance, which
synthesized three thousand dance
figures from all parts of Anatolia into
a single choreography. The shows
have also been released in DVD
format. The group awaits those who
missed their earlier performances.

Nisan ayinda Lutfu Kirdar Spor

ve Sergi Salonu'ndaki gdsterinin
ardindan Anadolu Atesi Rusya,
Yunanistan ve Libnan’i kapsayan
bir turneye cikiyor. Sonra yine

yaz aylarinda Turkiye’nin dort bir
yaninda surdurecek gosterilerini.
Anadolu'nun her yéresinden derlenen
Uc bin ayri dans figurind tek bir
koreografide sentezleyen Sultans
of Dance gosterisinde yaklasik 130
dansci yer aliyor. Gosterileri DVD
formatinda da yayinlanan topluluk,
zeytin agaclarinin yeserdigi Ege'den
Mezopotamya'nin 6limsuzlik
dagina uzanan séleninde, kagiranlar
tarafindan mutlaka izlenmeyi
bekliyor.

TRENDS/ EGILIMLER

Mudo

Mudo's colorful linens, 60's-type
pleated skirts, striped shirts, and
shoes are ready for those preparing

for a cool spring and summer. Mudo's
sentimental theme combines well
with the needs of today's modern
world, resulting in their usual
challenging style and design.

Mudo’nun rengarenk ve civil civil
ketenleri, ‘60’1 yillarin etkisini
hissettiren pileli, volanli ve firfirh
etekleri, cizgili gdmlekleri ve
babet ayakkabilari, ferah bir bahar
ve yaz gecirmek isteyenler igin.
Mudo tasarimlari ile yine iddiali.
Duygusal temalar, ginimuzun
modern dunyasinin ihtiyaclari ile
butunlesmis ve simsicak tarzlar
¢cikmis ortaya.

Zeytinbag

Located at the foot of Mount Ida,
where the sea and forest meet,
Zeytinbag Hotel is for those who wish
to avoid the overcrowded holiday
atmosphere of seaside resorts. The
region has an extensive cultural
heritage, and attracts visitors with its
legends of mythology and its ancient
Turkoman traditions. At Zeytinbag
one can make the difficult climb

to the peak of Sarikiz, cool off in

the spring waters of Mount Ida, or
breakfast under the fig trees with
fresh eggs from the hen house, home
made jams, local olives, olive oils,
and Turkoman bread.

Denizle ormanin igice gectigi Kazdagi
yamaclarinda bulunan Zeytinbag,
kiyi bélgelerindeki kalabalik tatil
ortami disinda kalmak isteyenler
icin. Kara ve deniz ikliminin hukim
surdigi, zengin cesitlilige sahip
bitki 6rtldsu ile Turkiye'nin en
fazla oksijen Ureten bolgesi. Genis
bir kultir mirasina sahip olan
bodlge, mitolojik séylenceleri, eski
Turkmen gelenek ve gérenekleriyle
de ziyaretgileri kendisine cekiyor.
Sarikiz zirvelerine yapilacak zorlu
tirmanis ve ida'nin pinarlarinda
serinleme olanagi, her sabah incir
agaclarinin altinda kiimesten alinan
gunliuk yumurtalar, ev recelleri,
koyiin zeytinleri, zeytinyaglari ve
Turkmen bazlamalariyla kahvalti
edebilmek Zeytinbagi’nda size
sunulan bazi secenekler.

Tel: (266) 387 37 61-62
zeytinbagi@zeytinbagi.com









